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NEW STYLING 
The Micro-75A is truly handsome! Charcoal case with chrome trim, jet black 
chassis with sparkling white lettering, gleaming iridescent mylar control panel. 


Convenient to set up and operate — remove the lid and it’s ready to use. 
Slanted tront panel puts controls at the most comfortable angle for operation. 
ADDED FEATURES 

The Micro-75A will play your 78 RPM golden oldies! Separate tape jacks have 


been added to the front panel to permit stereo taping, voice on one track and 
music on the other. 


HILTON SOUND QUALITY AND DEPENDABILITY 


Sound by Hilton is recognized everywhere as the finest in the square dance 
field. The Micro-75A sound system is backed by the Hilton guarantee of satis- 
faction or your money back, and by our two-year warranty against equipment 
failure. 


LIGHT WEIGHT AND COMPACT SIZE 


Carrying weight is only 13 pounds. Overall dimensions including spring feet 
and handle 54 by 13 by 1572 inches. 


For full information write or phone: 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle * Concord, CA 94518 = (415) 682-8390 
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Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 
I'm enjoying the books I have and desire 


the third book in the Handbook Series. I find 
them very helpful. Isn't square dancing won- 


derful? I'm 75 and just learning. Having a 
great time. 
Clara Harris 
LaMoille, [linois 
Dear Editor: 

For the past 12 years I have been your 
contact in the Scottsdale area. For the past 
two years my telephone number has been 
wrong. Could you list a correction please? It 
should be 946-3709. 

Ken Ehrhardt 
Scottsdale, Arizona 
Dear Editor: 

I had just received your very pleasant an- 
swer about my first questions referring square 
dancing. I am very thankful for your attention 
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and you can be sure I had read carefully the 
whole pocketbooks, but I had met some words 
I can't translate to my language. The words are 
do sa do, do paso, thru, taw, thar and sashay. I 
think isn't possible the traduction. Am I 
wrong? 
Frederic Gaude i Vinas 
Barcelona, Espana 
No, you are probably right. There are some 
terms in square dancing which are the special- 
ized language of our activity. — Editor 


Dear Editor: 

About two-and-a-half months before the 
National Convention in Memphis, my regis- 
tration check was returned saying, “No rooms 
available.” I then called a Bachelor and Bache- 
lorette number from the SQUARE DANC- 
ING Directory and the party I spoke to said, 
“Come on; we ll get you a room.’ Wasn't that 
great! I stayed a week with a young woman 
and her teenage children and was treated so 
wonderfully Pll never forget them and all their 
friends — all square dancers. 

Blanche Jones 
San Bernardino, California 
Dear Editor: 

I refer to the letter from Bob Cathcart in 
the July SQUARE DANCING about Arkie 
Dancing. He is entitled to his opinion and to 
deplore any calling done by others all he 
wants. When opinion is all we are dealing with 
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by Bernice Camery 
94 Fashion Feature 


MOVING? Why chance missing a single issue of SQUARE DANCING? Most magazines (second class ma- 
terial) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before 
you move, well have time to re-direct your subscription. Just paste on your old label and fill in the form 
below. We're sorry, but increased costs of the magazines and postage will not allow us to replace back copies 
that have gone astray due to unnotified address changes. 


To change or correct your address a 
Attach the label from your latest copy here and 
show your new address to the right——include Address. A s = 


your zip code. Cut out on the dotted line and 
send both to us. Thank you! 


City. State _____.Zip 
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1981 Documentary in Sound Premium 
Records are now available to members. 
The four quality LP recordings, each featur- 
ing eight fine callers from different parts of 
the square dancing world, including Japan, 
England, Canada and New Zealand, cover 
each of the basic levels through the Plus 
plateaus. 


These records, available for the cost of 

production and shipping, go to subscribers 

: ee of SQUARE DANCING magazine whose 

> ce subscriptions are paid through December, 

— 1981. You will receive your order form as 

soon as your subscription becomes due for 
renewal. 


Rong OP TURING THE 
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For those wishing to extend their sub- 
scription through that date, write to us for 
information. 
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The Sets in Order 

American Square Dance Society 
462 No. Robertson Boulevard 
Los Angeles, CA 90048 


Two records with four outstanding hoe- 
downs (no calls), each extended to play 
five minutes or more, are provided for 
callers as a single premium. 
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HE 1980's have gotten off to a great start. 

This past year has seen many positive 

steps for the activity as a whole. The 
results of our rather ambitious poll are still 
being tabulated but a further check from last 
month's report shows us that most of those 
involved are optimistic about the future. 
Square dancing appears to be “holding its 
own’ or it’s on an upswing. The greatest per- 
centage of callers sending back questionnaires 
indicate they, too, as we reported last month, 
are optimistic about the future. A majority of 
the comments both from the dancers and the 
callers point up the importance of teaching 
new dancers for a long enough period of time 
for them to become truly competent in their 
dancing. There'll be more about this in com- 
ing issues as we have the opportunity to study 
the results more closely. 

WwW W 

“Square dancing is as good an exercise as 
jogging.” This is one of the quotes from an 
article by Kerry Pechter in the October issue 
of Prevention magazine. The article, “The 
Happiest Way to Health and Tranquility,” 
tells us that “people all over are discovering 
square dancing tunes up the body and soul 
like nothing else.” It's a good overview of the 
activity, quotes quite a few active dancers and 
callers and takes a look at square dancing from 
one coast to the other. It should interest many 
non-dancers in becoming a part of this recrea- 
tion. 

As you may be aware, Prevention maga- 
zine, with its monthly circulation of more than 
2,250,000 copies covers a wide range of topics 
about better health. On the same subject, 
we re reminded of a letter we maaeinh re- 
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cently from Matthew Guidry, Director of 
Program Development and Special Projects 
for the President's Council on Physical Fit- 
ness and Sports. Dr. Guidry’s letter was in 
answer to one we had written to the Council 
requesting that square dancing be listed along 
with jogging, swimming, tennis, bowling, 
etc., as an excellent means of exercise in the 
pursuit of physical fitness. Dr. Guidry’s reply 
in part reads “. . . the Council recognizes the 
fitness potential of square dancing. We are 
aware that millions of Americans participate in 
this physical activity as a means of keeping fit. 
Thank you for informing us of (square danc- 
ings) interest in working closely with the 
Council. We are amiable to cooperating in any 
way we possibly can. 

This makes us believe that the time is ripe 
to impress upon this organization that square 
dancing (and this term embodies all phases, 
round dancing, contras, etc.) should be in- 
cluded in the Council’s news’ releases and 
handbooks sent out to the general public. This 
is a wide-ranging program and we have often 
wondered why, when so many Americans are 
involved in square dancing as their prime 
source of exercise, the program has not been 
officially recognized. Well be following 
through on this. 

i ie i 4 

Perhaps the Prevention article was the 
largest single magazine coverage of our favor- 
ite subject during this past year but, thanks to 
many of our readers, we have received a 
steady flow of well-illustrated newspaper sto- 
ries including some excellent coverage from 
the recent convention in Memphis. And, 
while we re thinking of successful promotions, 
we cant overlook the hour-long TV square 
dance spectacular on the Phil Donahue show 
last spring. There s no doubt about it; if square 
dancers had to pay for all of this publicity, it 
would have required quite a healthy budget. 

ww w 

We have reached a strategic point in square 
dancing where the basics are concerned. We 
have had more than six years to prepare, test 
and study the various Callerlab plateaus. In 
club dances, festivals and conventions, the 
plateau system has been used to identify the 
basics that were being danced. Several times 
since 1973, the concepts have been altered 
but as Callerlab has progressed, we seem to 
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get closer and closer to a reliable system that 
everyone will accept. 

At the Callerlab convention next April, it’s 
quite possible that the members may decide 
that with a very few or possibly no changes, 
the Basics, Extended Basics and Mainstream 
programs have been tested sufficiently so that 
they can be “frozen” for a substantial period of 
time. 

Such action will allow the square dance 
population to become fully familiar with the 
basics. It should have the effect of building a 
strong and large Mainstream program of clubs 
and open dances. With the amount of thought 
and effort that have gone into these Main- 
stream plateaus, Callerlab can conscientiously 
put ahold on any more changes for a period of 
no fewer than 10 years. Freezing the basics at 
Mainstream would in no way curtail the origi- 
nality or spontaneity of Mainstream dancing. 
To the contrary, it could encourage original 
and clever choreography that would not be 
dependent on floods of new terminology. 


Caller Registration 


H OW MANY CALLERS ARE THERE in the activity 
today? Recently one of the square dance 
record producers told us that their best sale of 
a singing call record neared 30,000 copies. 
Figuring that flipside singing calls are de- 
signed primarily for callers (although some 
dancers may buy them for home parties or as a 
souvenir of a particular caller), then it is safe to 
assume that callers purchased the largest per- 
centage of this record. 

Figuring that perhaps 5,000 records were 
sold to non-callers, then we can assume that 
our previous guestimate of 9,000 callers in the 
activity is far below the true figure. Perhaps 
there are more accurately 20,000 to 25,000 
callers participating in square dancing today. 
Unfortunately there is no way of knowing for 
sure. 

Callerlab is in an excellent position to take a 
tally and come out with the nearest thing toa 
directory of today’s square dance calling ta- 
lent. Wed like to suggest that if you are not 
now a member of Callerlab, that you take a 
minute and print your name and address on a 
postcard. At the top, right-hand corner, print 
Caller Census. Then, on the card, indicate 
how long you have been calling, your tele- 
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phone number and the name of your spouse. 
Send the information to John Kaltenthaler, 
Executive Secretary, Callerlab, PO Box 679, 
Pocono Pines, Pennsylvania 18350. 

If all non-Callerlab members would do this, 
we could come up with a better caller census. 
Well let you know the outcome. 


An Attitude of Acceptance 


WwW NOTICED that the person who has 
been taught “a little of everything’ in his 
early lessons is much more realistic about va- 
riety in dancing as he grows with the activity. 
If, on the first night of a beginner class new 
dancers are put into squares — they accept 
this. When told to get into a large circle either 
for a simple mixer or for drills in square dance 
basics this, too, he accepts. Getting in long 
lines to do a contra a dancer will accept be- 
cause the caller includes it as a part of square 
dancing. What happens when some of the 
elements are missing as the new dancer goes 
through his lessons? Certainly the person who 
has never been introduced to simple rounds in 
the beginning will find them more difficult to 
do as he progresses. Becoming more adept 
and proficient at the squares, he is reluctant to 
“be made foolish’ in doing something he is not 
equipped to handle. 


On The Record Scene 


Ties PAST YEAR will have made its mark in 
history with at least two memorable rec- 
ord releases and quite a number of those that 
are destined to be around for a long time. At 
the moment one “hit” being talked about is 
Cal Golden's “God Bless America’ (Gold Star 
712). A real crowd rouser, the disc evidently 
took off with the crowd of 27,000 at the Mem- 
phis National Convention. It's different, to say 
the least, but if anyone could put over a re- 
freshing bit of patriotic flag waving tied in 
with square dancing, it would be Cal. 

Earlier this year, C.O. Guest came out 
with “It's Hard to be Humble’ (Kalox 1250). 
This one was immediately picked up by callers 
who saw the humor in the lyrics and played 
them to the hilt. Allin all, even with escalating 
prices, the records of 1980 made a better- 
than-average showing. 


ood 
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A look behind the scenes 


at Square Dancing's 


Support Systems 


HOSE INVOLVED IN THIS HOBBY may be una- 
fechas that they are part of one of the 
world’s most unique enterprises. Run by a 
network of volunteer workers, they produce 
the largest annual meeting of participating 
convention-goers, have a yearly out-reach 
program that rivals something that might be 
put together by the Madison Avenue people 
and have a product-control program that 
would cost tens of thousands ay dollars if op- 
erated as a commercial venture. 

Like “Topsy this link of square dance sup- 
porters has grown amazingly since the 1950's 
when this activity was just getting a toe-hold 
in much of the North American Continent. 
Let's take a look at what we have today and 
speculate a bit on the prospects for the future. 

Square Dance Publications — A unique 
network made up of internationally and locally 
circulated magazines and newsletters today 
reaches virtually every corner of the square 
dance activity. These publications, which vary 
from simple mimeographed sheets to elabo- 
rate, printed publications keep the dancing 
public informed and stand ready to get out the 
news on virtually any topic that is important to 
square dancers. 

Listening posts — Emergencies which 
have threatened the goals and principles of 
square dancing are reported to one of three 
widely located telephone numbers and from 
there, dispersed to square dance leaders 
throughout the country in a matter of only a 
few hours. These emergencies have included 
problem legislation on the local, state and fed- 
eral level and TV, radio and newspaper ad- 
vertising that would be detrimental to the 
activity. 

Callerlab — the International Association 
of Square Dance Callers — This organization 
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involves a good percentage of today’s active 
caller-leaders “ah has established plateaus for 
the activity. It has established criteria 
whereby callers may be accredited, has set 
guidelines for caller-coaches, produced a code 
of ethics for callers, and in short, is serving the 
needs on an international scale for profes- 
sional square dance callers. 

Roundalab — with goals similar to 
Callerlab, this organization meets the needs of 
round dance leaders. Universal Round Dance 
Council is also involved in the “big picture” 
for round dancers. 

Legacy — This communications group is 
made up of square dance leaders from all 
phases of the activity, including (to name a 
few) dancer, caller and teacher associations, 
square dance publications, manufacturers and 
suppliers of square dance goods, Callerlab, 
the annual National Square Dance Conven- 
tion, the Lloyd Shaw Foundation and The 
Sets in Order American Square Dance Soci- 
ety. 

Area Associations — These groups repre- 
senting dancers, callers or round dance 
leaders provide communications and training 
on a local scale. Because of their closeness to 
the community which they serve, they are in 
an excellent position to elevate the standards 
of the activity, to train future leadership and to 
protect the square dance image. 

The Annual National Square Dance Con- 
vention — Approaching its 30th year, this 
event which fae attracted almost 40,000 to 
one of its meetings, is set up to be a showcase 
for American square dancing. An independ- 
ent organization, it appeals to every phase of 
the square dance activity and is dedicated to 
be of service to square dancing. Other “Na- 
tional’ square dance conventions are held 
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regularly in Canada, Australia, New Zealand, 
Japan and in other areas and serve as show- 
cases for the activity in their part of the world. 

Square Dance Week — the Monday of the 
third full week in September each year and 
going through the following Sunday is a volun- 
tary, world-wide coordinated promotion that 
brings the non-dancing public into direct con- 
tact with square dancing. 

The Lloyd Shaw Foundation — A perpet- 
uation of the Lloyd Shaw dream, this organi- 
zation has its roots deep in the traditions of 
square dancing and adds that sobering aspect 
that helps to keep contemporary forms of the 
activity on a level keel. 

The Sets in Order American Square 
Dance Society — Formed in 1948, the society 
publishes SQUARE DANCING magazine 
(Sets in Order), an Annual International 
Square Dance Directory, Gavel & Key (a 


regular publication designed for the leaders in © 


the square dance activity) and maintains an 
archives and communications center for out- 
side publishers, writers and producers look- 
ing for background information on square 
dancing. Its headquarters in Los Angeles 
houses the Square Dance Hall of Fame. It also 
awards the Silver Spur to those who have 
contributed unselfishly toward the growth 
and strengthening of the activity. A regular 
scholarship program provides financial aid to 
several men and women each year who need 
this assistance in order to attend the callers 
and teachers training institutes of their 
choice. 

The Overseas Dancers Association and 
C.R.O.W.D. — serve as a directory and 
communications links with square dancers 
around the world. They provide an invaluable 
service in relocating square dancers moving 
from one area into another. 

New Years Day Rose Float Committee —a 
non-profit group whose task it is to raise funds 
for and to produce a floral square dance float 
for the annual Pasadena, California, parade. 

National Folk Dance of America Commit- 
tee — This hard working group is working 
continually to have the Government of the 
United States recognize square dancing as the 
folk dance of America. 

Bachelors ‘n’ Bachelorettes, Inc. — This 
group has chapters of single square dancers in 
many cities in North America and overseas. 
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This network of independent working 
groups is in an excellent position to provide 
square dancing with the communications it 
requires. Because of their self-governing 
concepts, local associations are equipped to 
meet the needs of their own group while 
communicating on a larger scale through 


Legacy. Few other activities have met their 
requirements for organization in so efh- 
cient and orderly a manner. Through this 
network, the needs of individual dancers, 
their clubs, callers and teachers are coordi- 
nated in a concept that is the envy of most 
other forms of organization. 


And so it would appear that a good many of 
the needs that have existed over the years 
have been filled by these and other service 
groups. Many local associations coordinate 
their activities through Legacy, Callerlab and 
Roundalab. 

Legacy, whose growth over recent years 
has been steady, has been enlarging its effec- 


‘tiveness and with a more aggressive publicity 


program in coming years will be able to pass 
along to existing square dance organizations 
guidelines that should help all in their search 
for growth and expansion. 

Legacy is continually expanding and infor- 
mation concerning membership as a Trustee 
should be directed to Executive Secretary, 
Dick and Jan Brown, 1812 Pelton Avenue, 
Bellevue, NE 68005. 

Membership requirements for Callerlab 
may be had by writing Executive Secretary 
John Kaltenthaler, Box 679, McCauley Ave., 
Avenue, Pocono Pines, PA 18350. 

For membership in Roundalab, write to 
Executive Secretary, Charlie Capon, 1025 
No. Highland, Memphis, TN 38122. 

Specific information on these groups and 
others may be found in the Directory section 
of the August issue of SQUARE DANCING 
each year. 

As the world of square dancing expands 
during the coming years, so will the effective- 
ness of these volunteer service organizations. 
Each one has its own specific goals but com- 
bined, they are indeed all working together 
for the Protection, Perpetuation and Promo- 
tion of square dancing. 
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HE NEXT TWELVE MONTHS Will be important ones for square dancers. In the spring 

: both Callerlab and Legacy will have their meetings and from them should come 

definite directions relative to a realistic Mainstream program. What will 1981 
hold for all of us? Preregistrations for the 30th annual National Square Dance Conven- 
tion slated for Seattle in June point to a possible new attendance record figure — can 
you imagine a convention with more than 40,000 in attendance? Much will be happen- 
ing in square dancing and youll learn about it first through the pages of SQUARE 
DANCING magazine. 

In your January copy of SQUARE DANCING 

— BIG EVENTS listing many of the outstanding dance activities for the year 

— A look at what's being danced currently in different parts of the world 

— All the regular features and MUCH MORE 

February — Spotlight on Vacation Institutes 

This is a good time to start planning your summer square dance activities. Lists of 
institutes scattered throughout the world will be included along with information on 
applying for admission. — 

March — Callers’ Schools — How much do they cost? How can one get a scholarship? 
etc. (Free listing of callers schools should reach our office prior to January 1, 1981.) 

April — It’s time for travel adventure — What is going on in the world that is of interest 
to square dancers? You ll find a listing of special events and much to coax the traveler 
out of his arm chair and into a plane or cruise ship.(Free listing of square dance tours 
during 1981 should reach our office prior to February 1, 1981.) 

Remember, June is always our convention issue and November will mark our 
colorful birthday edition. There will be something for everyone, dancers, club 
enthusiasts, callers, teachers — you name it — there will be something for YOU in 
every issue during the coming year. 

Advertisers note: Check the special issues for 1981 for times to run notices of 
vacation institutes, tours and other special events. Advertising space deadlines are the 
first of the month, two months prior to date of publication. Remember a single issue of 
SQUARE DANCING magazine is read by more than 75,000 square dancers around 
the world. This is your best square dance market place. 


EXPERIMENTAL NOTES 


y Ray Rose 
TURNING POINT: From columns, magic columns, three quarter box, and any column-type 
formation with centers in a box circulate: Ends trade and roll to face, then pass thru and face in 
(pass in); centers star one quarter (tandem single hinge), then single hinge (to momentary 
wave), and then centers trade. Ends in a one quarter tag formation. 
OL (zero lines — 1P2P) Curlique, turning point, ping pong circulate, 
extend, al! eight fold, right and left grand. 


SCOOT & QUARTER: From a one quarter tag: All scoot back, centers cast right three 
quarters; outsides divide and turn back (cast back) and touch one quarter with opposite. Ends in 
columns. 

static set — heads right and left thru, pass the ocean, scoot and quarter, 

girls turn back, dixie grand, allemande left 
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Communications? 


ft: APPEARS that if things continue in the 
direction we find them heading at the 
present time, our systems of informing club 
members of coming dance schedules, of 
inviting guests to our dances, of following 
the direct mail approach to getting new 
dancers lined up for our classes and the 
process of sending out flyers on Festivals, 

Roundups and Conventions, may soon be a 
thing of the past. At least, we need to take a 
act hard look at the way we “get out the 
word. 

A simple check of the first class postage 
rates over the last 30 years tells that a first 
class letter costs five times as much to mail 
today as it did in 1950 when we entered the 
boom period of square dancing. As we un- 
derstand it first class postage moves up to 
21¢ per ounce starting in January. 

Already the pinch has been felt by clubs 
whose custom has been to send out “re- 
minder’ notices to their members and 
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guests. More than one club reports that it is 
dropping notices of this type altogether or 
combining several dances or months into 
one steelitic requiring just one mailing. 

Those who find that constant reminders 
pay off at each dance, hand out reminder 
notices for the coming dance. One group 
reports that it has gone almost entirely to 
telephone committees, dividing its mem- 
bership and guest list into local-call blocks 
so that each member of the phone commit- 
tee has relatively few local calls to make. 
Having gone this route, committees are 
finding out that the response to a direct call 
of this type is bringing in better, more per- 
sansiieed returns. 

Possibly we haven t seen the end of spi- 
raling costs which tend to change much of 
what we do in our everyday lives; however, 
some good ingenuity may result in reme- 
dies that will prove to be even more effec- 
tive than the way we have been doing 
things in the past — let's hope so. 


nl i MM, Bn i lM. 
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DISCOVERY 


DEPARTMENT 
FOR ALL 
SQUARE 
DANCERS 


Dear Dancers (Old and New): 


* Would you like to know what gives 
dancers, veterans as well as newcomers, the 
most trouble? It’s fractions. That's right, a 
quarter, a half, three quarters and full are 
words that we continually come across in 
square dancing. For one reason or another, 
they tend to trap us even when the dancing is 
relatively uncomplicated. 

Callers who use descriptive calling rely on 
key words — forward, back, left, right, etc. 
These terms, which they often use at a one- 
night-stand or on the first night of a beginner 
class, register quickly with the unitiated who 
knows none of the unique square dance lan- 
guage. However, if you listen closely, even 
though you consider yourself a veteran 
dancer, your caller also will tell you which 
direction and how far. It's the how far that 
often gives us trouble. 

Most of our basic movements have built-in 


N 


12 3 o-clock 


o'clock 


Whether you determine fac- 
ing directions by the com- 
pass, clock, or protractor, 
“How far to turn” is an all- 
important lesson to learn in 
square dancing. 
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requirements. Take a do sa do for example. 
You start with the person you are facin g, move 
all the way around, back-to-back and, in eight 
steps, return to face that same person. The 
caller, realizing that you know this, is able to 
build his choreography, knowing where you 
will be when you have completed the call. For 
this reason, it's easy to see that executing the 
basics correctly is all-important to the caller's 
development of smooth choreography. 

Turn by the right hand halfway around, go 
a quarter more; square thru three quarters 
‘round; quarter out. These are just a few of the 
ordinary, everyday, run-of-the-mill instruc- 
tional commands that tell you exactly how far 
to turn. How far is a quarter? Say that you are 
in a square room. Your back is to the caller and 
vou are facing the far end. If you turn right 
completely around, you have turned 360°. 

Some callers use different reference points. 


6 9 o'clock 
o clock 


180° 270° 
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If you're thinking of a clock, youd start by 
facing noon. If you re taking directions from a 
compass, you d be facing north or, as you are 
reading this, youd simply be facing straight 
ahead toward the top of the page (1). 

By turning to the right one quarter (2) you 
might think in terms of facing three o clock, 
25¢ or 90° from where you started. A half turn 
puts you with your back to your starting posi- 
tion or at six o clock, 180° or at the 50¢ mark 
(3). A three quarter turn has you facing off to 
your left (4), at nine o clock on the time scale, 
270° on the compass or 75¢ on the dollar scale. 
It’s simple to see that a full turn puts you back 
to your starting position (1). 

Of course, this is oversimplifying things. If 
your caller uses the compass, clock or dollar as 
an example, chances are it will be for the 
preliminary lessons only. But the longer you 
dance, the more you will realize the all- 
important significance of listening and turning 
just far enough, and no farther. 
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oe frequently, you will be told to prom- 
enade just so far around the outside of a 
square. Surprisingly enough even this simple 
use of distances is often confused, sometimes 
by the veterans. Starting from the square (5) 
the head couple promenades outside (6). The 
caller's directions may be to move one quarter 
and face behind the sides (7) or to promenade 
one half (8) and simply exchange starting loca- 
tions, to promenade three quarters until you 
are behind the other side couple (9). You may 
be told to promenade all the way around (10) 
to put your back at your starting position. 
Movements that tell you to go a quarter 
more or to sweep a quarter are dependent 
upon actions taken in the preceding move- 
ment. In other words, the direction you are to 
move or turn is established from the momen- 
tum generated by the previous movement. 
Take the basic, flutter wheel, as an example. 
Starting with two facing couples, the ladies 
take rights (11), move to the opposite man (12) 
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and, taking him along (13), continue on with 
him (14) until each lady reaches her starting 
spot and the men have traded places and part- 
ners (15). The direction of the lady's move- 
ment and the pickup is clockwise so, when the 
call steep a quarter is given, the dancers 
know that the direction of the sweep will be 
clockwise and the amount of the turn will be 
one quarter (16). 

A call such as quarter out is almost self- 
explanatory. The kev word quarter tells you 
immediately how far you are going to do some- 


thing. The clue to which direction is out is that 
instead of facing in to your partner, you will 
turn your back on your partner and you will 
find you are indeed facing out (17, 18, 19). 
Good workhorse basics will stand all the 
scrutiny you cast in their direction. Early in 
the game callers working with new dancers 
will establish simple English, directional 
commands that are useful to the dancer as long 
as he stays a part of the activity. How far and 
which way are all-important bits of informa- 
tion you, the dancer, will learn to respect. 
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L ET’S LOOK at a one-caller club or class. Here is a chance for you to 
match your opinions witha selection of “for and “against” points. 

In the early, contemporary days of square dancing, callers auto- 
matically ran the square dance scene. If there was to be adance, it was 
often the caller who rented the hall, hired the musicians, brought the 
refreshments, etc. For one of the early classes, the caller would do 
the leg work in getting out the publicity and taking care of all the 
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A customary procedure was for the caller to attract a sizeable 
number of non-dancers, teach them how to dance and then put 
together a club where they would dance and he would call on a 
regular basis. As time went on and callers had moved enough new 
dancers into new clubs, the number of nights they had available for 
calling may have been exhausted so that a group of newly graduated 
dancers frequently found themselves in the position of forming a club 
themselves, renting a hall and hiring a caller. 

Today, in various sections of the square dance world, we come 
across all sorts of arrangements. In some areas callers still run the 
show. In others, callers are hired on a one-time basis, or they are 
brought in to call several times during the vear for a specific club or 
group. Lets consider some of the points, pro and con, of the one- 


caller club or class. 


PRO and CON 


Continuity is the name of the game in 
square dancing. Whether calling for a club or 
class, a single caller knows what the members 
of the group can do well and just what their 
weaknesses may be. By keeping careful rec- 
ords,he is able to intelligently build his pro- 
gram, avoid repetition where not needed and 
drill on those trouble spots where repetition 
will be a help. 

The caller who works with the same group 
each time it meets is able to keep track of what 
rounds of the month he has presented and 
how much teaching he has done on them to 
any point. By keeping a record of his pro- 
grams, he avoids duplicating what he called 
the previous week but, by the same token, he 
can bring back a singing call or a gimmick 
figure that he may not have used for some 
time. 

The dancer, his club and his caller make an 
all-important “team.” As a member of a club, 
the regular caller becomes familiar with the 

(see top left, page 17) 
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While any given caller can develop tre- 
mendous ability in particular categories, it’s 
not always possible for a specific caller to 
please all the clubs’ dancers all of the time. 

Because club members are not always able 
to get out and dance to other callers who may 
be in the area, there's an advantage of bring- 
ing “guest callers in on an alternating basis 
allowing the dancers to enjoy the abilities and 
expertise of several people rather than just 
one. 

While some callers are unbeatable in the 
patter department, these same individuals 
may not be able to carry a tune in a bucket. 
Conversely there may be those who are out- 
standing with singing calls but are less than 
sensational with patter calling. By wise hiring, 
the club members have the advantage of danc- 
ing to standout callers in all phases of the 
program. 

Clubs who alternate or rotate their callers 
can compensate for continuity by maintaining 

(see top right, page 17) 
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club members as individuals, and they with 
him. 

The all-important element of communica- 
tions is made much simpler when the club 
deals with the same caller on a continuing 
basis. By being a regular part of the club, the 
caller is able to retain certain traditions, antic- 
ipate anniversary parties and “specials” of 
particular significance to this group of 
dancers. 

Quite frequently a regular club caller will 
also be the caller/teacher for beginner classes 
sponsored by the club. When a class gradu- 
ates, the caller is able to adjust the club's 
dancing to a point where it is possible for the 
new dancers to keep up with the club, while at 


the same time making it interesting to the’ 


veteran dancers in the group. Because of this, 
dropouts between class and club are held to a 
minimum. 

From the standpoint of the class itself, the 
caller who is solely responsible for the group 
can size up his dancer/students right from the 
beginning, determining where particular per- 
sonal assistance is a and then do some- 
thing about it. Ifthe club furnishes “angels” or 
helpers, the regular caller is in a good position 
to work with these people in achieving the 
greatest assistance for the newcomers. 


Here's a proven 
method of 
selling an idea 


| ey THE CLUB’s annual business meeting and 
the key topic for discussion is the new be- 
ginners class the club will be sponsoring start- 
ing in another month. Concerned with the 
group s dependency on new dancers and the 
importance of the annual recruiting drive, the 
president appeals to the members, “All right, 
folks, remember, Tuesday, February 3 is the 
first night of the new class; it's up to every one 
of you to do the best you can to contact new 
prospects. We have some flyers for you, so 
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program books which keep track of when 
quarterly movements are taught, which work- 
shop figures different callers introduced, what 
singing calls have been used and what rounds 
the group has learned. 

The “guest” caller often bring with him 
enthusiasts who dance to him regularly. Some 
callers always can be counted upon to attract 
dancers to follow him hares katt “appear- 
ing, so it’s a good idea to publicize his date 
with the club. Some clubs count on such guest 
callers to help maintain their financial stability 
for a season. 

Getting the best of both systems, some 
clubs that dance four times a month have a 
“regular caller for two dances and hire guest 
callers for the other meetings. Similarly, 
twice-a-month groups find that by hiring their 
“regular caller once and guest callers on the 
alternate nights, they have a good balance and 
a change of pace. 

In areas where several clubs go together to 
sponsor a beginners class, callers represent- 
ing the different clubs alternate teaching the 
new dancers. Continuity is maintained by 
regular telephone and in-person communica- 
tions with detailed program notes being kept 
by each caller and following each class night 
by furnishing copies to all those involved. 


Role 
Playing 


pick them up before you leave tonight and 
let's see how many dancers you can bring in. 
Are there any questions?’ 

From the back of the room, “Yes. About the 
only friends we have left who are not square 
dancers are people we have been working on 
for the past five years with no success. We 
seem to be able to interest the lady, but not 
the man. How can we do our part if we don’t 
have any luck in ‘selling’ folks like this?” 

“We have the same type of problem.” The 
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speaker is a lady over on the side of the hall. 
“What do you do to interest someone? We re 
sold ourselves but we don't seem to be too 
successful in selling anyone else.” 
Fortunately the club president is prepared. 
In past years he would simply have gotten up 


and made a number of suggestions, a few of 


which might stimulate the imagination of the 
club members while others might be too “old 
hat’ to even bear repeating. However, to- 
night he tries a different tack. Before the 
meeting, he has lined up several of the more 
outgoing members, folks who have the ability 
to think and speak on their feet. He now calls 
up a couple of them. 

“Sadie, I want you to pretend you are 
shopping in the supermarket and you run into 
Mabel, over here, who you know is a non- 
dancer. You realize that square dancing might 
be just what she and her husband are looking 
for. So, during the next two minutes, let’s see 
how good a job you can do in ‘selling her on 
joining the beginner class.” 

In the short drama that follows, many of the 
resistances (We re too busy! We can t afford it! 
It’s too difficult for us! We re too shy! etc.) can 
be counteracted with positive-approach 
comments. Maybe the club has a program 
where members bring non-dancers to the 
class the first night, perhaps even inviting 
them over to the house for dinner before 
hand. Maybe graphically pointing out the low 
cost of taking square dancing lessons as com- 
pared to other entertainment will do the trick. 
George, the prospect's husband is an engi- 
neer, and the fact that square dancing has 
many aspects that appeal to people in this 
profession would be a sales point to win 
George over. 

Once the two minutes (more or less) are 
over, the club president thanks the “actors, 
then asks for com ments, suggestions and ideas 
from the floor. Maybe the “seller” has not 
been enthusiastic enough. Perhaps some 
major sales points have been overlooked. 
Much of this will come out in the discussion. 
To be effective, the scenario shouldn't be too 
long. Its purpose of informing club members 
of how to approach and interest the non- 
dancer can often be accomplished in this way 
where a simple announcement or flyer alone 
would not do the trick. 

Role playing has been used successfully in 
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many types of programs. It’s a leadership tool 
which visually demonstrates how to get across 
an idea and it is a way that others can relate to, 
seeing how they might handle certain situa- 
tions. 

Leadership associations also can make use 
of this concept in training club officers to do 
their job more efficiently. 

A Caller/Dancer Problem 

“Let's say that you are the club president, 
John, and you, Herb, are the club caller. 
John, the club members have been bending 
your ear that Herb, here, has been calling 
much too fast and tips that are much too long. 
They have asked you to approach the caller 
and try to get him to see that some of the 
dancers are simply dropping out of the club 
because of this problem. We want to see what 
you would tell John. He's an excellent caller. 
You don t want to lose him. At the same time, 
Herb is not the easiest person in the world to 
approach, particularly since he’s been calling 


for 20 vears and youve been in the activity 


only three. What do you way to him? And, 
Herb, keeping in mind that you are a caller, 
let's see what sort of interchange you as a true 
professional will have here.” 
Tell it All 

It's important, in role playing, that both 
sides of every picture are brought out. Not 
always is the dancer right and the caller wrong 
or vice versa. Both have their row to hoe, their 
part to play. Once the “actors” have finished 
their two minute drama, open the discussion 
and, with the help of someone in the group 
who will be your recorder, make notes of the 
points brought up so they can be referred to 
later on. 

Topics for role playing are endless. How do 
you handle the situation in a beginners class 
where a couple simply has not been able to 


keep up and should have more instruction 


before moving into club dancing? How do you 
talk with a couple who needs to be more con- 
siderate where personal cleanliness is con- 
cerned? A brainstorming session to dig up 
questions that can be acted out as a means of 
training others to handle every-day club prob- 
lems can help to stimulate association and club 
meetings. Meetings need not be dull and role 
playing can be the answer you re looking for. 


es Ey) 23 


SQUARE DANCING, December, 1980 


b IX MONTHS LEFT as the busy workers in 
Washington look toward the Convention 
next June. All systems are go and dancers are 
looking forward to welcoming you to Seattle, 
“where the mountains meet the sea.” 

As of September 30th, 10,157 had regis- 
tered for the 30th National. Of these, two 
dancers have attended all past 29 Conven- 
tions. Who else is registered? Locals and 
dancers from surrounding areas who are tak- 
ing advantage of a National close to home; 
people from farther afield who are combining 
their trip with a visit to Alaska or Hawaii; those 
coming in RV caravans, chartered busses and 
by AMTRAC; overseas’ visitors who “hope 
they will be billeted within walking distance,” 
and others looking forward to good dancing 
and happy visiting. To anyone considering at- 
tending this National, those in charge say, 
“We could rate the Pacific Northwest and 
Seattle ‘81 the way Michelin rates French res- 
taurants: A really good place is worth a consid- 
erable detour; a great place is worth a journey. 
Seattle “81 will be worth that journey. ” 


Convention Dress 

A green and white, polyester-cotton and 
dotted Swiss, eight-gore skirt, square dance 
dress and a green vest are the official Conven- 
tion costumes. Anyone interested in a pre- 
assembled kit containing material and trim for 
the dress should write Billie Ragsdale, 2260 
13th Avenue West, Seattle 98199. 
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NATIONAL SQUARE DANCE CONVENTION® 
JUNE 25, 26, 27 1981 


SEATTLE, WASHINGTON 
CONVENTION ADDRESS: P.O. Box 898, Lynnwood, WA 98036 


Convention Mementos 

Official forest green Convention jackets, 
lined, with the United States and Washington 
outlined in white and the words, 30th Na- 
tional Square Dance Convention (plus the 
dates and location), are available at $16.50. An 
individual's name may be imprinted on the 
front. Foran order blank contact Phil and Jane 
Hall, 15281 Birch Drive, Renton 98055. 

Heavy brass belt buckles with the outline of 
Washington with Mt. Rainier and the words, 
“Square Dancer,’ along with a smaller version 
of the same design in a lady's pendant are 
available. Buckles are $10.00 each ($9.50 in 
quantities of 10 or more); pendants are $5.00 
each ($4.50 in lots of 10 or more). Order from 
Bob and Lorraine Betzina, 10138 14th Avenue 
South, Seattle 98168. 

“Northwest Potluck,” the 30th’s official 
cookbook is a gem. 505 mouth-watering rec- 
ipes, many black and white photographs of the 
area and a cold-glue binding that allows the 
book to stay open to whatever page you are 
using, make it a treasured memento of the 
occasion. $6.50 a book ($6.00 in quantities of 
10) from Mary and Jim Knight, 25209 34th 
Avenue South, Kent 98031. Among the 
Knight's favorite recipes is this very-easy Pea- 
nut Butter Cookie: Mix 1 cup peanut butter 
with 1 cup sugar and 1] egg. Roll in balls or 
drop by spoonfuls on cookie sheet. Flatten 
with fork. Bake at 350°, 12-15 minutes, or 
until lightly browned. 
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1OR SQUARE DANCERS or square and round 

dance leaders who travel a great deal and 
who must of necessity limit the costumes they 
can carry with them, here is a solution shared 
by Mary Collette. Mary, and her late husband 
Fred, became interested in square, round and 
folk dancing in 1940. They danced, taught, 
choreographed and traveled for many years, 
exemplifying all that is beautiful and graceful 
in the activity. Mary s thoughts about costum- 
ing come from her own experiences in the 
field and she has always epitomized that which 
is beautiful, attractive and feminine. Readers 


1 — Basic jumper dress 


LADIES ON THE SQUARE 


VARIETY FROM A BASIC JUMPER 


PLANNING BOARD 
Tameniotadengs 
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will note that the length of the dresses shown 
in Mary’s sketches is longer than what is cur- 
rently being worn, but the ideas she offers 
could easily be fitted to the shorter skirts used 
by today’s enthusiasts. 
Start with a Jumper 

Using a jumper dress as the basis of cos- 
tume combinations, you can arrive at some 30 
different oufits with only seven separate 
items. As a suggestion, start with a solid col- 
ored, drip-dry, soft fabric for the jumper. The 
skirt must be full enough to accept a square 
dance petticoat underneath. 


A — Bolero 


leeved blouse 


These sketches by Mary Collette of Atlanta, Georgia, reflect 
her early dance experience when skirt lengths were longer. 


Her suggestions, however, have no time limit. 
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Parts of the Costume 

Sketch A is a short bolero, made with either 
the same material as the jumper or with a 
contrasting fabric. Adding the bolero to the 
dress, without a petticoat, turns the dress into 
a street suit or a travel outfit. The bolero worn 
over the dress, with a petticoat, becomes a 
jacket for warmth to and from a dance. 

B 1 is a short blouse with full, puffed 
sleeves; B 2 is a blouse with long sleeves, 
while B 3 has three-quarter length sleeves. 
When these blouses are made from three dif- 
ferent fabrics, the wearer gains three entirely 
different costume looks as she adds a blouse 
under the jumper. 

C lis acircular skirt of contrasting material 
to the jumper. This can be worn over or under 
the jumper. D is a capelet made of a solid 
colored fabric but lined with a contrasting ma- 
terial so that it becomes reversible. C 2 is a 
longer, circular skirt with a gathered flounce, 
which also combines with the basic jumper to 
make a variety of costumes. , 

Look What you Can D 

We've already mentioned that the basic 

jumper worn with A becomes a street dress. 


2 — Ci and B2 under 
the jumper 
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C1 — Contrasting skirt 


This would take m'lady to dinner, the theatre 
or shopping. The basic jumper worn with B 1, 
B 2 and B 3 and a petticoat right away gives a 
person three different square dance dresses. 
Add C 1 under any of these outfits, tuck up 
one edge and attach it with an artificial flower, 
and you have still another look. Put C 1 over 
the basic jumper and gather this skirt up for 
still another look. For a special patty, put C 2 
under the basic jumper, pull the jumper skirt 
up in scallops, attaching them in place with 
flowers or bows, for still another dress. And on 
and on, letting your imagination and design- 
ing flair work for you. 

If you really want to multiply your choices, 
make another basic jumper dress from a sec- 
ond color, harmonizing it with the original 
separates, and you ll double the possible out- 
fits to number 60! 

No question that lengths have changed 
over the years, and will continue to go up and 
down, but good taste and beauty never go out 
of style. And when you can stretch your fash- 
ion budget and still appear beautiful and be 
comfortable on the dance floor, you are ac- 
complishing much. 


3 — C1 and D over the jumper 


D — Capelet 
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F ROM TIME TO TIME, we devote a little space 
in this column to discuss available music 
for contras, quadrilles, mescolanzas, etc. 
Where once the sources seemed limited, 
now, with more and more American record- 
ings coming out to supplement the trusty 
Scottish and Irish jigs and reels, it's quite 
possible to achieve the variety that an on- 
going contra program depends upon. 

Most recent of the American releases is a 
12” LP by Rodney and Randy Miller and their 
group called “New England Chestnuts” (AI- 
cazar Dance Series, FR 203); Ralph Page, 
Keene, New Hampshire, put us on to this one 
and says that a number of the “authentic” 
tunes for the old stand-by contras are the best 
he has ever heard. These include, Hull's Vic- 
tory, Rory O'More and Portland Fancy. Ac- 
cording to the jacket copy, the recording of 
Money Musk “. . . may just go down in his- 
tory as the ‘definitive version . . .” While all 
the tunes appear to be standard, recognized 
versions, they avoid much of the boredom 
found in some of the earlier discs. We were 
delighted with the originality and versitility of 
each of the tunes. 

While most of our favorite contra tracks run 
eight times through thirty-two bar tunes, we 
came across a record by a young Scotsman, 
whose music pleases us and the dancers so 
much that we ignore the fact that a number of 
the selections run four times through thirty- 
two, five times through or seven times 
through. The artist is Gordon Patullo and the 
album is “The Northlands” (One-Up-EMI 
Records Ltd. OU-2207). Playing five times 
through thirty-two is a selection of jigs that we 
use with the five couple quadrille, Levi 
Jackson (see Stvle Lab page 37). The other 
tunes work out well for a great number of 
contra favorites. 

If you should be fortunate enough to come 
across some of the early 78 RPM records put 
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Looking for some ideas 
for music to use with contras? 


out by Folk Dancer and Folkcraft, don't let 
them get away. The fact that they are on out- 
dated discs detracts nothing from their quality 
and if you have a PA system that will handle 
the 78 speed, you're in for some excellent 
dancing and listening music. Just be aware 
that some of these tunes, unlike many rec- 
orded in recent years, are all but devoid of any 
introduction. Sometimes there's a single note 
but often as not, there is no warning before the 
music takes off. Usually a contra caller when 
utilizing one of these will simply caution the 
dancers that there is no intro and to be ready 
to dance when the music starts. The records 
have much going for them. 

“Among our favorites is Folk Dancer's Glise 
A Sherbrooke. Another is On the Road to 
Boston, and there are many others. 

For those callers wishing to start with con- 
tras, we refer them to the Lloyd Shaw Foun- 
dation collections (Record Division, The 
Millhouse, Box 214, R.D. #1, Roxbury, New 
York 12474) and also to the contra records 
listed in The Caller/Teacher Manual for Con- 
tras by Don Armstrong (Sets in Order, Ameri- 
can Square Dance Society, 462 No. Robertson 
Blvd., Los Angeles, California 90048, $6.00 
per copy) 

YT 

If you are without any of these special rec- 
ords, it’s possible that you may have a hoe- 
down or singing call record that is well- 
phrased enough to be used as a test run. A pair 
we enjoy are Real Madrid (TNT-157B) and 
Manjo Hoedown (Melody 106-A). Just be 
careful in utilizing music that is too strongly 
associated with contemporary square danc- 
ing. One of the joys of dancing contras is to be 
able to take plenty of time to do each basic 
without rushing. A square dance tune some- 
times causes dancers and callers to cut timing 
and thereby defeat one of the prime pleasures 
of doing these longways dances. 
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Those with items of special interest 
should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. 


New Zealand 
The 14th New Zealand National Square 
and Round Dance Convention held last May 
30 - June 1 in Auckland was a great success 
with dancers from all parts of the country in 


Floor filled with dancers at 14th New Zealand National beneath colorful 3-foot mobiles. 


attendance. During the same weekend, elec- 
tions were held resulting in Art Shepherd as 
President, and Vic Beckett, Secretary/ Treas- 
urer, both serving their. seventh term. Christ- 
church will be the venue for the 1981 conven- 
tion, while Wellington was chosen for the 16th 
National. — Vic Beckett 
Louisiana 

On October 11, friends and square dancers 
honored Bob Augustin for his 20 years as a 
professional caller. A great crowd filled the 
VFW hall to show their appreciation for all 
that Bob (fondly known as Mr. Bob Cat) has 
done for square and round dancing in the 
areas. — Bob and Phyllis Wakefield 

England 

A world record was’ broken’ by 
Bournemouth Happy Hoedowners Square 
Dancing Club this past summer when the 
group kept dancing at Summerbee School for 
50 hours. Coachloads of enthusiasts came 
from London, Baskingstoke and Oxford to 
take part. The event was organized by Mrs. 
Phyllis Mooney and was sponsored on an 
hourly basis with funds raised going towards 
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the Wessex Body Scanner Appeal. The previ- 


ous record was held by a club in Portland, 
Oregon. “Of course square dancing in the 


States is a much bigger thing than it is over 


here,” said Mrs. Moonev. “They talk in terms 
of thousands turning out in vast dance halls, 
while we deal in hundreds, so our attempt is 

pretty good considering. ° | 
— Let's Square Dance 

Tennessee 

In June, Governor Lamar Alexander of 
Tennessee signed a bill making square danc- 
ing the official folk dance of the State. In ap- 
preciation the Tennessee State Association of 
Square and Round Dance Clubs awarded the 
Governor, along with the U.S. Representa- 
tives and Senator Albert Gore, honorary 
memberships in the Association. The Repre- 
sentatives are working toward the passage of 


JHR 69. — Phillip Moore 


Phillip Moore (left) presents honorary membership in 
Tennessee Association to U.S. Representative, John 
Duncan (center). Art Pearson (right). 

Photo by Elmo Matthews. 


Oregon 

On September 3, Vera Davee and Henry 
Trout were married in Portland with some 130 
friends, children, grandchildren and great- 
grandchildren attending. The event started 
with a Grand March, covered by local televi- 
sion and newspaper. Square dancing pre- 
ceded and followed the ceremony with Stella 


Tufts, caller for the Tumbleweed Square 
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Dance Club, in charge. Henrv and Vera met 
two-and-a-half vears ago at a square dance 
class. — Rose Marie Doumitt 
Alaska 
The Alaska First Singles of Anchorage, 
after two months of strenuous promotion, are 
proud to announce a record-breaking opening 
class of 88 registered members. How did we 
do it? First of all we took the suggestion from 
SQUARE DANCING magazine and had 
wallet-size cards printed, as well as 3”x5” 
cards, and the usual flyers. The cards con- 
tained four telephone contact numbers in ad- 
dition to the class information. Every club 
member carried the wallet-size cards and dis- 
tributed them generously. Each member 
placed a 3x5” card on the bulletin board 
where he/she was employed, attended 
church, ete. At our local fair, several club 
members danced and placed flyers in the 
hands of the enthusiastic audience. We also 
divided our city into sections and placed flvers 
in laundries, colleges, telephone booths, gro- 
cery stores, malls, barbershops, western 
stores, etc. Another unique promotion was a 
dinner dance held at the condominium of our 
leader, Don Waldal. With the approval of the 
landlord, we contacted the other 39 units in 
the housing area (along with some outsiders) 
and after a buffet in the recreation room, we 
danced for and with the attendees. On two 
different nights we danced at the two local 
military bases to attract interest. We also con- 
tacted all of the various organizations, de- 
signed for singles, to promote square dancing. 
And we used the usual radio, TV and newspa- 
per publicity. Our goal is to maintain a large 
percentage of these new dancers, so between 
our second and third lessons, we are having a 
“hobo” hike into a waterfall area which will 
include families. With all this, plus our tre- 
mendous caller, Vern Wood, we don't see 
how these potential dancers can resist us. 
— Margie Winters 
Colorado ‘ 
When summer temperatures in many areas 
soared over the 100° mark, San Luis Valley 
square dancers and visitors enjoyed dancing 
in the cool climate of South Fork nestled in the 
mountains over 8,000’. The second annual 
Bob Graham (Clovis, New Mexico) dance fes- 
tival attracted 15 squares. Between afternoon 
and evening sessions, the group enjoyed a 
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Dancers at the Bob Graham Festival, South Fork, CO 
Photo by Helen Koch 
potluck supper. This event is sponsored by 
the Pinon Nuts Club of Del Norte. 
~ Helen Koch 


Germany 

The 26th EAASDC Fall Round-Up took 
place in Stettenfelshalle in Untergruppen- 
bach, outside of Heilbronn, this past August 
30 to September 1. Some 600 dancers at- 
tended, representing 64 different member 
clubs and 10 non-member clubs, including 
some from as far afield as Alabama, Missouri, 
Kentucky, Florida and New Hampshire. A 
“first” for the Round-Up was a pre-teen and 
teen dance program which proved most suc- 
cessful. During the weekend, incumbents for 
both EAASDC and ECTA were reelected for 
another term of office, so Bob and Kav 
Kurczewski will again head the dancer organi- 
zation, while Vern Vernazzaro will be in 
charge of the callers group. Rose Oswald was 
elected to the position of Round Dance Coor- 
dinator while Jim Robar will be the Training 
Director. — Ilse Wersin 


Colorfully attired in the club 
colors of red and white, mem- 
bers of The Centennial 
squares of Clarksburg, West 
Virginia, pose behind 

their club banner. 


The Merry Mixers of Boeblingen are com- 
prised of both German and American dancers. 
They meet each Saturday evening and spon- 
sor a new class each September. The Merry 
Mixers special effort is a 10-hour Marathon 
Dance, a springtime event, which draws 
dancers from throughout Germany and sev- 
eral other countries. The club has also pre- 
sented this American version of fun to audi- 
ences at German-American celebrations and 
numerous “street and weinfests.” | 

— Hartmut Pleines 
Hlinois 

The Square Spares of greater Chicago has 
started its fifth vear. With new officers and 
club colors for the first time, we are off to a 
tremendous season. Our dances are held 
every Wednesday in the northwest suburb of 
Morton Grove at St. Lukes Church. When 
passing through the Windy City, please stop 
off and have a wonderful time with the 
greatest people in the world — square 
dancers. — Stuart Perelman 

The 20th Annual Illinois Square Dance 
Callers Association Institute was held August 
23-24 in Savoy. 41 callers and spouses came 
from all parts of the State to attend this semi- 
nar conducted by Cal Golden of Hot Springs, 
Arkansas. More than 27 squares of dancers 
from local clubs joined them for the Saturday 
night dance. — Marvin Labahn 

West Virginia 

In 1963 Dick Moats started calling for the 
Centennial Squares of Clarksburg. Through 
his faithful and conscientious work, the club 
has continued to grow and be successful. Each 
fall season is started with a Buddy Night to 
introduce square dancing to the outside 
world. Each November, the club holds a 
weekend at beautiful Blackwater Falls State 

(please turn to page 92) 
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BARBARA 


JOE 


JOE: We ve been noting in our dances and 
in our workshops that while a majority of us 
can breeze through some of the newer move- 
ments, there are other basics weve been 
doing for years that cause trouble. Maybe the 
movements remind us of other basics and for 
that reason confuse us. 

BARBARA: One of our old standbys sur- 
prisingly enough catches a good number of us 
with our guard down. This is Spin the Top. 
This is a good movement with a dependable 
description but it may be that sometimes we 
are caught in a position in a square where we 
forget just whom we re working with. 


JOE: Let's look at the movement and then 


spot a few places where the troubles seem to 
start. From a common, everyday, run-of-the 
mill right hand ocean wave (1), the movement 
starts (2) by those who can turn by the right 
hand, half way around (3) so they are momen- 


a feature for dancers 


ane mee 


SPIN THE TOP — 
SOME TROUBLE SPOTS 


OSes 


tarily in an ocean wave once again (4). 

BARBARA: It’s at this place that those on 
the outside must remember to let go and 
move forward one quarter of a circle so they 
are at right angles to their original spot. 

JOE: Maybe it’s the change in aiden 
that confuses dancers but those in the center 
need to remember that they are going to move 
three quarters in a left hand star (5) as those on 
the outside are moving one quarter. While the 
centers have to turn three quarters the out- 
sides, who have a shorter distance to travel, 
are moving along a wider perimeter. The fig- 
ure is adjusted in timing so that everyone, 
moving steadily (6), meets simultaneously in 
an ocean wave (7). 

BARBARA: Check yourself the next time 
Spin the Top comes along and see whether 
you are dancing this movement smoothly or 
not. It will make a difference. 


The Dancers 


COMMUNITY CONCERN 


D ANCERS AND ENTIRE CLUBS are more and 
more into the swing of travel — and in 
this instance we refer to a visitation to another 
club or a weekend get-together rather than an 
extended trip. Not only does this apply to an 
average square dance club but groups with a 
emt interest such as rounds, Advanced 
level, clogging, etc. are finding more and 
more events which thev can attend. 

Recently it has been noted that at some of 
these gatherings, especially where the activity 
takes place within a residential area, enthusi- 
asm has occasionally gotten out of hand. More 
often than not this has occurred when dancers 
have traveled together in motor homes and 
RV's and have parked them in a residential 
area to use as their “motel” for an overnight or 
a weekend dance event. One such group, at 
the end of a Saturday night dance, were hav- 
ing such a good time that they did not realize 
that the noise they were generating blasted 
out into the surrounding community. Even- 
tually the police were called to subdue the 
racket. While no one had really broken any 
laws, the unhappy neighbors wanted to sleep. 
Unfortunately the oat result was that square 
dancing received a black mark and a neigh- 
borhood of non-dancers mentally tabulated 
“all” square dancers as being rude, boisterous 
and unconcerned about their neighbors. 

Gold Star Behavior 

Obviously the impression is an erroneous 
one but one which nevertheless needs to be 
considered. We know from past experience 
that square dancers at conventions generally 
leave an area with a gold star for good behav- 
ior. More than one city department has com- 
mented on the exemplary behavior of 
dancers. Similarly square dancers attending 
vacation institutes in different parts of the 
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world most often leave an outstanding im- 
pression on those with whom they have dealt. 

It appears to be a smaller group (little fish, 
so to speak, in a big pond) that may get carried 
away. It's certainly easy to understand how 
this can happen. Several couples travel to- 
gether to attend a special dance. They have a 
fantastic time; the calling is superb; the danc- 
ing is all and more than they expected; an 
uproarious after party leaves them in a fun- 
loving frame of mind. They leave close to 
midnight, still wound up. 

They have traveled in a caravan of trailers 
and campers. They gather in one or two of the 
RV's and whoop it up a while longer, continu- 
ing the fun they ve had. They forget they are 
parked on a quiet side street and all the homes 
are dark. The camper walls are thin; it’s a 
vacation weekend for the dancers and time 
doesn't mean a thing. In the still night, noise 
carries much further than they realize. Even- 
tually a sleepless home owner calls the police. 

Any Solution? 

Of course there are answers. The obvious 
one is to finish the dance and return to the 
RV's and go to bed. However no one likes to 
shorten a pleasurable dance weekend. Per- 
haps a better solution would be to locate a 
place ahead of time where campers might be 
parked away from any residential section. If 
none is available, they may either have to 
drive away or make reservations at a local 
motel or hotel. 

It is important to keep good community 
relations. Probably 99% of the time square 
dancers do so, but unfortunately the rare 1% is 
what is reported and noised abroad. The more 
concern for being a good neighbor that each 
dancer can take upon his own shoulders, the 
more apt we are to reduce this 1% to zero. 


Joyous Holidays to You and Yours — Joe and Barbara Fadler — 27 


Paper Plate Artistry — 


Decorations for Christmas 


F YOU'RE IN CHARGE of your club's Christmas 
dance, there's still time to include some 
original decorations. Here are some ideas 
made from ordinary 9” white paper plates. 
The cost is negligible; the time to make one 
quite minimal. 
Birds 

Here's a bird to hang anyhere you might 
like him. For each bird you will need one 9” 
white paper plate and two beads. 

Using a plate which has a pressed whirl 
design around the edge, fold it in two so that 
the face of the plate is on the outside. Follow- 
ing the pattern shown enlarge it onto the 
paper so that the outer edge of the wings 
reaches the outside edge of the plate, whilé 
the breast of the bird lies on the fold. From 
wingtip to wingtip the bird will measure 8” 
and from beak to the bottom of the upper 
wing, it will measure 6”. Place the pattern on 
the plate and trace it, cutting out as shown. 
Sew or glue a bead to each side of the head for 
eyes and attach a string between the wings to 


hang the bird. 


Fold of 
paper plate 


Dove 


Cut out 
center 


The second Christmas bird is a dove, de- 
signed by Francoise Kirkman. Just above the 
center of a 9” white paper plate mark the 
position of the dove's eye. Following the pat- 
tern given and using a compass, lightly draw 
two circles, one for the doves head and a 
larger one marking a perimeter which will 
shortly be cut out. Draw in the neck and beak 
and color the eye and beak with felt-tipped 
pens. Draw in lines A, B and X. with very 
sharp scissors cut out the shaded area and cut 
along the marked lines, noting that X goes 
from the edge of the plate to the center cut 
while A and B are cut only part way. Assemble 
the dove by inserting slot A into slot B. To 
hang, wrap a thread around the wings. 

The dove can be “held over” until New 
Years Eve and a piece of mistletoe can be 
attached to his beak with a pin. 


Outer edge 
of paper plate 
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Some Association 
Banner Ideas 


H™ FROM TWO DIFFERENT STATES where 
square dancing is actively enjoyed, are 
ideas on how they use their association ban- 
ners. 

From Utah 

ASDCU, the Associated Square Dance 
Clubs of Utah, has a unique banner featuring 
badges from clubs around the state. The 42 
badges shown in the photo mostly represent 
current clubs and associations although two or 
three are from older groups which are no 
longer dancing. Since this photo was taken, 
several additional badges have been added. 

The banner includes two shapes that relate 
to Utah. One, of course, is the outline of Utah 
itself; the other is an upside-down beehive 
since Utah is known as the Beehive State. 

The blue and yellow colors of the banner 
are the same colors used in the State Associa- 
tion badge which is set off in a square in the 
middle of the banner. The banner was made of 
felt and designed by Kent and Shirley Craw- 
ford, who were editors of Utah’s publication, 
Square Talk, at the time. 

The banner attracts a great deal of attention 
at all dances at which it is hung. Dancers 
represented on the banner feel a sense of 
pride when they see their own club badge 
displayed and seeing all the badges together 
gives them a feeling of belonging, reminding 
them how they all are a part of the State Asso- 
ciation. 


* a 


| From Alabama 
The Alabama Square and Round Dance As- 


sociation, Inc. has made available to all 
member clubs 14” x 14” miniature banners, 
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duplicates of the Association banner. Free of 
charge to member clubs, the banners are de- 
signed to be attached to individual club ban- 
ners or to be displayed separately. This is one 
way in which Alabama member clubs show 
support for the State Association and the As- 
sociation in turn shows its appreciation of is 
members. 


BADGE OF THE MONTH 


MARLENE 
DOUGLASS 


The members of the Harlan’s Twirlers 
Round Dance Club of Kansas are quick to 
explain there is only a slight resemblence 
between their instructor and the little man 
with no hair shown on the club badges. 
Marvin Harlan, “no hair” to C.B.ers, and 
his wife, Norma, who designed the badge, 
are instructors for the group which meets 
Monday nights in Burlington and Thursday 
nights in La Harpe. 

The (appropriately) round badge is 
white with black letters. A name dangle fits 
snugly around the lower third of the badge. 

The group was formed four years ago 
and in addition to many pleasant evenings 
of dancing and fellowship, the members 
have also enjoyed entertaining residents at 


| local rest homes. | 
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E VERY CALLER LIKES to have available a few 
dances which are different to add variety 
to a program. Obviously this has always been 
true. I have found various versions of a dance 
called “Ninepin” in books going back to the 
early 1800's. It's had other names, too, but 
that one is most common and as you'll see, 
very descriptive. It can be used equally as well 
at a one night stand or a club party night, 
especially since you can vary it at will to suit 
the knowledge and energy level of the crowd. 
The two basic principles are these: To a regu- 
lar square add a ninth person (either sex) in 
the middle. After some dance sequences, the 
ninepin is given the opportunity to replace 
someone in the square and the displaced per- 
son becomes ninepin for the next round. Let's 
see how it works. 


NINEPIN #1 

All circle left and right around the ninepin 
(16 counts) 

Heads face partners in butterfly position and 
slide (sashay) across (Men pass back to 
back narrowly avoiding the ninepin) 

(8 counts) 

Heads slide back (Ladies back to back this time) 
(8 counts) 

Sides repeat that (16 counts) 

Ninepin swing #1, #2, #3, #4 (Four counts 
each swing; ninepin swings with opposite sex 
and those displaced move one at atime to the 
center and circle) (16 counts) 

Ninepin join the four in the center and circle 
five (Can circle left, right, star left, right, etc. as 
caller wishes) 

Scatter and swing (At some unexpected mo- 
ment caller says this or some such and there's 
a scramble for new partners by the center five. 
The one left out becomes ninepin for the next 
round. lf the call comes early in the 32 counts, 
there'll be time for a promenade before start- 
ing again. Use your best judgment.) (32 
counts) 

NINEPIN #2 

Heads circle around ninepin, left and right 
(16 counts) 

Sides repeat (16 counts) 

Opposite sex circle around ninepin left and 
right (16 counts) 


Sraditional Treasury 


By Ed Butenhof 


yd 
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Same sex circle in center (Ninepin slips out and 
Starts a grand right and left around the others: 
only ninepin moves) (16 counts) 

Ninepin join the center four and continue as 
before (Or you can call scatter and swing 
while ninepin is still doing grand right and left 
to insure someone else will be “it” next time) 
(32 counts) 


I've indicated phrasing because I think any 
dance is better when phrased (except the scat- 
ter as obviously this must be called at different 
places each time in order to be unexpected), 
but phrasing is not crucial to this dance. Feel 
free to vary the calls as you wish; many others 
have done so for years. As you might imagine 
the scramble for partners, and the mock men- 
ace of the ninepin by sliding by or tightly 
circling around him, creates great hilarity. 

Here's another dance that has an unusual 
feel. It is one that Ralph Page of New Hamp- 
shire passed along to me. 


ODD COUPLE PROMENADE 

First couple to the right, right and left thru, 
right and left back (16 counts) 

Both couples on to the next and circle six 
(16 counts) 

The six allemande left and grand right and left 
all the way around, while the odd couple 
promenades full around that circle of six 
(16 counts) 

Everybody swing your partner (16 counts) 
Again, feel free to vary this dance. One way 

I call it is: 


KISS HER IF YOU DARE 
Use the previous dance through the first 16 
counts, then use: 

Both on to the next, lead all six thru the last 
couple around the lady, into the center, 
make a figure 8, thru the couple again, 
around the man (this is the grapevine twist 
figure), form a circle of six around the last 
couple (16 counts) 

Six allemande left, etc., while in the center odd 
couple swing and “kiss her if you dare” 
(16 counts) 

All swing partner (16 counts) 


URGUNDY CHERRY, CHOCOLATE CHIP, jamoca 
Balmona fudge, rocky road, chocolate al- 
mond, sunflower power, butter pecan, choco- 
late cheesecake, strawberry shortcake, and, of 
course, vanilla. Sound familiar? Ice cream 
lovers will recognize these as just a few of the 
Baskin-Robbins famed “31 Flavors.” We see a 
similarity in the bountiful variety of our cur- 
rent round dance activity. 


Ice cream-wise, first there was vanilla, 


Edna and Gene Arnfield of Skokie, Illinois, 
are 22-year veteran round dance instructors 
and choreographers. They are known to 
dancers nation-wide for their work at festivals 
and conventions and as the authors of the 
classic, “Dancing Shadows.” They are cur- 
rently on staff at Kirkwood Lodge in Missouri 
(their 18th year) and at Chula Vista (their 
eighth year) in the Wisconsin Dells where they 
handle rounds for all weekends. Their 
Chicago area activities include teaching 
rounds for four square dance clubs, two round 
dance groups and a basic class. Edna and 
Gene are International Ballroom Gold medal- 
ists and have written for, and been featured 
in, every major national and regional square 
and round dance publication. 
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31 PLUS 


by Edna and Gene Arnfield, Skokie, Illinois 


ROUNDANCER 
MODULE 


common in all home freezers. Then came 
chocolate and strawberry, followed by more 
and more flavors to stimulate the appetites of 
afficianados. Likewise, in the round dancing 
of the 40's, there were the easy two-steps, 
waltzes, polkas, schottisches and circle 
dances. During the last few decades, how- 
ever, decided changes have occurred in our 
round dance programs. 

In the late 50's and early 60's, wireless mi- 
crophones became increasingly popular. The 
number of routines presented at workshops, 
festivals and dance vacations multiplied ac- 
cordingly. No longer was it necessary to use all 
“vanilla” for a30-minute session. We speedily 
whirled away into more “yummy flavors.” 
Latin became popular. Remember those first 
fishtails curving down the line of dance? 

Early in the 70's, an onslaught of new fig- 
ures appeared. Like “rum raisin,” the whisks, 
wings, drag hesitations, and spin turns from 
the international ballrooms added a new and 
delectable flavor to round dancing. Like the 
ice cream shop menus, more and more addi- 
tions were made each year. Round dance 
choreography looked like it was headed for a 
“rocky road’ that even defied “sunflower 
power.” | 

On came the alemanas, hockey sticks, 
throwaway oversways, jetes, hinges, New 
Yorkers, contra body's, hairpins, tipsy’s, 
windmills, kangaroo hops, rudolphs (no rela- 
tion to the red-nosed one) and many more. 
New rhythms came along with the current 
disco-mania, keeping pace with the modern 
music trend. Both basic and exhibition disco 
were visible in the ballrooms and on 
television... a round dancer's “chocolate 
cheesecake. ” 

Unfortunately though, like the child who 
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samples too much of too many flavors and 
loses his taste for ice cream entirely, the num- 
ber of round dancers began to decline. Some 
quit all together; others joined forces with 
ballroom groups which have had their best 
attendance during the past five years. More 
cueing than ever was necessary to keep 
dancers on the floor. 

Instructors found it necessary to attend 
ballroom classes to keep pace with the ever- 
growing conglomerate of routines. Teachers 
in smaller cities and rural areas had no access 
to ballroom instruction and found the only 
options available to them were the five-day 
institutes, or annual festivals and conventions 
featuring workshops lasting only an hour or 
two. None of these sources provided an ade- 
quate understanding of the volume of new 
techniques or the skills necessary to teach 
them. To keep round dancing alive in their 
areas these instructors rely on the basic va- 
nilla, chocolate and strawberry “flavors.” 

Where are we whirling as we enter the 
80's? Let's compare our situation with the 


Ethel and Stan Bieda, 
Morgan Hill, California 


TAN WAS AN “ANGEL” at a singles’ square 

dance class in 1972 when Ethel joined 
the group. They soon became dancing 
partners and a year later they were mar- 
ried. It was inevitable that Ethel, who had 
been a professional dancer, would return to 
the teaching field “so I could share with 
others the joy of couple dancing.” 

For three years, Ethel and Stan con- 
ducted a fun level dance group at the mo- 
bile home park in which they live and in 
1977 they started their own round dance 
club, the “Smile-A-Rounds.” They pres- 


packaging, selection, and flavor popularity of | 
the ice cream business. Its successes are cer- 
tainly not all in the three flavors mentioned 
above. Consumer-tested variety keeps cus- 
tomers coming back. 

One big drawback in rounds seems to be 
the repetition of the same choreography 

“flavors” in different musical “packages.” On 
the other hand, we also see the same package 
design (using the same music over and over) 
with different “flavors” inside. 

Surely with all the talent available in new 
and experienced choreographers, our round 
dance program can have some. tantalizing 

“flavors” that will last and will be interesting 
to the majority of the dancers. Somewhere 
between vanilla and creme de menthe, we can 
use more “3 A.M.'s, “Hold Me's,” and 
“Continental Goodnights,” to name a few. 
Let's retain some of both the exotics and the 
old-fashioned “vanillas” for those who want 
them. Let's sell our product with discrimina- 
tion by our instructors in their selections. 
Keep the dancers happy! 


ently have clubs in both Morgan Hill and 
Salinas, California, and Ethel cues for a 
weekly square dance club as well as at festi- 
vals and area hoedowns. 

The Biedas choreographed their first 
round dance, “Humoresque In Two- 
Time,” in 1976 and followed this with“ ‘Jazz 
Me Blues,” which remained on the Top 10 
(ASD) for 11 months. Seven more dances 
were written including their newest, “Love 
Song, released this past May. 

The Biedas are charter members of 
Roundalab, are members of the Northern 
California Round Dance Teachers Associa- 
tion, and associate members of many other 
state round dance associations. They 
served for two years as directors of the 
Santa Clara Valley Square Dance Associa- 
tion and liaison for five square dance clubs, 
and have been on various committees of the 
California Square Dance Council. 

Ethel and Stan attend as many work- 
shops, institutes and festivals as time will 
permit, continually learning as much as 
possible to pass along to their round 
dancers. 
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So You Think You 
Might Like to Learn 
to Call Square Dances? 


yt Fu 


ra, HP. 


¢ I would like to try calling but I am not ready to commit myself (and my money) 

to a callers’ school. Do I have the voice and the talent necessary? How does 

one learn to call? How much time is required? How much money is required to 

get started? If I did learn, could I find a group to call for? These are a few of 
the questions I would need answered before I could make a commitment and I 
am sure there are other dancers who feel the same way. I would like to suggest 
that workshops be started at regional conventions and/or the National Con- 
vention entitled “So You Think You Want to Call,” designed to answer 
questions, give advice, and maybe even have an opportunity to try calling 
with the help of an experienced caller/teacher. 


Portion of a letter received 
October 10 from Salem, indiana 


lemma of remaining in the role of a dancer or taking the route of 

becoming a caller. The decision is not a simple one and it will vary for 
each individual. There are many elements to be considered, pro and con. The 
person who successfully makes the transition will seldom, if ever, be able to 
think like a dancer again. A prime consideration is time available for, while a 
dancer needs little time to prepare for an evening of square dancing, a caller 
spends hours in practice for every hour he puts in behind the microphone. 

Of course, with a married person, there's the partner to think about. If what 
attracted you into square dancing in the first place was the joy of dancing with 
your wife or husband, then it's easy to see that the role of being a caller's 
partner is going to be considerably different. For a married couple, the 
decision to take up calling should logically be one of mutual agreement. 

Why Do You Want To Become A Caller? 

A number of years ago while conducting callers’ schools overseas, we 
happened to be at a dance in Wiesbaden, Germany, when, halfway through the 
evening, the club's regular caller got on the microphone and announced there 
was going to be a drawing. In a helmet liner held in his hand, he said he had the 
names of all the club members. 

Drawing a slip of paper out of the helmet, he announced the name of one of 
the dancers. Asking the young couple to come up to the stage, the caller then 
said, “Ladies and gentlemen, I just received my orders today to be transferred 
out of this area and Id like to have you meet your new caller and his wife.” The 


F::: YEAR hundreds of square dance enthusiasts are faced with the di- 
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young man who had been dancing little more than a year, smiled weakly, 
knowing this was not the exception but the only way the clubs in this area (and 
at that time) developed new calling talent. 

Of course, being drafted to call eliminates the need for a person to make any 
decision on his own. Many times the fact is that no caller is available and that 
a dancing will simply fade away in an area unless someone is willing to 
take on the responsibility. In instances like this, one simply does the best he 
can, learning from week to week, benefiting by his own errors in judgment and 
learning by the seat of his pants as it were. 


THE DECISION TO BECOME A CALLER is no small one. It can change the pattern 
of your life and even your whole outlook on square dancing. Before making the leap, 
talk to other callers (and their wives or husbands) before making the move yourself. 
Since the Callers’ Textbook started more than ten years ago, many segments have been 
devoted to the new caller, the caller's partner and some of the first lessons a caller must 
learn. If you have access to past issues, it will pay you to go through them so that you 
may have a better understanding of what lies ahead. 


There is undoubtedly a glamour element to being a caller. Standing in front 
of a roomful of people has its personal attraction. More than one caller, 
however, setting out on an ego trip has discovered that the route indeed is not 
all glamour, that with it comes much responsibility. Those who have stuck it 
out have found that there are other reasons for heading in this direction. 

It may be that you and your wife (or husband) recognizes in you qualities that 
you like ina caller, a pleasing voice, aneven temperament, apleasant personal- 
ity with a noticeable but controlled sense of humor, a sense of good judgment, 
and a good singing voice and perhaps even the ability to carry a tune and stay 
on the beat. 

The Lure of Money 

Money is undeniably one of the attractions for some who venture into the 
field of calling. However, when one compares his potential income to the fee a 
top-traveling caller might get for an evening's calling, he’s looking at the wrong 
side of the coin. The recent poll taken by this publication showed the average 
stipend for an evening of teaching and calling comes to around $43.00. 

This figure comes from many callers, some who said their average fee was 
$25.00 as well as from those who said their calling minimum for an evening was 
over $100.00. Of the many thousands who call either as a full time job or as an 
avocation, possibly fewer than 10% are in the higher brackets. The great 
majority are somewhere in the middle, with many calling for small classes and 
clubs, where the caller is fortunate if he can make his gasoline and other 
expenses. 

If the financial side is your prime consideration, then perhaps you should 
look at the expense side of the ledger. The largest single outlay for a caller is his 
public address system. Used sets can sometimes be obtained that will see a 
caller through his first ventures into the field of calling. There is no set figure 
but, depending upon the age and condition and model of the equipment, one 
might be available for as little as $100.00. For any of the well-known advertised 
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brands, figure that a starting price for a complete Newcomb is $385 and up — 
Clinton around $600 and for a basic Hilton (Micro-75-A) about $1140. (All 
figures approximate. Some include microphone and speaker.) 

Initial Outlays 

You will need some records to get started and then you must figure on 
additional ones each month to build up your hoedown collection and to keep 
current with some of the new singing calls and rounds. You can figure on $3.00 
or more per disc on today s market. Of course, there are other necessities, such 
as a record case, etc., but it’s easy to see that with just starting equipment, the 
outlay of capital is not something to be overlooked. 

How then does one who’s moderately interested or just curious make the big 
decision? There are a number of ways. After talking it over with your partner, 
you might consider what the calling potentials are and what needs exist in your 
area for perhaps another caller. If you decide to go ahead, and “try your wings, ” 
what is the next step and how do you determine if you have what it takes to be a 
caller? The best answer is to find a group of friends who will work with you ona 
trial run. 

When it comes to preliminary practice, most callers-to-be pick a singing call 
that they enjoy dancing. You may have a square dance record outlet in your 
own city or you may refer to one of the mail-order outlets advertised in the back 
section of this publication where you may purchase a copy. Each singing call 
record comes with a call sheet. The music, with calls, is on one side of the 
record and the music accompaniment only is on the other. 

The nice thing about a good singing call is that it is already timed out and 
phrased for you. This means that if you call the dance much as the caller does it 
on the record, youll find the dancers have time to do each movement. Your 
main job is to learn the words, practice them to the accompaniment, then 
utilize them on your volunteer square of dancers. Of course, if your initial 
attempt is with non-dancers or people who know little or nothing about square 
dancing, you ll need to adjust the calls, use a much simpler call or work with a 
patter call record. 

Doing patter is a completely different “ball of wax.” The timing, choice of 
calls, etc., are all vour responsibility. Referring to The Caller/Teacher Manual 
for the Basic Program of Square Dancing (published by The Sets in Order 
American Dance Society, see order form, page 90, or obtain copies from your 
dealer), you will find a wide selection of simple patter calls. Realizing that each 
movement takes a certain number of steps, you will adjust your initial attempts 
at patter calling so the dancers have an opportunity to complete one movement 
before starting the next. Again, we re speaking in terms of trying out your 
wings rather than actually learning how to call. 

A Caller’s School in Your Life 

If you are still serious, after this initial experience, then get in touch with a 
callers school and see if this should be your next step. 

Once you get experience of performing in front of dancers, you ll be able to 
tell rather quickly whether or not this is an avocation you would like to pursue 
further. For that reason, forget trying to do anything fancy when you experi- 
ment with patter. Start the music. Then, using straight conversational English, 
tell your dancers to circle to the left. Then, circle to the right. Next, perhaps, 
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heads go forward and then come back. Then, perhaps, heads right and left 
thru, etc. 

You ll notice that for the right and left thru, particularly when starting froma 
static position, you Il want to give your command and then wait until the people 
are finishing a courtesy turn before you give the next command, right and left 
back. Do the same for the sides and then add one or two other simple calls, 
relaxing as you do, but getting the feeling of moving from the conversational 
form into a cadence that takes advantage of the musical beat. 

Remember, at this point you are not learning to call, you are simply 
determining what it is like to work in front of a group of people, dancing. 

It’s one thing to get a square of your dancing friends together for an evening 
in the basement or playroom and try your hand witha simple record player. It's 
another to find a group of people who will dance with you on a regular basis. 

Teaching and Calling Closely Allied 

The logical solution is to develop your own following. If you want to bring 
new dancers into the activity and to teach them, then one of your first steps will 
be to develop-an understanding of what is to be taught and how. We suggest 
that before you go too much further, that you go through the Caller/Teacher 
Manual for the Basic Program of Square Dancing and see what is involved. 
Teaching and calling are so closely allied that you will learn whether calling is 
“your cup of tea” or not by getting your feet wet and working with just one 
square. 

Talk to your caller and to other callers in your area. Listen closely to callers 
as you dance, sensing what it is about their calling that you like and what you 
don't like. If possible, study more than one caller. If you have access to the 
SIOASDS annual 12” Premium Records, you ll note that these feature only 
patter calling and by listening to the different ones you will pick up pointers 
that will be helpful. 

We have heard of some caller associations in the past sponsoring a Get your 
feet wet” program and think the idea is an excellent one. An opportunity to see 
what it’s like to attend acallers’ course and being allowed to take a lesson before 
definitely committing yourself makes good sense. 

If you do decide to take up calling seriously, you ll note a listing of callers 
schools that appears in one of our issues early next year. By writing to a school 
which attracts your interest, you can determine the curriculum that particular 
course offers. There are several callers’ texts on the market today which can 
prove to be helpful. Also, the Callers’ Notebook and the Callers’ Text monthly 
columns in this publication are loaded with good ideas. You ll also get help from 
the One-Night-Stand Handbook also published by SIOASDS. 

Calling can be a “next step’ for some dancers but before taking the “leap” be 
sure you weigh carefully all the pros and cons. 


As we continue on our program of readying the past issues for final presentation in a 
single volume, we are noting changes that should be mentioned here in the Callers’ 
Notebook. A better understanding of the role of the lady who calls needs to be aired. 
The rising costs of equipment and transportation for the caller need to be better 
understood. These subjects and many more will be the topics for the Callers’ Textbook 
in the issues during 1981. 
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The 
FIVE-COUPLE 
SQUARE 


T HIS IS A NOVELTY using five couples set up in 
two parallel, two couple, facing lines, at 
the side positions, with a single couple in the 
spot normally occupied by couple three (1). In 
the first 16 steps, while the “side” couples doa 
right and left thru (2) over and back, the lone 
couple will do a short two-step balance for- 
ward and back, then move forward four steps 
to the center of the square (see arrow, 3). 
When the side couples have cleared the cen- 
ter of the area and are doing a courtesy turn 
(4), the lone couple moves four steps further 
until it reaches the spot normally occupied by 
couple one. 

Then, as the eight “side” dancers circle full 
around in sixteen steps (5) the “active” couple 


separates, moves to the corners and turns to 
move along the side of the square (6). Reach- 
ing the corner nearest their starting spot on 
the twelve count, they move together (7) and, 
just as the ° ‘sides” complete their circle on 
count sixteen, all turn by couples once around 
with a left pigeon wing (8). 

From this spot, all five ladies make a right 
hand star (9) and, as in a regular four ladies 
grand chain, they skip one man and courtesy 
turn with the next (10). Moving into the star 
once more (11), they skip one man and are 
courtesy turned (12) by the next. Remaining 
in skirt skaters position, they move to the next 
position in the 5-position “square (13) where 
they wheel a quarter to face the center, bal- 


ance forward and back (14) and, from these 
new positions, go through the entire routine 
four more times until dancers have been reu- 
nited with their original partners. All will be 
in their original starting spot, either in lines at 
the side positions or at the lone, number three 
head position. 

Each time through the routine takes 64 
steps. This should be danced like a quadrille, 
starting on the first beat of a phrase and com- 
pleting a portion of the dance by the end of 
each eight beats. The dance is called “Levi 
Jackson” and Alcazar Records, Box 428, De- 
partment 1079, Waterbury, Vermont 05676, 
has a record especially recorded to fit the re- 
quired number of bars. 


INDE 


For the 1980 issues of 
SQUARE DANCING Magazine 


(A) — Ammunition; (AD) — Advanced Dancing; (AIST) — As I See It; (BR) — Book 


Review; (CC) — Contra Corner; 
Dancers Notebook; (CN) — 


ments; (D) — Discovery; (EN) — 


(CM) — Caller of the Month; (CDN) — Callers and 
Callers’ Notebook: (CQM) — Callerlab Quarterly Move- 
Experimental Notes; (FC) — Feature Caller; (HWD) 


— How We Dance; (PC) — Pro & Con; (PP) — Publication Profile; (PRD) — Paging 
the Roundancers; (RM) — Roundancer Module; (SL) — Style Lab; (TGL) — Take a 


Good Look; ( 


Adams, Bea (To Cue or Not to Cue) (RM) 8/80, p. 15 
Addressing an Audience 9/80, p. 25 
Advance Word, The (Bill Davis) (AD) 12/80, p. 60 
Advanced and Challenge Level Quarterly Selec- 
tions 10/80, p. 34 
Advanced Calls — Proper Identification (AD) 4/80, p. 
25 
Advanced Dancing — Definition (Allen Conroy) 6/80, 
p. 16 
Advanced Dancing Programming (AD) 2/80, p. 36 
Advanced Level Calling Style (AD) 2/80, p. 36 
Advanced Level Square Dancing (Elmer Sheffield) 
10/80, p. 19 
After Party Cut Outs 9/80, p. 26 
Alamo Style Formation (CDN) 1/80, p. 34 
All Eight Star (HWD) 3/80, p. 23 
All Position Dancing (AIS!) 2/80, p. 7 
All Purpose Terminology (TGL) 7/80, p. 14 
All Women Squares (VS) 4/80, p. 17 
Allen, Monroe (CM) 8/80, p. 56 
Amateurs (AISI) 1/80, p. 7 
Analysis of the Square Dance Picture (John Kalten- 
thaler) 3/80, p. 15 
Angel or Imp — Rules 5/80, p. 29 
Anticipating Caller (TGL) 2/80, p. 26 
(Anything) and Roll (SL) 5/80, p. 38 
Apple Dolls 6/80, p. 28 
Area Publications Directory — 1980 580, p. 17 
Arnfield, Edna & Gene (31 Plus) (RM) 12/80, p. 31 
Around One to a Line (TT) 7/80, p. 18 
Asanuma, Matt (CM) 4/80, p. 54 
Association Banners 12/80. p. 29 
Attendance (D) 2/80, p. 17 
Attitudes (AD) 3/80, p. 26 
Attracting People into Square Dancing 3/80, p. 28 
Backtrack (HWD) 10/80, p. 14 
Badge of the Month 
Arabian Squares 5/80, p. 27 
Bronco Squares 1/80, p. 29 
Cowtown Corners 10/80, p. 27 
Crossroad Squares 4/80, p. 29 
1871 Hot Timers 1/80, p. 28 
Fanchainers 10/80, p. 27 
404 Club 10/80, p. 26 
Harbor Lites 7/80, p. 15 
Harlan’s Twirlers R/D 12/80, p. 29 
Hoot Owls 10/80, p. 27 
Kingsley Swingers 1/80, p. 29 
Kinney Co. Kickers 9/80, p. 27 
Marsch Mellow Squares 10/80, p. 27 
Riverboat Ramblers 10/80, p. 26 
So. Co. Squares 1/80, p. 28 
Swinging Albany Squares 6/80, p. 27 
Tar Heel Twirlers 10/80, p. 26 


TT) — Traditional Treasury; (VS) — Vox Saltatoris; (W) — Workshop. 


The Fiddle and Bow 1/80, p. 28 
Virginia Creepers 1/80, p. 29 
Wisacky Swingers 3/80, p. 27 
Baldwin, Bertha 2/80, p. 78 
Barbour, Pat (CM) 12/80, p. 54 
Barker, Dick (CM) 10/80, p. 56 
Barometer of the Activity — The Dancers (AISI) 2/80, 
p. 8 
Basically Speaking (Les Gotcher) (CN) 11/80, p. 33 
Basics (Don Beck) 8/80, p. 8 
Basics — 1980 (Calleriab) 7/80, p. 8 
Beau Hop (EN) 7/80, p. 25 
Beck, Don (Shop Talk) 8/80, p. 8 
Belle Hop (EN) 7/80, p. 25 
Bieda, Ethel & Stan (PRD) 12/80, p. 32 
Big Dances — Cartoons (Frank Grundeen) 3/80, p. 17 
Big Events of 1980 3/80, p. 9 
Bingo (TT) 10/80, p. 38 
Board of Governors — Callerlab (CQM) 1/80, p. 19 
Bolo Ties (Safety Pin) 10/80, p. 35 
Briscoe, Jeanne Moody (FC) 7/80, p. 38 
Business of Square Dancing (AISI) 1/80, p. 8 
Butierfly Whirl (TT) 2/80, p. 25 
Caller and Taw’s View of Round Dancing (Walt & 
Louise Cole) (RM) 1/80, p. 31 
Caller as an Educator (Bob Ruff) (CN) 5/80, p. 33 
CALLERLAB Convention {AISI) 6/80, p. 7 
Convention Report 6/80, p. 12 
CALLERLAB Quarterly Movements Report 
Couple Up 10/80, p. 23 
Linear Cycle 4/80, p. 18 
No New Movements 1/80, p. 19 
Callers — Cartoons (Frank Grundeen) 2/80, p. 16 
Callers — How’s Your Judgment (John Kaltenthaler 
(CN) 10/80, p. 31 
Callers and Dancers Notebook 
Formations of Contemporary Square Dancing 1/80, 
p. 33; 2/80, p. 33; 3/80, p. 33; 4/80, p. 33 
Callers’ Notebook 
The Caller as an Educator 5/80, p. 33 
Challenging Calling 6/80, p. 33 
Don't Let Your Sight Block Your Variety 7/80, p. 21 
Notation System 9/80, p. 31 
How's Your Judgment? 10/80, p. 31 
Callers on the Go (Traveling Callers) 10/80, p. 9 
Callers’ Schools — 1980 2/80, p. 9 
/80, p. 12 
Directory 3/80, p. 37 
Calling Styie for Advanced Dancing (AD) 2/80, p. 36 
Camery, Bernice (Dancing As It Used To Be) 12/80, p. 
86 
Capon, Charles & Edith (How Much English is 
Enough?) (RM) 3/80, p. 30 
Cardiopulmonary Resuscitation (Bill Kramer) 6/80, 


p. 37 
Cartoons (Frank Grundeen) 
Big Dances 3/80, p. 17 
Callers 2/80, p. 16 
Round Dancing 3/80, p. 31 
Square Dancing 4/80, p. 15 
30 Years of Square Dancing 1/80, p. 21 
Cast Off a Half (CC) 10/80, p. 22 
Centers in Lines Formation (CDN) 3/80, p. 34 
Centers out Lines Formation (CDN) 2/80, p. 34 
Ceremony for Golden Wedding Celebration 2/80, p. 
28 
Challenge (Don Beck) 8/80, p. 8 
Challenging Calling (Les Gotcher) (CN) 6/80, p. 33 
Choosing Rounds for a Festival or Club (Frank & 
Phyl Lehnert) (RM) 4/80, p. 31 
Christmas Decorations — Paper Plate Birds 12/80, 
p. 28 
Christmas Decorations — Snow People (Lorraine 
Gilbert) 11/80, p. 25 
Circle Formation (CDN) 1/80, p. 33 
Circle to a Line (HWD) 5/80, p. 14 
City Directory 5/80, p. 29 
Class Length (AISI!) 3/80, p. 7 
Classics — Round Dance (RM) 7/80, p. 19 
Clearinghouse for Round Dance Routines (RM) 
10/80, p. 28 
Clendenin, Daryl (CM) 7/80, p. 46; (FC) 9/80, p. 44 
Club Costume (PC) 11/80, p. 14 
Club Dress 2/80, p. 37 
Club Names 1/80, p. 27 
Cole, Walt & Louise (Round Dancing as Seen through 
the Eyes of a Caller and His Taw) (RM) 1/80, p. 31; 
(Contras for New Dancers) (CC) 11/80, p. 37 
Combination Calls (Les Gotcher) 5/80, p. 21 
Come and See Me (CC) 4/80, p. 30 
Communications 12/80, p. 12 
Communications (Sponsor/Caller) 10/80, p. 11 
Community Concern 12/80, p. 27 
Completed Double Pass Thru Formation (CDN) 
1/80, p. 36 
Conroy, Allen (Just What is Advanced Dancing) 6/80, 
p. 16 
Contra Corner 
Cast Off a Half 10/80, p. 22 
Come and See Me 4/80, p. 30 
Contras for New Dancers 11/80, p. 37 
Flying Scotsmen Hornpipe 9/80, p. 22 
Inflation Reel 3/80, p. 21 
January Seventh Jig 9/80, p. 22 
Joy 6/80, p. 40 
Music 12/80, p. 22 
(No Name) 1/80, p. 24 
Once Upon a Dance Time 10/80, p. 21 
Rutgers Promenade 2/80, p. 30 
Tradition in the Dance 5/80, p. 23 
Cookbooks 11/80, p. 28 
Couple Up (CQM) 10/80, p. 23; (TGL) 10/80, p. 24 
Couples Separate (HWD) 2/80, p. 18 
Courtesy 5/80, p. 28 
Cross Fold (SL) 10/80, p. 36 
Cross, Norman (CM) 9/80, p. 56 
Cross Run (SL) 8/80, p. 10 
Cue Sheet Writing (Bud & Shirley Parrott) (RM) 6/80, 
p. 31 
Cueing (Bea Adams) (RM) 8/80, p. 15 
Custer, Curley (Interesting People in Square Dancing) 
10/80, p. 18 
Cut Off Six (TT) 2/80, p. 25; (TT) 7/80, p. 18 


Dancer Pattern 7/80, p. 15 

Dancing As It Used To Be (Bernice Camery) 12/80, p. 
86 

Darling Nellie Gray (TT) 8/80, p. 14 

Dashing White Sergeant (TT) 5/80, p. 25 

Davis, Bill (Advance Word) (AD) 12/80, p. 60 

Decorations 2/80, p. 27 

Definitions (TGL) 7/80, p. 14 

Directory of Square Dancing — 1980-81 8/80, p. 17 

Do Paso (HWD) 5/80, p. 13 

Donahue, Bill & Betty 9/80, p. 26 

Donahue, Phil Show (AISI) 8/80, p. 5 

Don’t Forget Us (SL) (Contra) 4/80, p. 37 

Don't Let Your Sight Block Your Variety (Lloyd 
Priest) (CN) 7/80, p. 21 

Double Pass Thru Formation (CDN) 1/80, p. 36 

Double Squares Formation (TGL) 5/80, p. 26 

Dress From a Blouse 1/80, p. 37 

Dress Guidelines 4/80, p. 36 

Drinking and Dancing (VS) 6/80, p. 26 

Driver, Wade (CM) 5/80, p. 54 

Drop Outs 
FAISI) 3/80, p. 7 
Analysis of the Square Dance Picture 3/80, p. 15 
Due to New Material (VS) 4/80, p. 16 
Gotcher, Les 9/80, p. 16 
sikorsky, Mike 9/80, p. 15 

Eblen, Nell (Four Fabulous Fellowships) 7/80, p. 30 

Education Rhythmics (Bob Ruff) 2/80, p. 22 

Edwards, Dean (Old Tyme Square Dance Reunion) 
9/80, p. 16 

Eight Chain Thru Formation (CDN) 1/80, p. 35 

End of an Era, The (Lee Helsel) 6/80, p. 9 

Equivalents and Zeros (Les Gotcher) 3/80, p. 12 

Ervin, Jack and Lee (PRD) 6/80, p. 32 

Evolution of a Dancer (AISI) 1/80, p. 8 

Experimental vs Advanced Calls (Proper Identifica- 
tion) (AD) 4/80, p. 25 

Exploitation of Square Dancing (Gavel and Key) 
8/80, 0. 11 

Face Shapes 9/80, p. 18 

Facing Lines Formation (CDN) 1/80, p. 34 

Fan the Top (HWD) 1/80, p. 22 

Farmer’s Daughter, The (TT) 10/80, p. 38 

Feature Fashion (Year's review) 11/80, p. 17 

Fellowships (Neil Eblen) 7/80, p. 30 

Festival Frequency (RM) 10/80, p. 28 

Figure Eight (TT) 6/80, p. 36 

First Year Dancer Impressions 5/80, p. 27 

Fisk, Bob (Introduction to Advanced Dancing) (AD) 
9/80, p. 29 

Five-Couple Square (SL) 12-80, p. 37 

Fleck, Dave & Shirley (PRD) 1/80, p. 32 

Flow and Body Mechanics (TGL) 11/80, p. 24 

Flyer Inserts 1/80, p. 27 

Flying Scotsmen Hornpipe (CC) 9/80, p. 22 

Ford, Henry (Story of Lovett Hall) 6/80, p. 18; 11/80, p. 
5 


Formation Letter Designations 10/80, p. 34 

Formations (CDN) 1/80, p. 33; 2/80, p. 33; 3/80, p. 33; 
4/80, p. 33; (TGL) 5/80, p. 26 

Forward Six Formation (TGL) 5/80, p. 26 

Four Fabulous Fellowships (Nell Eblen) 7/80, p. 30 

Four Men Star (HWD) 3/80, p. 23 

Fractions (D) 12/80, p. 13 

Frank, Beryl 6/80, p. 21; 11/80, p. 126 

Frequency of Dancing (AISI) 1/80, p. 7 

Friendliness 3/80, p. 27 

Fun Level Dancing (VS) 6/80, p. 26 


Fund Raisers (Ideas) 10/80, p. 25 

Galaxy Formation (CDN) 4/80, p. 34 

Gavel and Key 8/80, p. 11 

Getting the Story Out to the Public (Publicity) 10/80, 
p. 30 

Gilbert, Lorraine (Snow People) 11-80, p. 25 

Golden Wedding Ceremony 2/80, p. 28 

Gotcher, Les 
Basically Speaking (CN) 11/80, p. 33 
Challenging Calling (CN) 6/80, p. 33 
Early Days of Hash, The 1/80, p. 14; 2/80, p. 20 
Equivalents and Zeros 3/80, p. 12 
Holding Pattern, A 9/80, p. 20 
Red Hot What? Combination Calls 5/80, p. 21 
Walk Thru Material 8/80, p. 80 
Jim York — A Man Ahead of His Time 5/80, p. 45 

Graduation Invitation 5/80, p. 28 

Grundeen, Frank (Cartoons) 
Big Dances 3/80, p. 17 
Callers 2/80, p. 16 
Round Dancing 3/80, p. 31 
Square Dancing 4/80, p. 15 
30 Years of Cartoons 1/80, p. 21 

H Formation (TGL) 5/80, p. 26 

Hanna, Ray & Jean (Should We Have Schools for 
Round Dance Teachers?) (RM) 2/80, p. 31 

Hart, Flo & Andy (PRD) 9/80, p. 30 

Hash, The Early Days of (Les Gotcher) 1/80, p. 14; 
2/80, p. 20 

Hearing Problem 9/80, p. 27 

Heart Attack! (Bill Kramer) 6/80, p. 37 

Helper Advice 4/80, p. 27 

Helpers’ Rules 5/80, p. 29 

Helsel, Lee (The End of an Era) 6/80, p. 9 

Here ‘Tis (PP) 3/80, p. 20 

Heritage Square Dance Company 2/80, p. 14 

Hetland, Leif (Once Upon a Dance Time) (CC) 10/80, 
p. 21 

Hexagon Formation (TGL) 5/80, p. 26 

Hey Down the Middle (TT) 5/80, p. 25 

Hey on the Sides (TT) 5/80, p. 25 

Holding Pattern, A (Les Gotcher) 9/80, p. 20 

Horn, Al (CM) 3/80, p. 54 

Hourglass Formation (CDN) 4/80, p. 33 

How Much English is Enough? (Charles & Ruth Ca- 
pon) (RM) 3/80, p. 30 

Huggins, Bud (CM) 6/80, p. 54 

Hunt the Squirrel (TT) 6/80, p. 36 

Hutchison, Ray & Ivy (PRD) 7/80, p. 20 

In T-Bone Lines Formation (CDN) 2/80, p. 35 

Index to Round Dance Routines (BR) (RM) 9/80, p. 
30 

Indoctrination Handbook, Revised 11-80, p. 49 

Inflation (AISI) 9/80, p. 7 

Inflation Reel (CC) 3/80, p. 21 

Institutes for Square Dance Vacations 1/80, p. 9: 
3/80, p. 37 

Intermissions (Length) (AISI) 4/80, p. 7 

International Ballroom Dancing (Charles & Ruth 
Capon (RM) 3/80, p. 30 

Introduction to Advanced Dancing (Bob Fisk) (AD) 
9/80, p. 29 

January Seventh Jig (CC) 9/80, p. 22 

Japanese Styie Summer Camp (Margie Sheffieid} 
10/80, p. 16 

Jorritsma, Harmon & Betty (A Non-Competitive Activ- 
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ity) (RM) 5/80, p. 31 
Joy (CC) 6/80, p. 40 
Judgment (John Kaltenthaler) (CN) 10/80, p. 31 
Just What is Advanced Dancing? (Allen Conroy) 
6/80, p. 16 
Kaltenthaler, John 
Analysis of the Square Dance Picture 3/80, p. 15 
How's Your Judgment (CN) 10/80, p. 31 
Planning and Calling the First Few Tips of a Plus 
Level Dance (W) 1/80, p. 45 
Kiss Her If You Dare (TT) 12/80, p. 30 
Kramer, Bill (Heart Attack!) 6/80, p. 37 
Ladies Chain (HWD) 3/80, p. 25 
Ladies on the Square 
Bolo Ties (Safety Pin) 10/80, p. 35 
Cookbooks 11/80, p. 28 
Club Dress 2/80, p. 37 
Dress from a Blouse 1/80, p. 37 
Dress Guidelines 4/80, p. 36 
Face Shapes 9/80, p. 18 
Official State Costume 5/80, p. 37 
Petal Sleeve 3/80, p. 36 
Petticoat Bag 6/80, p. 30 
Quilt to Remember, A 7/80, p. 24 
Recycle Your Old Petticoat 7/80, p. 24 
Variety from Basic Jumper 12/80, p. 20 
Lambert, Romaine (A Very Special Party) 6/80, p. 23 
Learning (D) 2/80, p. 17 
Left Hand Columns Formation (CDN) 2/80, p. 34 
Left Hand Diamonds Formation (CDN) 3/80, p. 35 
Left Hand Facing Diamonds Formation (CDN) 3/80, 
p. 33 
Left Hand Star Formation (CDN) 4/80, p. 34 
Left Hand Z Formation (CDN) 4/80, p. 33 
Lehnert, Frank & Phyl (How We Chose a Round for a 
Festival or Club) (RM) 4/80, p. 31 
Letson, Mac (FC) 8/80, p. 44 
Level Identification on Records (AISI) 4/80, p. 8 
Levels 
Analysis of the Square Dance Picture 
(John Kaltenthaler) 3/80, p. 15 
Gotcher, Les 9/80, p. 20 
Its Out of the Bag (Bobbie Slavin) 3/80, p. 18 
(VS) 4/80, p. 16 
Likes and Dislikes (Dancers vs. Callers) 4/80, p. 28 
Linear Cycle (EN) 1/80, p. 17; (CQM) 4/80, p. 18; 
(TGL) 4/80, p. 26 
Lines Facing Out Formation (CDN) 1/80, p. 36 
Listening (D) 2/80, p. 17 
Load the Boat (TGL) 6/80, p. 22 
Logan, Ken (Dancer Profile) 4/80, p. 19 
Lovett, Benjamin 6/80, p. 18 
Lovett Hall, The Story of 6/80, p. 18 
Magic Circulate (AD) 1/80, p. 25 
Magic Column (AD) 1/80, p. 25 
Magic Touch One Quarter (EN) 1/80, p. 17 
Mainstream Basics — 1980 (Callerlab) 6/80, p. 14 
Mainstream Program (AISI) 7/80, p. 7 
Make Me a Column (SL) 2/80, p. 38 
Mathews, Clif (View from Here) 12/80, p. 80 
Matson, Donna (Recruiting Singles) 6/80, p. 24 
McDowell, Clark & Ginger (PRD) 3/80, p. 32 
McWhirter, Gerald (FC) 11/80, p. 45 
Middiesworth, Ed & Betiy (PRD) 8/80, p. 57 
Modern Square (PP) 2/80, p. 24 
Muscular Dystrophy Marathon 8/80, p. 13 
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Music for Contras (CC) 12-80, p. 22 

National Folk Dance Support 11/80, p. 42 

New Dancer Advice (D) 10/80, p. 12 

New Dancer Census 9/80, p. 14 

New Dancitis (AISI) 1/80, p. 8 

New for Old (Ted Wegener) (W) 2/80, p. 45 

New Material (AISI) 1/80, p. 8 

New Member Sponsor 6/80, p. 27 

New Mexico State Dress 5/80, p. 37 

News Notes (PP) 4/80, p. 24 

Nickerson, Glenn (Tradition in the Dance) (CC&TT) 
5/80, p. 23 

Ninepin (TT) 12/80, p. 30 

Non-Competitive Activity (Harmon & Betty Jorritsma) 
(RM) 5/80, p. 31 

Notation System (Colin Walton) (CN) 9/80, p. 31 

Ocean Wave Formation (HWD) 1/80, p. 22 

Odd Couple Promenade (TT) 12/80, p. 30 

Odd Man Out (EN) 9/80, p. 23 

Official State Costume 5/80, p. 37 

Old Tyme Square Dance Reunion (Dean Edwards) 
9/80, p. 16 

Once Upon a Dance Time — A Fable (Leif Hetland) 
(CC) 10/80, p. 21 

One Caller Club (PC) 12/80, p. 16 

One Quarter Line Formation (CDN) 3/80, p. 34 

One Quarter Tag Formation (CDN) 3/80, p. 35 

Out T-Bone Lines Formation (CDN) 2/80, p. 35 

Overland Spinner (SL) (CC) 7/80, p. 26 

Oxendine, Tony (CM) 2/80, p. 54 

Pair Off (SL) 6/80, p. 38 

Parallel Waves Formations (CDN) 1/80, p. 36 

Parrott, Bud & Shirley (Writing a Cue Sheet) (RM) 
6/80, p. 31 

Participation at Advanced Level (AD) 5/80, p. 30 

Pass Thru (HWD) 2/80, p. 18 

Patio Light Decorations 1/80, p. 27 

Patter Cueing (Corky & Paulette Pell) (RM) 11/80, p. 
30 

Peei and Trail (AD) 3/80, p. 26 

Pell, Corky & Paulette (Patter Cueing) (RM) 11/80, p. 
30 

Penguin Table Decoration 2/80, p. 29 

Petal Sleeve 3/80, p. 36 

Petticoat Bag 6/80, p. 30 

Petticoat Recycle 7/80, p. 24 

Pittser, Shirley Johnson (Sky Stones) 11/80, p. 7 

Planning and Calling the First Few Tips of a Plus 
Levei Dance (John Kaltenthaler) (W) 1/80, p. 45 

Pianning Classes 8/80, p 6 

Planning the New Season 8/80, p. 6 

Plus Level Dance Planning (John Kaltenthaler) (W) 
1/80, p. 45 

Point to Point Diamonds Formation (CDN) 3/80, p. 
35 

Postal Card Regulations 1/80, p. 27 

Posters 7/80, p. 17 

Prayer 9/80, p. 27 

Premium Records — 1981 11/80, p. 19 

Priest, Lloyd (Don't Let Your Sight Block Your Variety) 
(CN) 7/80, p. 21 

Profession Directory 4/80, p. 29 

Programming (CN) 7/80, p. 21 

Programming for the Advanced Dance (AD) 2/80, p. 
36 

Programming for the Club 6/80, p. 29 
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Promenade Breaks (A) 7/80, p. 44 

Promenade Formation (CDN) 1/80, p. 34 

Promotion 
Attracting People into Square Dancing 3/80, p. 28 
Getting the Story Out to the Public 10/80, p. 30 
Recruiting New Dancers 9/80, p. 9 
Recruiting Singles 6/80, p. 24 

Public Opinion (AISI) 11/80, p. 3 

Public Speaking 9/80, p. 25 

Questionnaire 9/80, p. 48 

Quilt to Remember, A 7/80, p. 24 

Rebus 7/80, p. 16 

Record Company Directory 5/80, p. 12 

Record Pirating (RM) 10/80, p. 28 

Records (AISI) 5/80, p. 8; Square Dance Records — 
1980 5/80, p. 9 

Recruiting New Dancers 9/80, p. 9 

Recruiting Singles (Donna Matson) 6/80, p. 24 

Recycle (AD) 3/80, p. 26 

Recycle Your Old Petticoat 7/80, p. 24 

Red Hot What? (Les Gotcher) 5/80, p. 21 

Refreshments (PC) 10/80, p. 18 

Retaining Calls (D) 1/80, p. 22 

Rhythmics (Bob Ruff Teaches the Teachers) 2/80, p. 
22 


Right and Left Thru (TT) 1/80, p. 20 

Right Hand Columns Formation (CDN) 2/80, p. 33 

Right Hand Diamonds (CDN) 3/80, p. 34 

Right Hand Facing Diamonds Formation (CDN) 
3/80, p. 33 

Right Hand Star Formation (CDN) 4/80, p. 3 

Right Hand Z Formation (CDN) 4/80, p. 3 

Roll (SL) 5/80, p. 38 

Roll Out the Barrel (TT) 8/80, p. 14 

Round Dancing as Seen through the Eyes of a Caller 
and His Taw (Walt & Louise Cole) (RM) 1/80, p. 31 

Round Dancing — Cartoons (Frank Grundeen) 3/80, 
p. 31 

Round Selection for Festival or Ciub (Frank & Phy! 
Lehnert) (RM) 4-80, p. 31 

Roundalab Convention (RM) 10/80, p. 28 

Royals Formation (TGL) 5/80, p. 26 

Ruff, Bob 
Caller as an Educator (CN) 5/80, p. 33 
Education Rhythmics 2/80, p. 22 

Rules for Helpers 5/80, p. 29 

Russian Volzhanka Folk Dance Ensemble 6/80, p. 


Rutgers Promenade (CC) 2/80, p. 30 

SIOASDS Caller Scholarships — 1980 (Recipients) 
5/80, p. 36 12/80, p. 74 

Schools for Round Dance Teachers, Should We 
Have? (Ray & Jean Hanna) (RM) 2/80, p. 31 

Schultz, Johnny (FC) 10/80, p. 44 

Scoot & Quarter (EN) 12/80, p. 11 

Scoot Back (TGL) 10/80, p. 26 

Scoot the Wave (EN) 10/80, p. 29 

Scoring a Square Dancer 4/80, p. 27 

Scottish Quadrilles (TT) 9/80, p. 28 

Selection of Rounds for Festival or Club (Frank & 
Phyl Lehnert) (RM) 4/80, p. 31 

Separate (HWD) 10/80, p. 14 

Shaw, Lloyd (AISI) 1/80, p. 7 

Sheffield, Elmer (Advanced Level Square Dancing) 
10/80, p. 19 

Sheffield, Margie (Summer Camp — Japanese Style) 
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10/80, p. 16 

Shepherd, Art & Blanche (PRD) 5/80, p. 3 

Shop Talk (Don Beck) 8/80, p. 8 

Show-Me Doins’ (PP) 1/80, p. 30 

sight Calling and Variety (CN) 7/80, p. 21 

Sikorsky, Mike (Dropout Problem) 9/80, p. 15 

Singing Cail (TT) 8/80, p. 14 

Single File Promenade (HWD) 10/80, p. 14 

Single File Promenade Formation (CDN) 1/80, p. 33 

Singles Recruitment (Donna Matson) 6/80, p. 24 

Sister Clubs 2/80, p. 27 

Sky Stones (Shirley Johnson Pittser) 11/80, p. 7 

Slavin, Bobbie (Levels — It’s Out of the Bag) 3/80, p. 
18 

Sleeve, Petal 3/80, p. 36 

Slide Thru Is Not a Star Thru (SL) 9/80, p. 36 

Smooth Dancing (TGL) 2/80, p. 26; (VS) (Re: Short 
Dancer) 6/80, p. 25 

So You Think You Might Like to Call (CN) 12/80, p. 33 

Spin the Top (HWD) 1/80, p. 22 

Spin the Top (TGL) 12/80, p. 26 

Split the Ring (HWD) 2/80, p. 18 

Split the Wave (EN) 10/80, p. 29 

Splitting (Walking Between Another Couple) (HWD) 
2/80, p. 17 

Sponsor/Calier Communications 10/80, p. 11 

Square Angel Notes 4/80, p. 27 

Square Dance Week 1980 7/80, p. 11 

Square Dancing as Physical Fitness (AISI) 12/80, p. 
7 


Square Dancing’s Effect on People’s Lives (David 
Westlake) 7/80, p. 30 

Square Tappers (Cover Story) 5/80, p. 16 

Square Thru (HWD) 4/80, p. 21 

Star Family (HWD) 3/80, p. 23 

Star for Six (TT) 3/80, p. 22 

Star Promenade (HWD) 3/80, p. 24 

Star the Route (SL) 11-80, p. 38 

Statistics (AISI) 6/80, p. 8 

Story of Lovett Hall 6/80, p. 18 

Stroll Down the Lane (EN) 9/80, p. 23 

Summer Camp — Japanese Style (Margie Sheffield) 
10/80, p. 16 

Support Systems 12/80, p. 9 

Survey of Callers and Dancers 4/80, p. 28 

Swing at the Wall (TT) 7/80, p. 18 

Swing the Ladies (TT) 4/80, p. 20 

Swing Thru (HWD) 1/80, p. 22 

Tally Ho (AD) 1/80, p. 25; 11/80, p. 18 

Taylor, Kate 1/80, p. 84 

Teaching (The Caller as an Educator) (Bob Ruff) (CN) 
5/80, p. 33 

Teacup Chain Revisited (TGL) 9/80, p. 24 

Television (AIS!) 8/80, p. 5 

Terminology — All Purpose (TGL) 7/80, p. 14 

Terminology Disguises Old as New (Ted Wegener) 
(W) 2/80, p. 45 

Thar Star Formation (CDN) 1/80, p. 35 

30th National Square Dance Convention Registra- 
tion Form 10/80, p. 48 

31 Plus (RM) (Edna & Gene Arnfield) 12/80, p. 31 

Thirty Years of Square Dancing as Seen by Frank 
Grundeen 1/80, p. 20 

Three and One Lines Formation (CDN) 3/80, p. 34 

Three Quarter Tag Formation (CDN) 3/80, p. 35 

Tidal Line Formation (CDN) 4/80, p. 35 
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Tidal Two-Faced Line Formation (CDN) 4/80, p. 35 

Tidal Wave Formation (CON) 4/80, p. 35 

Timing (AISI) 5/80, p. 7 

Timing for the Dancer (TGL) 2/80, p. 26 

To Cue or Not to Cue (Bea Adams) (RM) 8/80, p. 15 

Tours 4/80, p. 9 

Track and Trade (SL) 3/80, p. 38 

Tracy, Bill & Virginia (PRD) 10/80, p. 29 

Trade By Formation (CDN) 1/80, p. 35 

Tradition (AISI) 1/80, p. 8 

Tradition in the Dance (Glenn Nickerson) (CC & TT) 
5/80, p. 23 

Travel 4/80, p. 9 

Traveling Callers (AISI) 10/80, p. 8; (Callers on the Go) 
10/80, p. 9 

Trends (AIS!) 1/80, p. 8 

Tunnel Through (TT) 3/80, p. 22 

Turn and Left Thru (TGL) 1/80, p. 26 

Turn Table (EN) 10/80, p. 29 

Turn Thru (TGL) 1/80, p. 26 

Turning Point (EN) 12/80, p. 11 

29th National Square Dance Convention 6/80, p. 10 

Twirl (D) 5/80, p. 13 

Two-Faced Lines Formation (CDN) 2/80, p. 33 

Two Steps at a Time (SL) 1/80, p. 38 

U Turn Back (HWD) 2/80, p. 18; 10/80, p. 14 

Used Clothing Sales 1/80, p. 27 

Vacation Institutes — Directory 1980 1/80, p. 12: 
2/80, p. 16 

Vacation Planning — 1980 1/80, p. 9 

Vacations (AISI) 1/80, p. 7 

Variety at Various Plateaus (W) 3/80, p. 45 

Variety from a Basic Jumper 12/80, p. 20 

Venus and Mars or Cogwheel Formation (TGL) 5/80, 
p. 26 

Very Special Party, A (Romaine Lambert) 6/80, p. 23 

View from Here (Clif Mathews) 12/80, p. 80 

Visit to the Past (Lovett Hall) 11/80, p. 5 

Walk Thru Material (Les Gotcher) 8/80, p. 80 

Walton, Colin (Notation System) (CN) 9/80, p. 31 

Watkins, Nelson 6/80, p. 46 

Weave the Square (TT) 4/80, p. 20 

Wegener, Ted (CM) 1/80, p. 54; (New for Old) 2/80, p. 
45 


Welsh, Ron (CM) 11/80, p. 86 

Westlake, David (Square Dancing’s Effect on People’s 
Lives) 7/80, p. 30 

What Are They Dancing? — 1980 1/80, p. 16 

Whee! and Deal and Roll (SL) 5/80, p. 38 

Who’s on First? (SL) 11/80, p. 12 

Wickers, Bob (FC) 12/80, p. 45 

Wilder, Bob & Barbara (PRD) 4/80, p. 32 

Wind the Column and Anything (EN) 11/80, p. 18 

Wolcott, Hap and A.J. (PRD) 2/80, p. 32 

Writing a Cue Sheet (Bud & Shirley Parrott) (RM) 6/80, 
p. 31 

Wrong Way Promenade Formation (CDN) 1/80, p. 35 

Wrong Way Thar (HWD) 3/80, p. 24 

Wrong Way Thar Formation (CDN) 1/80, p. 34 

York, Jim — A Man Ahead of His Time (Les Gotcher) 
(W) 5/80, p. 45 

Zeros and Equivalents (Les Gotcher) 3/80, p. 12 
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T HIS IS THE TIME when things are really hop- 
ping down in the retirement community 
of Mesa, Arizona. The square dance halls fill 
rapidly so hurry with us this morning to the 
Venture Out resort where our Feature Caller, 
Bob Wickers, is getting ready to call. These 
dances are not necessarily original with Bob, 
but they represent the type of material both 
he and his dancers enjoy. 


Heads lead right, circle four to a line 

Pass thru, wheel and deal, double pass thru 
Cloverleaf, centers pass thru, swing thru 
Boys run, bend the line 

Pass thru, wheel and deal, double pass thru 
Cloverleaf, centers pass thru, swing thru 
Turn thru, allemande left 


Sides square thru four hands, touch to wave 
Fan the top, recycle, pass the ocean 

Swing thru, girls circulate, boys trade 

Boys run, bend the line 

Pass thru, wheel and deal, double pass thru 
Track Il, swing thru, boys run, bend the line 
Pass thru, wheel and deal, double pass thru 
Lead coupie partner trade 

Everybody swing thru, turn thru 

Allemande left 


Heads square thru four hands, curlique 
Walk and dodge, bend the line 

Square thru three quarters, bend the line 
Right and left thru, flutter wheel 

Pass thru, partner trade 

Pass the ocean, swing thru 

Girls turn back 

Ferris wheel, centers do a right and left thru 
Then square thru three hands, left allemande 


(Pius 1) 

Heads do a right and left thru 
Then pass the ocean, extend 
Swing thru, boys run 

Giris cast right three quarters 

Girls swing thru, diamond circulate 
Boys swing thru, flip the diamond 
Swing thru, girls fold, peel the top 
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FOR LEADERS IN SQUARE AND ROUND DANCING , 


Right and left thru 
Square thru three hands 
Left allemande 


Sides pair off, right and left thru 

Roll away half sashay, single circle to a wave 
Swing thru, boys run 

Couples hinge one quarter 

Triple trade, couples hinge one quarter 
Bend the line, then right and left thru 

Two ladies chain, slide thru 


BOB 
WICKERS 


Bob started his calling career in St. Louis, 
Missouri, in 1959. Since that time, he has been 
the featured caller for clubs, festivals, camps 
and tours in 47 of the 50 states. In addition, he 
has called in the Bahamas, Mexico, several 
Canadian provinces, Puerto Rico, Haiti and 
St. Thomas, to mention just a few locations. 
Bob and his lovely wife, Shirley, are residents 
° Mesa, Arizona, and are resident callers for 

e Venture Out resort where they run a har 
poe Mae each year starting in October and 
running through the following April. In addi- 
tion to calling regular dance programs, they 

conduct beginner classes, workshops for 
Mainstream, Plus I and Plus I as well as ven- 
turing into the Advanced I and II categories. A 
member of Callerlab since 1974, Bob records 
on the Hi Hat label and has a number of hits to 
his credit. 
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Square thru three quarters 
Ailemande left 


(Plus Il) 

Heads lead right, circle to a line 

Touch one quarter, coordinate 

Bend the line, right and left thru 

Pass the ocean, relay the deucey 
Explode the wave, partner trade 

Pass the ocean, swing thru 

Girls circulate, boys trade, boys run 
Crossfire, all eight circulate 

Coordinate, bend the line, turn and left thru 
Load the boat, square thru three quarters 
Allemande left 


Heads right and left thru, star thru 

Pass thru, curley cross 

Everyone U turn back, right and left thru 
Flutter wheel, star thru 

Everyone roll a half sashay 

Curley cross, partner trade 

Right and left thru 

Flutter wheel, slide thru 

Allemande left 


MORE McWHIRTER 
By Gerald McWhirter, 
Oklahoma City, Okla. 


Two and four pass the ocean, linear cycle 
Square thru, touch one quarter 

Follow your neighbor and spread 
Linear cycle, right and left thru 

Pass thru, chase right, swing thru 
Boys trade, girls trade, same sex trade 
Cast off three quarters 

Make an ocean wave at the heads 
Centers trade, boys run 

Right and left thru 

Ladies lead Dixie style to a 

Left allemande 


Two and four curlique, walk and dodge 
Swing thru, turn thru, trade by 

Slide thru, right and left thru 

Ladies lead Dixie style to ocean wave 
Boys scoot back, girls circulate 

Left swing thru, girls run 

Ferris wheel, Dixie grand 

Right, left, right 

Allemande left 


Bow to partner, corners ali 

Circle left, put ladies in, men sashay 
Circle to left, put the men in, ladies sashay 
Allemande left, right and left grand 
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One and three curlique, walk and dodge 
Swing thru, turn thru, trade by 

Slide thru, right and left thru 

Ladies lead Dixie style to ocean wave 
Boys scoot back, girls circulate 

Left swing thru, girls run, ferris wheel 
Centers right and left thru, zoom 

New centers pass thru, touch one quarter 
Follow your neighbor, allemande 


One and three curlique, boys run 

Touch one quarter, centers trade 

Swing thru, in your own foursome 

Split circulate, boys run, right and left thru 
Pass the ocean, recycle, veer to left 
Ferris wheel, in center, right and left thru 
Double pass thru, track !l, swing thru 
Girls circulate, boys trade, boys run 

Tag the line all the way and face right 
Boys cross run, girls slide in and trade 
Bend the line, rignt and left thru 

Star thru, square thru three quarters 
Allemande left 


One and three star thru 

Double pass thru, track Il 

Single hinge, swing thru, boys trade 
Girls trade, same sex trade 

Centers trade, boys run, right and left thru 
Pass thru, wheel and deal 

Double pass thru, peel off 

Touch one quarter, track and trade 
Couples circulate, girls trade 

Ferris wheel, zoom, swing thru 
Boys run, half tag 

Allemande left 


Two and four pass the ocean, swing thru 
Fan the top, others partner hinge 
In your own foursome swing thru 
Just the girls swing thru 

Same sex single hinge 

All eight circulate, boys run 

First couple left, next couple also 
Promenade, don’t slow down 
Two and four wheel around 

Right and left thru, star thru 

Pass thru, trade by 

Allemande left 


Everybody partner trade 
Everybody partner tag 
Allemande left 
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Two and four curlique, walk and dodge 
Swing thru, turn thru, trade by 

Slide thru, right and left thru 

Ladies lead Dixie style, ocean wave 
Boys scoot back, girls circulate 

Left swing thru, girls run 

Ferris wheel, centers right and left thru 
Zoom, new centers pass thru 

Touch one quarter 

Follow your neighbor to a left turn thru 
Right and left grand 


One and three square thru four hands 
Swing thru, spin the top 

Right and left thru, star thru, pass thru 
Trade by, swing thru, boys run 

Ferris wheel, double pass thru 

Track Il, swing thru, boys run 

Half tag, trade and roll 

Pass thru, trade by 

Right and left thru, rollaway half sashay 
Pass thru 

Right and left grand 


Two and four star thru, double pass thru 
Track Il, single hinge, swing thru 

Boys trade, girls trade, same sex trade 
Centers trade, boys run 

Right and left thru, pass thru 

Wheel and deal, double pass thru 

Peel off, curlique, track and trade 
Couples circulate, girls trade, ferris wheel 
Centers zoom, new centers right and left thru 
Touch one quarter 

Ailemande left 


SINGING CALLS 


Each month, from the quantity of new rec- 
ords reviewed (see page 62), four singing calls 
are selected for reprint in the Workshop. Our 
congratulations to the callers and labels who 
make this “hit parade.” 


CHINATOWN 

By Wally Cook, Melbourne, Australia 

Record: Top #25354, Flip Instrumental with 
Wally Cook 

OPENER, ENDING 
Allemande left corner at home do sa do 
Promenade your lady round the hall 
Heads wheel around 
Face the sides and pass thru 
Wheel and deal when you're done 
The centers swing thru turn thru 
Left allemande come home and swing 
Swing that girl promenade 
Hearts seem light and life seems bright 
In dreamy Chinatown 
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MIDDLE BREAK 

Allemande left your corner home do sa do 

Promenade your lady round the hall 

Sides wheel around face the heads 

Right and left thru a full turn until 

You face the next two cross trail thru 

Your corner allemande 

Come back swing promenade 

Hearts seem light and life seems bright 

In dreamy Chinatown 

FIGURE: 

Heads square thru four hands 

Meet the sides curlique walk and dodge 

Partner trade for a right and left thru 

Turn that girl star thru do sa do 

Make an ocean wave and balance 

Recycle you go swing your corner promenade 

Hearts seem light and life seems bright 

In dreamy Chinatown 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


PLL LOVE YOU TONIGHT IN MY DREAMS 
By Marlin Hull, Mesa, Arizona 
Record: Hoedowner #101, Flip Instrumental 

with Marlin Hull 
OPENER, ENDING 
Allemande left Alamo style balance out and in 
Swing thru two by two balance once again 
Swing thru two by two then turn thru 
Left allemande corner weave the ring 
I'm gonna love you tonight 
’'m gonna hold you so tight 
Do so do promenade love’s emotions oh 
Though | must go | know 
rll love you tonight in my dreams 
MIDDLE BREAK: 
Sides face grand square you look so fine 
You make this feeling grow stronger 
| know it shows I’ve got to leave 
| can’t stay any longer | want you to know 
Four ladies chain 
I’m gonna love you tonight 
You turn and chain them right home 
Roll promenade and feel love’s emotions oh 
Though | must go I’m gonna 
Love you tonight in my dreams 
FIGURE: 
One and three right and left thru 
Rollaway star thru and do sa do | say 
Swing thru two by two boys run right 
Half tag trade and roll square thru 
Go three quarters around and left allemande 
Do sa do and promenade the land 
Though ! must go I’m gonna 
Love you tonight in my dreams 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


The Seasons’ Best — Carter and Ruby Ackerman — 47 


ROUND DANCES 


| COULD BE 


HAPPY — 


i-Hat 987 


Choreographers: Pau! and Rose Ann Marsh 
Comment: Not a difficult two-step routine to big 
band sounding music. 


1-4 


5-8 


5-8 


Saal 


13-16 


INTRODUCTION 

CLOSED M face LOD Wait; Wait; Dip Bk, 
—, Recov, —; Rock Bk, Recov, Rock 
Bk, Recov; 

PART A 
Fwd, 1/4 R Turn M face WALL, Side/ 
Close, Side; Bk, Side/Close, Side, Thru 
to SEMI-CLOSED facing LOD: Fwd 
Two-Step,, Fwd Two-Step,; Fwd, Close, 
Bk, Close end CLOSED: 
1/2 L Turn M face RLOD, —, Side, Close; 
Bk Turning 1/2 L M face LOD, —, Side, 
Close; Fwd, —, Manuv M face RLOD, —; 
Pivot, —, 2 M face LOD, —; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A except to 
end M facing WALL: 

PART B 
Hover end SEMI-CLOSED: Weave, 2, 3, 4 
end CONTRA BANJO: Weave, 2, 3, 4; 
Face, —, Side, Close end CLOSED M 
face WALL: 
Whisk to SEMI-CLOSED: Wing end 
SIDECAR M face LOD; Open Telemark 
end SEMI-CLOSED: Thru to CHAIR, —, 
Recov, Side BUTTERFLY M facing 
WALL: 
Rock Side, Recov, Thru/Step, Step; 
Rock Side, Recov, Thru/Step, Step; 
Side/Step, Step, Side/Step, Step; Side, 
XIB, Side, Manuv to CLOSED M face 
RLOD: 
Pivot, —, 2, 3 end SIDECAR M facing 
RLOD: Bk, —, Bk, Close; 1/2 L turn, —, 
Side, Close M facing LOD in CLOSED: 
Bk, —, Bk, Close; 


SEQUENCE: Dance goes thru twice plus Ending. 


Ending 


le 


CLOSEDM face LOD Fwd, —, 1/4R Turn 


M face WALL in BUTTERFLY, —; Side, 
Close, Thru, Tilt. 


BUSTER — Hi-Hat 987 

Choreographers: Bob and Helen Smithwick 

Comment: An enjoyable two-step routine with 
pleasant Music. 


1-4 


48 — Joyous Greetings for this Season — Charlie and Bettye Procter 


INTRODUCTION 
DIAGONAL OPEN-FACING Wait; Wait; 
Apart, —, Point, —; Together to 
CLOSED, —, Touch, —; 


1-4 


y 
CD 


O12 
13-16 


17-20 


21-24 


29-28 
29-32 


DANCE 
Walk, —, 2, —; Side, Close, XIF to SIDE- 
CAR, —; Walk, —, 2, —; Side, Close, XIF 
to BANJO, —; 
Fwd, Lock, Fwd, Lock; Fwd, —, 1/4 R 
Turn M face WALL, —; Turn Two-Step; 
Turn Two-Step end M face LOD: 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A except end 
BUTTERFLY M face WALL: 
Side, Close, Side, —; Rock Bk, —, Re- 
cov, —; Side, Close, Side, —; Rock Bk, 
—, Recov to CLOSED, —; 
Side, Close, Fwd, —; Side, Close, Thru, 
—; Side, Behind, Side, Thru to SEMI- 
CLOSED; Fwd, —, 2, —; 
Fwd Two-Step; Fwd Two-Step; Cut, Bk, 
Cut, Bk; Dip Bk, —, Recov, —; 
Fwd, Close, Bk, Close; Fwd, —, 2, —; 
Fwd, Close, Bk, Close; Fwd, —, Pickup 
to CLOSED, —; 


SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 


1-4 


Side, Close, Side, —; Side, Close, Side, 
—; Side, Close, Side, Close; Side RE- 
VERSE SEMI-CLOSED, —, Point, —. 


VAN ISLE TWO-STEP — Cem 37039 
Choreographers: Doug and Elsie Anderson 
Comment: Busy two-step with peppy music. 


1-4 


5-8 


INTRODUCTION 
OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M facing 
LOD, —, Touch, —; 


PART A 
Fwd Two-Step; Fwd Two-Step end 
SIDECAR: Dip Fwd, —, Recov to 


CLOSED, —; Bk, Close, Fwd, —; 
Fwd Two-Step; Fwd Two-Step end 
BANJO; Dip Fwd, —, Recov to CLOSED, 
—; Bk, Close, Fwd, —; 
Side, Close, Fwd, —; Side, Close, Bk, 
—; Bwd Two-Step; Bwd Two-Step; 
Side, Close, Bk, —; Side, Close, Fwd, 
—; Turn Two-Step; Turn Two-Step; 
PART B 
BUTTERFLY Face to Face Two-Step; Bk 
to Bk Two-Step end BUTTERFLY: Side, 
XIB, Side, XIB end CLOSED; Walk Fwd, 
—,2end BUTTERFLY M face WALL, —; 
Repeat action meas 1-4 Part B except to 
end OPEN facing LOD: 
PART C 
Strut in L Circle, —, 2, —; 3, —, 4 end 
facing RLOD in LEFT-OPEN, —; Fwd, 


Close, Bk, —; Bk, Close, Fwd, —; 
Strut in L Circle, —, 2, —; 3, —, 4 end 
facing LOD, —; Fwd, Close, Bk, —; 
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Pickup to CLOSED, 2, 3, 4; 
SEQUENCE: A— A— B—C—A—A—B—C 
plus Ending. 
Ending: 

1-6 Fwd Two-Step; Fwd Two-Step end M 
facing WALL; Side, Close, Fwd, —; Side, 
Close, Bk, —; Bk Away, 2, 3, Touch; 
Together, 2, 3, Touch. 


PLL TAKE ROMANCE — Cem 37039 
Choreographers: Bil] and Barbara Cooper 
Comment: Not a difficult waltz and the music 

helps make tor nice dancing. 

INTRODUCTION 

OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to CLOSED M face LOD, 
Touch, —; 


1-4 


PART A 
1-4 Fwd Waltz; (R) Waltz Turn; (R) Waltz 
Turn end facing LOD; Fwd Waltz; 
Prog Twinkle, 2, 3; 4, 5, 5; 7, 8, 9; 10, 11, 
12; 


5-8 


1981 Premium Albums’ Tracks 
We have received many requests from 


readers who would like to have portions of 


SIOASDS Premium records printed in this 
section so they may be able to adapt more 
quickly to the calls. As an experiment we will 
run portions of the various calls as an on-going 
feature and as a help to the dancers. Callers 
who are looking for new, tested material will 
find these segments especially helpful. 


The Basic Plateau 
Brown LP-1981-A 


by Nate Bliss, Tucson, Arizona 


Bow to the partner, corners too 

Circle to the left all of you 

Walk all around the left hand lady 
Partner left, do a do paso 

It's her by the left, corner by the right 
Partner left like an allemande thar 

Men back in, and you got a star 

Slip her clutch 

Left allemande, right and left grand 
When you meet your partner, promenade 


Heads move up to the middle and back 
Square thru four, make a right hand star 
Turn it once around, heads star by the left 
Go once around, scoop up the corner 

Star promenade with an arm around 

Back right out and circle to the left 

Four boys move up to the middle and back 
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Fwd, Side, Close; Bk, Side, Close; Dip 
Bk, —, —; Recov to SEMI-CLOSED, —, 


Fwd Waltz; Manuv, 2, 3 M face RLOD. 


13-16 
Spin Turn, 2, 3 end M face LOD. Bk, 
Side, Close; 
PART B 


Fwd Waltz; Float Apart, 2, 3; Into Tam- 
ara, 2, Touch; Wheel, 2, 3; 
Wheel, 2, 3; Unwrap to BUTTERFLY M 
face WALL; Roll LOD, 2, 3; 4, 5, 6 end 
CLOSED M face WALL; 
Whisk; Thru to SEMI-CLOSED, Side/ 
Close, Fwd to BANJO M face LOD; Fwd, 
Fwd/Lock, Fwd; Manuv, 2, 3 end M face 
RLOD;: 
(R) Waltz Turn; (R) Waltz Turn; (R) Waltz 
Turn end M facing LOD: Fwd Waltz; 
SEQUENCE: Dance goes thru twice plus Ending 
Ending: 

1-2 (Twirl) Vine, 2, 3; Thru, Apart, Point. 


29-32 


Square thru four hands around 

Make a right hand star 

Turn it once around 

Boys star by the left in the middle 

Go once around to the same old two 

Do a do sa do, same old two 

Star thru, bend the line 

Right and left thru 

Star thru, left allemande, right and left grand 
Promenade, go home 


Sides up to the middle and back 

Lead to the right, circle up four 

Side gents break 

Move right up to the middie and back 

Box the gnat 

Center four do a right and left thru 

Line of four move up to the middle and back 
Box the gnat, do a right and left thru 

Lines up to the middle and back 

Everybody box the gnat 

Center four do a right and left thru 

Make a line, move up to the middle and back 
Everybody box the gnat, do a cross trail thru 
Left allemande, right and left grand 
Promenade 


All four ladies chain across 

Four ladies chain three quarters 

Heads square thru, right and left thru 
Rollaway with a half sashay, star thru 

Lines facing out, bend the line 

Eight to the middle and back 

Everybody do a half square thru, two hands 
Those in the middle do a half square thru 
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Everybody’s facing out, California twirl 
Sides face, grand square, go just half way 
Left allemande, grand right and left 

Meet your girl, promenade 


Sides face, grand square 

Do an allemande left 

Do sa do with the partner 

Turn to the corner, bow to the corner 
Partners all 


The Extended Basics Plateau 
Green LP-1981-B 


by Jack O'Leary, 

Glastenbury, Connecticut 
Join hands circle to the left 
The other way back, circle to the right 
Turn your partner left, do paso 
Turn your partner left like an allemande thar 
Boys turn back and promenade 
Heads move up to the middie and back 
Square thru heads, four 
Round the corner with a do sa do 
Make an ocean wave, swing thru 
Boys run around the girls 
Bend the line, move up to the middle and back 
Right and left thru, flutter wheel 
Move eight to the middle and back 
Star thru, right and left thru 
Turn the girl, pass thru, trade by 
Right and left thru, do sa do 
Make an ocean wave, all eight circulate 
Swing thru, boys trade 
Boys run around the girl, bend the line 
Move up to the middle and back 
Right and left thru, turn the lady 
Star thru, do sa do, make an ocean wave 
Swing thru, box the gnat 
Right and left thru, flutter wheel 
Reverse flutter wheel, star thru 
Two lines up to the middle and back 
Pass thru, wheel and deal 
Doubie pass tijru, first coupie left 
Next couple right, to the middle and back 
Right and left thru, flutter wheel 
Star thru, do sa do 
Left allemande, grand right and left 
Promenade 


Heads move up to the middle and back 
Square thru, step to an ocean wave 
Turn a quarter to the right, split circulate 
Boys run around the girls 

Two lines up and back 

Pass thru, boys run to the right 

Check your wave, swing thru 

Boys trade, girls trade, centers trade 

All the boys run around the girls 


50 — Greetings at Christmastime — Jack and Kathy O'Leary 


Two lines up to the middie and back 

Pass thru, wheel and deal 

Double pass thru, first one left 

Next one right, up to the middle and back 
Star thru, do sa do, make an ocean wave 
All eight circulate, swing thru, boys trade 
Boys trade again, boys run around that girl 
Wheel and deal, pass thru, trade by 

Star thru, two lines up to the middle and back 
Right and left thru, flutter wheel 

Star thru, dive thru 

Square thru in the middle three 

Left allemande, grand right and left 
Promenade 


The Mainstream Basics Plateau 
Purple LP-1981-C 


by Al Horn, Penrose, Colorado 


Join hands circle to the left 

Left allemande, promenade, don’t stop 
Heads wheel around, swing thru 
Boys run around the girls, half tag 
Trade and roll, right and left thru 
Square thru three hands 

Courtesy turn this girl 

Two ladies chain 

Dixie style to an ocean wave 

Slip the clutch, left allemande 
Grand right and left 


Promenade, don’t stop 

Heads wheel around, touch a quarter 
Eight circulate, center four trade and roll 
Square thru, while other boys run 

Swing thru the outside two 

Boys run, bend the line, touch a quarter 
Eight circulate, center four trade and roll 
Right and left thru 

In the middle swing thru, spin the top 
The other boys run 

Everybody ping pong circulate 

Centers recycle, double pass thru 

Track !I, girls trade, recycle 

Left allemande, promenade 


Heads pass thru, separate 

Squeeze in round one, make a line 
Eight to the middie and back 

Star thru, double pass thru, track Il 
Linear cycle, pass the ocean 

Spin chain thru, girls circulate once 
Swing thru, recycle, touch 

Linear cycle, pass the ocean 
Change hands, allemande left 

Right and left grand 

Promenade, don’t stop 

Heads wheel around, right and left thru 
Dixie derby, couples circulate 
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Bend the line Left allemande 
Promenade, don’t stop 

Heads wheel! around, pass thru 

Wheel and deal, doubie pass thru 

Peel off, eight to the middle and back 
Star thru, first couple left 

Next couple right, make a wave 

Spin your top, boys run 

Couples circulate one notch, bend the line 
Pass the ocean, swing thru 

Box the gnat, square thru three quarters 
Left allemande 

Promenade home 


The Plus Movements 
Rust LP-1981-D 

by Bob Baier, Missouri City, Texas 
Heads pass the ocean, ping pong circulate 
Extend, hinge a quarter 
Follow your neighbor and spread 
Explode the wave 
Chase to the right 
Split circulate once and a half 
Check your diamond 
Diamond circulate 
Do a diamond circulate again 
Flip your diamond 
Swing thru, girls fold behind the boy 
Peel the top, single hinge 
All eight do a circulate, triple scoot 
Single hinge, triple trade, single hinge 
All eight do a circulate 
Boy run around the girl 
Centers pass thru, centers in 
Cast off, three quarters round 
Star thru 
Center couple do a pass thru 
Right and left thru, pass thru, trade by 
Right and left thru, roll away a half sashay 
Square thru three hands 
Third hand do a right and left grand 
Promenade 


Side couples lead to the right 

Circle up four 

Break outin a line, walk to the middle and back 
Load the boat, all eight 

Curley cross, curlique, boys pull by left 
Girls trade, check your wave, left hand hinge 
Girls trade in the middle, left swing thru 
Explode the wave, bend the line 

Right and left thru, pass the ocean 

Relay the deucy 

Swing thru, boys run around the girls 
Couples circulate 

Girls trade, bend the line 

Pass thru, partner tag 

Left allemande 

Promenade 
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SINGING CALLS 


SHOULD | COME HOME OR 
SHOULD | GO CRAZY 
By Johnny Wykoff, Indianapolis, Indiana 
Record: Blue Star #2115, Flip Instrumental with 
Johnny Wykoff 
OPENER, MIDDLE BREAK, ENDING 
Circle left 
| wonder if you've had the time 
To think it over 
Pour out all the feelings in your mind 
Left allemande the corner girl 
Do sa do the partner 
Boys star left roll it one time 
Turn your partner right left allemande 
Come home and swing and promenade 
Should | come home or should | go crazy 
Make up your mind or I'll lose mine 
FIGURE: 
Four ladies chain three quarters 
Round the ring 
Heads promenade halfway you go 
Side two go right and left thru 
Then you rollaway join hands circle left 
Four girls square thru four hands 
Everybody swing and promenade 
Should | come home or should | go crazy 
Make up your mind or I'll lose mine 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


YOU'RE THE ONLY ONE 

By Joe Saltel, McKinleyville, California 

Record: Chinook #042, Flip Instrumental with 
Joe Saltel 
OPENER, MIDDLE BREAK, ENDING 
Circle left 
You're the only one that’s ever understood 
You're the only one that 
Makes bad times good left allemande 
Then do sa do your own left allemande 
Then weave that old ring and | smile 
To think you love me do sa do promenade 
As for me you'll know just where I'll be 
Loving you you’re the only one 
FIGURE: 
Heads square thru four hands 
Do sa do corner one time you go 
Swing thru boys run to the right 
Couples circulate move up 
Wheel and deal tonight 
Eight chain three go down the line 
Left allemande swing new partner promenade 
As for me you'll know where I'll be 
Loving you you're the only one 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


Holiday Cheer — Bob and Nancy Baier — 51 


Have you ever been in the spot of bringing 
in another square or two of brand new begin- 
ners 30 minutes after you ve taught the rest of 
the group the first five or six basics at a one 
night stand or first class night? It’s difficult to 
keep the other dancers’ interest, but not if you 
try these: 


Number one couple bow 
Number two couple do sa do 
Number three couple swing 
Number four couple SMILE! 
Everybody swing, all promenade 


Number three couple bow 

Number four couple bow and swing 
Number one couple bow and do sa do 
Number two couple do ss do, then swing 
Everybody promenade home 


Number one lady promenade around the out- 
side 

It’s home you go then swing 

Number two lady promenade the inside ring 

It's home you go then swing 

Number three couple promenade the outside 

Number our couple promenade on the inside 

Couples one and three promenade outside 

Couples two and four promenade inside 

Home you go and everybody swing 

Side couples promenade outside 

While the head couples promenade inside 

Circle up eight and don't be late 

Stop where you are and partner swing 

Promenade 


All joint hands and circle left 

Halfway around and you stop right there 
Go eight to the middle and come right bak 
Circle to the right go around the track 

Go eight to the middle and give a shout 
Wink at your partner then back right out 
Swing your partner ‘round and ‘round 
Promenade go around the town 


Head two couples promenade haifway 
Go forward to the middle and back 
Now circle left on the inside track 
Halfway around then back right out 
Side two couples promenade halfway 
Go forward to the middle and back 
Now circle left on the inside track 
Halfway around then back rigni out 
All swing your partner ‘round about 
Promenade home 


52 — Peace on Earth — Ken and Sharon Kernen 


Number one lady cross the set 

Circle up three with the opposite pair 

Number two lady cross the set 

Circle up three with the opposite pair 

Stop those circies where you are 

Number one gent cross that set 

Swing your lady ’round and ‘round 

While couple number three promenade half- 
way 

Number two gent cross that set 

Swing your lady ‘round and ‘round 

While couple number four promenade halfway 

Circle up eight and around you go 

Swing you partner and promeno! 


Side two couples lead to the right 

Circle to the left go once around 

Now circle right and don’t fall down 

Two gents to the center, hook left elbows 
Turn once around 

Change those elbows and hook by the right 
Go once around and to your partner go 
Swing her ‘round and ‘round 

Home you go and circle left 

Swing your partner, promenade 


SINGING CALL ADAPTATION 


LOVE ME HONEY DO 
Adapted by Ken Kernen, Phoenix, Arizona 
Record: Kalox 1049 
OPENER, MIDDLE BREAK, CLOSER 
Four ladies promenade inside the land 
Come on back and swing that handsome man 
Join all your hands and circle left | sing 
Left allemande and weave the ring 
Love, ilove me, love me honey do 
Do sa do and promenade her too 
Love me honey, hold me do, hug me tight, and 
squeeze me too 
Love me, love me, love me, honey do 
FIGURE 
Head (side) couples to the middle 
and there you stand — — 
Take two hands with the opposite 
and make an arch 
Side (head) ladies tunnel thru the arch 
And go 
To the opposite man, now swing him ‘round 
and ’round 
Now leave that man and tunnel straight on 
home 
Everybody swing your own and promenade 
Love me, honey, hoid me do, hug me tight and 
squeeze me too 
Love me, love me, love, honey do 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Closer. 
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September 29, 1980 


Clinton Instrument Mo., 
Clinton, Connecticut 


You people are magnificient. tou pulled me out of a bad situation. 


What I'm talking about is first, you had the courtesy to telephone me 
clear across the country to tell me you received my letter about the 
damaged speaker. Second you shipped the replacement speaker by air and 
it arrived at my house on Friday, Sept. 26. 


Now why is Friday the 26th so real important? Well, because on the 27th, 
(Saturday) two bluegrass bands and my clog dance exhibition team put on 

a show in St. George, Utah. All the sound equipment for the bluegrass 
musicians was furnished but none for us dancers. “ure I have a 920 year 
old Bogen which works OK in small rooms but we were going to pw rform 

in one of those big ole gyms. (iou're in the sound business, so you know 
all about the super, super, super acoustics of gyms.) 


Today, Monday, I just got feedback from people who were in the audience. 
They confirmed loud: and long what Ifelt was true: "THE SOUND WAS GRRRREAT }!" 


Clinton People: Thank you ever. so much for getting that speaker to me as 
fast as you did. 


Clinton really has something in it's equipment. I've been teaching square 
dancing, round dancing, circle dancing, ballroom dancing, folk dancing and 
now clog dancing for over thirty years (and I was over thirty when I 
started). I have used many makes of sound equipment. I WILL PUT CLINTON 
UP AGAINST ANY OTH:R sQUIPMENT! I'm going to make plenty of noise about 
that, too, including the service attitude you have. Thank you for being 
such a swell outfit to deal with. 


Most sincerely, 


t+ tA 


Ralph E. Cfamer | 
3601 ke Wy oming Aves #253, 
Las Vegas, Nev. 8910) 


Cliutou \NSTRUMENT CO. 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 


NAME BADGES 


NAME ONLY, TOWN 
AND/OR CLUB $1.25 


lilinois Residents—add 5% sales tax. 


Any state shape, with name and town 
$1.50 ea. and up 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 
Write for brochure and full information 
A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, III. 60 


4 _~ 


084 


eet er 


Gil T. 
Crosby 


James 
Maxey 


BA-202 Forest Lawn by Gil T. Crosby 
BA-103 Sioux City Sue by James C. Maxey 
BA-203 | Saw the Light by Gil T. Crosby 
BA-501 Beaumont Rag (hoedown) 


Distributed by Corsair Continental Corp. 


BRAHMA RECORDS 
11909 Hoodlanding, Jacksonville, Fl. 32223 
| 904-268-9705 


{-ALICO J ousE 
of 
| MANCHESTER, NH 

1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 

Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog and Swatches 
{Dollar refunded with first purchase) 
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CALLER 
of the 


MONTH 


Pat Barbour 


— Montgomery Co., Texas 


At 15 HE WAS A LONER, whose brother used a 
$5.00 bill to coax him to go to his first 
square dance. At 25, Pat Barbour ranks as one 
of square dancing's “young lions,” a topnotch 
Texas caller whose star is still rising. “That 
music got to me,” Barbour. says of his first 
square dance experience. He signed up for 
lessons on the spot, added calling school al- 
most immediately and moved from tyro to 
caller in a few short months. | 

The responsibilities of his surgical supply 
salesman duties limit his calling dates to two 
or three times during the week, but his week- 
ends are solidly booked far in advance for 
dances in many parts of the United States. He 
appears annually at weeklong stints at Fun 
Valley and Lighted Lantern resorts in Colo- 
rado, Peppermint Palace, Texas, and at vari- 
ous Mesa, Arizona, resort parks. 

Among his most solid supporters on his 
home turf are the three-division corps of 
Barbourshoppers, 30 squares of South Texas 
area dancers who workshop Advanced calls 
under his tutelage semi-monthly. 

Pat's dances have a singular meld of brisk, 
original patter and strongly rhythmic singing 
calls, as do his records, Among favorites on the 


BADGES BY PROFESSIONALS 


Over 
VISITATION BADGES Service to FUN BADGES 
Square Dancers 


*Send CLUB BADGE With Order for Design 
*$35.00 per 100 Minimum 

Plus $10.00 One Time Die Charge 

*All orders Prepaid with $1.00 posiage 


*“New Methods to Make Your 
Club Badges Stand Out 
*Send Sketch or Present Badge 


tA 5 
for Estimate and Sample 


Delron’s of p) F [ [ ® . P.O. Box 364, Lemon Grove, Calif. 92045 
| Enterprises (714) 469-2109 aes 
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Rhythm Records’ label are “Help Yourself to 
Me, “Honky Tonk Square Dance Blues,” 
“Two Pairs of Levis,” “Im Gonna Find It 
Where I Can, “Gypsy Woman, and “Never 
Did Like Whiskey. ” 

Pat Barbour’s love of square dancing, ap- 
parent in every tip he calls, stems from a 
simple philosophy, “Square dancing’s 
greatest reward is friendship.” 


(LETTERS, continued from page 3) 


then we most often use the methods that work 
for us while showing the dancers a good time. 
When we set out to “set the record straight” 
we are in another ballpark and should respect 
the opinion of others and the written work of 
past leaders in this field. I refer now to the 
1971 edition of The Sets in Order Handbook 
Series, “The Basic Movements of Square 
Dancing. In the Glossory is this definition: 
“Arkie Style: Refers to figures that are done 
with two dancers of the same sex working 
together, one as the girl the other as the man, 
or when some of the dancers are in positions 
normally filled by their partner. One other 
source, from a now deceased, respected 
leader in this field, is Jay King’s book “How to 
Teach Modern Square Dancing.” He states, 
“An Arkie figure is one in which some of the 
participants are half sashaved or otherwise so 
situated that men must do parts ordinarily 
done by the girls or vice versa. If done in 
moderation Arkie figures are excellent for 
practice in ‘position dancing. ” Need I say 
more? 
Gene Trimmer 
Paragould, Arkansas 
Dear Editor: 
I would like to suggest on the round dance 


ARMETA 


The Original Fun Club Badges 


Send for list 


ARMETA, Dept. M 
P.O. Box 22221 
Milwaukie, Oregon 97222 


SQUARE DANCING, December, 1980 


* BADGES * 


2 


IMA DANCER 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


= ¥ *® SPECIAL EVENT AND 
VISITATION BADGES 
| From 


| $25.00 per 100 


14 
| * FUN * CONVENTION 
_ WHITTIER | gapGeEs BADGES 
© <<, 
BAR $1.15 EMBLEM $1.50 
Ca. S/Tax .07 Ca. S/Tax .09 
Esch $1.22 Y Each $1.59 


Pius $1.00 per order postage and handling. 


Have you square danced 1000 miles or more 
trom home? 

lf so—YOU can become a “ROVER.” A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
San Pedro, CA 90731 = 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES" 


| For over 25 years ! 
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SWING YOUR PARTNER TO 


THE DANCER’S CORNER! 


Square Dance fashions at their best! 

e Petticoats e Dresses 

© Pettipants e Records and Accessories 
e Dance Shoes e Skirts and Blouses 
Brochures available on request. Mail and 


Phone Orders filled promptly! Bank Cards 
Welcome! 


instruction sheets that are given out to us in 
class with the complicated instructions, if it 
would be possible to also write out the call the 
way you intend the caller to call it, that both 
ways would be verv helpful and make it much 
easier to learn the round dance calls and dance 
patterns. 

Don and Jean Willson 

Fenelon Falls, Ontario, Canada 


Producers, take notice. — Editor 


2228 Wealthy S.E. 
Grand Rapids, MI! 49506 
616-458-1272 


RECORDS 


Dear Editor: 

We have Sets in Order (SQUARE DANC- 
ING) magazine continuous from 1958 to 1970 
that we would like to give to a library or other 
educational organization. That group would 
have to pay the mailing charges. We hate to 
part with them but storage has become a prob- 
lem since we moved into smaller living quar- 
ters. 


Dorine and Howard O’Brien 
1140 McGregor 


, : 


(te Vad Dubuque, Iowa 52001 
Bob Jerry Dear Editor: | 
Ferrell Wentz Lowder Biggerstaff As a caller who has returned as a dancer 


Singing Calls 

ME-101 Honky Tonk Woman’s Man — Harold 
ME-103 After The Ball — Bob (also great Hoedown) 
ME-105 Slipping Away — Harold 

ME-107 Lookout Mountain — Jerry 

ME-108 Can’t Wait Any Longer — Harold 

ME-109 Don Juan — Danny 

ME-110 We Believe In Happy Endings — Bob 
ME-112 That’s Alright — Bill 

ME-113 Listen To A Country Song — Aaron 


» Notice: We're now distributing “ax 
our own records. 


after a layoff of 14 years, I would like to say I 
like the extra maneuverability some of the 
newer figures provide. Calling is obviously 
easier now, especially for sight calling. The 
round dance picture has progressed enor- 
mously, though I do think the gimmicks have 
reduced the even flow of movement a bit. I 
remember the old Plummer Park pow-wows 
we callers had before we started the Southern 
California Callers Association. At that time we 
— loved the “talking floor” that showed the 
bl dancers were in step to the music — in other 

, » words — dancing. I can see where the speed 

of today has in many cases created a running 


MELODY RECORDS INC. 
r Route 8 Box 259 AA 
Harol Lancaster, SC 29720 
Heine (803) 285-0314 


BADGE HOLDERS 


SWIVEL 360° CLIP-ON CLIP ‘n SNAP 


The clip swivels a A clip-on for any 
full 360° —per- = garment. Snap off 


mitting badge to be the clip—it’s a snap- 
clipped to any type on for a western shirt 
of garment. pocket 


Danny 


Thomas |! 
for ALL pin-on badges! 
DOUBLE SIDED SNAP-ON 


snaps between, and 
to both, pocket and 
pocket flap of a 
western shirt. 


@T™ REG. U S. PAT OFF 


At Your Square Dance Shop and Badge Maker DEALERS: Write for brochure for full information. 


Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 


56 -— The Merriest of Christmases — Mort and Dottie Simpson SQUARE DANCING, December, 1980 


GRENN, rnc. 


P.O. BOX 216 
BATH, OHIO 44210 


GR 14292 “NEW DAWN” waltz by Ken Croft & Elena de Zordo 
“BABY MINE” two-step by Adam & Marjorie Arnot 


FTC 


FTC 32037 “RENO” flip square by Ed Fraidenburg 


TO 


TOP 25229 “THUNDERBIRD’’/“STERLING”’ 
re-pressed by popular demand 


p 


instrumental hoedowns 


NOTE: advanced clogging routine for “Sterling” by Sally Rhodes available upon request. 


square but am sure it is a copout on the part of 


the callers too lazy or inexperienced. How 
about a plug for time to do a figure and still be 
with the beat? It might take a bit of work to 
educate the dancer to stay with the music but 
well worth it in the long run. At any rate it is a 
pleasure to be back. 
Doc and Elaine Deaths 
Whittier, California 
Dear Editor: 
Sincere thanks for featuring us as Paging 
the Round Dancers in the May issue of 


FOR SQUARE AND ROUND DANCERS 


Now made to order in all colors. 


Colors: Yellow, Orange, Lt. Blue, Hot 
Pink, Lilac, Bone, Lime, Red, Purple, 
Navy, Black, and White. 


Sizes: 4 thru 11, including 1/2 sizes. 
Narrow, medium and wide widths. 


WI Ee Oia ad eT lets oe Re $20.95 
CRLAARIN ©. <). trpu el Sdn ee $21.95 
GOLD or SILVER ........... $22.95 


Add $1.50 For Postage 


Ss = 
Sy a 


aw ~s 


master Charge 


104 WEMPE DRIVE — 


Weber 


Western Wear 


CUMBERLAND, MD. 21502 _ 


SQUARE DANCING. We are late with this 
letter because surface mail takes up to three 
months to arrive . . . We strongly support the 
philosophy you expound in the magazine and 
we urge you to keep up the good work. 

Art and Blanche Shepherd 

Christchurch, New Zealand 
Dear Editor: 

In vour July issue you published a “classic” 
listing by Round Dancer Magazine. They 
listed Blue Pacific Waltz on Windsor with a 
question mark as the original publication date. 


“CLOUD NINE” COMFORT by Coast Ballet 


lined with an 
elasticized throat, features 


Fully 


the high styled 
vamp. 


ALL LEATHER 


PHONE (301) 724-2925 


t-strap 
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YOUR OWN CLUB STICKERS 
FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10 
ge a: a: LESS THAN 100—50¢ EACH 
* hee ©\ 100 OR MORE 45¢ EACH 


CRSITING SQUARES 
COLOMEDS ONIC 


Send three 15¢ stamps 
for catalog on badges, 
stickers, accessories, etc. 


MAREX GW. 


Box 371, Champaign, Ill. 61826 


QUANTITY PRICES 
ALL POSTAGE PAID 


Prices: 1 or 2 shirts $6 ea., 3-5 $5 
ea., 6 up $4 ea. 

Sizes: S (34-36), M (38-40), L (42- 
44), XL (46-48 Allow for shrinkage. 
Colors: pa light blue, white 
w/navy. Sorry, color selection can 
not be guaranteed but please state 
preferences. 

Payment: check or money order, 
please. IL add 5%. 

Catalog: free upon request. 


Square Things 
Box 325 dept. BR 
Wilmette, IL 60091 


WAGON WHEEL teconns 


“THE RECORD DESIGNED .. . WITH THE CALLER IN MIND" 


TRY THESE — 
WW 201 HEY LI-LEE LI-LEE 
WW 202 SHORTN’N 
WW 206 SHINDIG IN THE BARN 
/ WW 508 MUSIC IS MY WOMAN 
| (Round) By George N. Smith 


ATTENTION: All dealers—Order aii New Records from 


ROCKY MOUNTAIN DISTRIBUTING CO. 
6156 Richfield Way « Denver, Colorado 80239 


’p RATHER BE 


Soule 


This was first recorded on an Arbor Record, 
Fog-1001A, with Capistrano Waltz on the flip 
side, both dances having been composed by 
Henry “Buzz Glass. Wendell Otey was at the 
organ. The record was priced at $1.05. T have 
both the record and the dance instructions. 
Windsor s came out in 1952. 

Harriet Hartinger 

Seattle, Washington 
Dear Editor: 

We have been square dancing since 1957, 
calling since 1959. In 1973 we were honored 
to receive the Parker Award, Washington 
States way of honoring one caller-leader 
couple each year. Last month we were chosen 
to the Spokane Area Square Dance Hall of 
Fame, the sixth couple to be picked from the 
Spokane area. We put in a lot of time promot- 
ing our recreation but feel we get much more 
out of square dancing than we have put in. We 
have made friends with people from all over 
the world. We get many of our ideas and 
information from SQUARE DANCING mag- 
azine. We are Information Volunteers for 


| Spokane; please correct our telephone num- 


ber in the August Directory. It should be 
448-1361. 
Joe and Billie Secor 
Spokane, Washington 
Dear Editor: 

The magazines are arriving OK, piling up, 
and after many years we are thinking of mov- 
ing out and letting them take over the house. 
But we wouldn't really let any of them out of 
our sight. 

Pat and Mabs Bourke 
Burleigh Heads, Queensland, Australia 
Dear Editor: 
Thank you for your fine work on the maga- 


SQUARE AND ROUND DANCE RECORDS BY MAIL 


e In Business since 1949 at same location. 

e Same day service on most orders. 

od Catalog upon request. Include $1.00 postage & handling. 
¢ One of the largest stocks in the Southwest. 
¢ Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 


P.O. BOX 7176 * 
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PHOENIX, ARIZONA 85011 * 


TELEPHONE: (602) 279-5521 
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Brand New on Hi-Hat 
HH 5023 “it Don’t Get Better Than This” 
by Ernie Kinney 


u 
HI 


Brand New on Blue Ribbon 


Round Dance! Round Dance! Round Dance! 


FLIP “Red Hot Memory” 
by Ed Middiesworth 


HAT 


BR 229 “No More, No Less” by Jerry Hightower HH 5020 


BR 1003 “Christmas Tree Waltz’ by Gloria Roth HH 5018 


SQUARE ’EM UP WITH HI-HAT & BLUE RIBBON SQUARE DANCE RECORDS 


Recent Releases on Hi-Hat 

HH 5022 “Lady In The Blue Mercedes” 

iA Tom Perry 
vailable with Harmony from Producer Only) 
“Ry bLieart’’ by Jerry Schatzer 

“Free & Easy” by Joe Johnston 

“My Own Kind Of Hat” 

by Ernie Kinney 

“Send Me Down To Tucson” 

by Ernie Kinney 

“Cocoanuts” by Tommy Cavanaugh 


Hi 5021 
HH 5019 


HH 5017 


Producer: Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., FRESNO, CA 93726. Phone: 209-227-2764 


Records 


zine. We look forward to reading each issue. 
Being ex-military, it gives us a chance to find 
out what is going on in areas where we have 
lived and traveled 
Vern and Rhonda Weese 
Grand Prairie, Texas 
Dear Editor: 

While atending the Flaming Leaves 
Square Dance Festival at Lake Placid, New 
York, I met a square dancer trying to contact a 
former military buddy and his wife, also in- 
volved with square dancing. I thought per- 


PATTERN 
No. 316 
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SQUARE DANCE DRESS PATTERNS 


Square Donce Dress has fitted bodice with moderate round neckline and 
contrasting front bib. The 8-gored, gathered skirt has 2 rows of contrasting 
ruftles spaced apart. View | features short sleeves gathered to armholes 
View 2 has elasticized puffed sleeves with self ruffle. Contrasting bib 
sleeves, and skirt ruffles are trimmed with flat eyelet and ribbon. 

Multi-Size 5-7-9 6-8-10 


Dealer inquiries welcome. 


316 Ladies’ Square Donce Dress 


DISTRIBUTORS: Corsair-Continental, Box 644, POMONA, CA 91769 
Twelgrenn Inc., Box 216, BATH, OH 44210 


haps one of your readers might know of them 
through the activity. If anyone knows of C lif 
and Diane Johnson's whereabouts (possibly in 
the Washington D.C. area), would they 
please let them know that Warren and Kay 
Leigh, Box 58, Bloomingdale, New York 
12913 (518) 891-1271, would like to get in 
touch with them? 
Grant Van Vliet 
Quebec, Canada 
We enjoy hearing from all our readers and 
use appropriate letters when space permits. 


Multi-Size Pattern 


11 Pieces 


12-14-16 18-20-40 


Mail to: AUTHENTIC PATTERNS, INC. 
P.0. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 

Pattern # 316 $4.00 ea. Size(s) 

TOTAL AMOUNT ENCLOSED $ 

Name _ | | eS 

Address 

City State ___.. Zip __ 


Add 85 cents per pattern for handling and postage 
(1 Complete Western Brochure for only 50* 


ee ee er 
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some words on 


ADVANCED DANCING 


by Bill Davis, Sunnyvale, California 


QO NE OF THE QUESTIONS about Advanced 
Dancing that I would like to cover at the 
outset is “Why does Advanced Dancing exist? 
Is there a bonafide need for it, or is it just an 
ego trip for a small percentage of our dancers 
and callers?” Having been involved in square 
dancing for nearly 30 years and having seen 
the changes that have evolved, it is my view 
that Advanced Dancing was and is a natural 
outgrowth of the fact that the square dance 
movement has undergone a significant ex- 
pansion. 

The expansion has been both in terms of 
the number of people involved and also in 
terms of the amount of time that some square 
dancers devote to the activity. In the late For- 
ties and early Fifties square dancing went 
from a once-a-month “barn-dance’ type of ac- 
tivity to one in which many people were danc- 
ing once a week. Through the Fifties and into 
the Sixties the number of people involved in 
the movement grew significantly. For some of 
these folks square dancing became a way of 
life. We began to see and hear of dancers who 
danced 10 and 12 times a month or more. 

At the same time a subtle change emerged 
in the concept of square dancing as compared 
to other “folk” dances. The advent of the P.A. 
system and the concomitant ability of the 
caller to communicate equally well with all 
dancers on the floor made it possible for the 
caller to change, modify and create variations 
in the choreography, which originally had 
been very structured — as traditional folk 
dances were and probably still are. In addi- 
tion, we noticed many instances of people who 
seemed to have less than average appreciation 
for the rhythm of the “dance” but enjoyed 
square dancing nonetheless. Men, especially, 
who often rebelled against “dancing” because 
of the two-left-feet syndrome, found that they 
could enjoy square dancing because being on 
the correct foot at the exact right time (while 
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desireable) was not critical! And there 
emerged an awareness that square dancing 
was more than just dancing — it was also a 
game. 

Although there were no formal competi- 
tions between dancers or any score kept, the 
aware individual recognized that there was a 
feeling of self-competition and satisfaction in 
going through an evening of square dancing 
without error. When the inevitable error was 
made, there was reward in learning from it so 
that the error was not repeated when the 
command, or sequence, was called again. 
There was also the recognition that, as in other 
team games, the whole group of eight dancers 
had to make it; and someone with lots of style 
but in the wrong place was less desireable as a 
team player than one who was in the right 
place even though with less grace or rhythm. 

The natural result of the high-frequency 
involvement of some dancers plus the game 
aspect of square dancing created, in a very 
natural and human way, a requirement for 
Advanced Dancing. At first one saw this mani- 
fest in “hot hash” sessions at festivals and even 
a tip or so at open dances. Then, in the larger 
metropolitan areas where many dancers were 
in close geographic proximity, there appeared 
groupings of high-frequency dancers who 
wanted to have not just more dancing, but 
more challenging dancing. 

The identical phenomenon appears in 
every game. As more people plav the game 
and more people spend a larger fraction of 
their time participating, their skills get better 
and the tactics and strategies become more 
complex. This, naturally, tends to stratify the 
participants. 

If one were to rate tennis players, for ex- 
ample, and diagram the tvpical resulting 
bell-shaped, normal distribution curve of 
players with a given ability, one would find 
that the player at the center of the curve in the 


SQUARE DANCING, December, 1980 


Fifties and early Sixties (who played maybe 
once or twice a month) would not be in the 
center of the curve in the late Seventies and 
Eighties when the average player is playing 
six to eight times a month. The increase in the 
number of players for whom tennis became a 
way of life, resulted in more tournaments, 
more classes of players, and especially more 
players with greater skill and dedication. 

So, with square dancing, increased fre- 
quency of involvement combined with the 
game-like aspect to create a requirement for 
Advanced Dancing that is natural, and I be- 
lieve, healthy. 

Of course, with the development of dancer 
interest it is not surprising that callers also 
emerged who had a bent toward more com- 
plex choreography. Both callers and dancers 
were, of course, necessary for Advanced 
Dancing to become a reality. In some cases, 
there were callers who dead loved the activ- 
ity and spent many hours in its pursuit, but 
who also recognized that their particular ta- 
lents would not allow them to aspire to top 
billings in the mainstream of the square dance 
activity. Callers in this category and others 
with keen interest in choreography would 
spend many hours working up interesting and 
challenging material. Then, of course, they 
wanted to see it work. A natural course for 
these callers was to seek out those dancers 
who did a lot of dancing, were good at it, and 
might like to do something extra. This dancing 
was, typically, different from the familiar “hot 
hash’ choreography; for instead of relying on 
speed to increase the complexity, the caller 
utilized different formations and positions as 
well as additional calls. 

This takes us into the next subject that I 


A GINGHAM JUMPER 


Cute as a & Elastic inserts in belt 
ry Back zipper, Pocket in 

bib 

Use with a blouse or a 

pant blouse 


35% Cotton, 65% 


Polyester 
Even sizes 
6 thru 18 
$23.98 
White Peasant Biouse 
Matching men’s shirt in white $17.96 
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A specialist dealing in any one of the 
segments of square dancing will have 
strong views on his particular subject. 
That's why we have columns devoted to 
traditional dancing, the rounds, contras, 
and other phases of this pastime. Bill | 
Davis annually teaches a number of 
callers schools. His books are read by call- 
ing devotees everywhere. We re delighted 
to have him take over this Advanced sec- 
tion. Whether we subscribe to the beliefs 
as Bill expresses them is relatively unim- 
portant. What is important is that the full 
profile of the activity be expressed by indi- 
viduals who are knowledgeable. 


would like to explore — namely, “Just what is 
Advanced Dancing today, and what does it 
consist of?” In a nutshell, Advance Dancing as 
compared to Mainstream Dancing has three 
main features. 

First, it requires that the dancer have a 
larger repertoire of calls. Second, he must 
have a keener sense of what we call formation 
and position awareness. Third, he must use 
this awareness to be able to dance the calls 
that he knows from more positions and forma- 
tions. This means that he must understand the 
calls better than he would need to at Main- 
stream level. Indeed, it is useful for the Ad- 
vanced dancer to understand, eventually, the 
CONCEPT of a call — especially in terms of 
what formation and positioning results from 
doing the call. 

Enough of “What is it?” for now. I shall get 
more into the “what” next month with specific 
examples of Advanced concepts — especially 
in comparison to the way in which the con- 
cepts are utilized in Mainstream dancing. 


HOURS: RUTH & REVEL 
Mon. thru Thurs., deTURK 

Sat. 11-5 1606 Hopmeadow St. 
Fri. 11-9 Simsbury, Ct. 06070 
Closed Sun. Phone: 203-658-9417 


#607 in Red, Navy, or Brown Check 


Men's shirts to match, check Gingham sizes 14¥2- 17 $12.98 
(Shown) White Pant Blouse Cotton/Dacron S/M/L/XL $16.98 
White Pant Blouse Lace Trimed Cot/Dac S/M/L/XL $17.98 
White Pant Blouse tailored collar S/M/L/XL $18.98 


Shinning Cha. Single item $2.00; 2 or 3 items $3.00 
Conn. Residents add 742% Sales Tax 
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LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in these 
pages. For only $10.00 per month, your listing will 
reach 80,000 square dancers, many of them poten- 
tial record buyers. For information rgarding these 
special listings write SQUARE DANCING Advertis- 
ing, 462 North Robertson Bivd., Los Angeles, Cali- 
fornia 90048. Our Telephone: (213) 652-7434. At- 
tention: Adv. Mgr. 


* ARIZONA 


CLAY'S BARN 
P.O. Box 790, Sierra Vista 85635 


* CALIFORNIA 


C&W ENTERPRISES 
P.O. Box 433, Pinole 94564 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


BOB RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 


* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON SQUARE DANCE 
SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


* COLORADO 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 


* ILLINOIS 


CROSS-COUNTRY RECORD AND 
TAPE SERVICE 
5104 N. Claremont 
Chicago, IL 60625 


DANCE SOUNDS 
P.O. Box 41042, Chicago 60641 


JOE © RECORD SERVICE 
1007 N. Northwest Highway 
Park Ridge 60068 
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SINGING CALLS 


YOU'RE THE ONLY ONE — Chinook 042 
Key: B Flat Tempo: 128 Range: HD 
Caller: Joe Saltel LB Flat 
Synopsis: Complete call printed in Workshop. 
Comment: A nice tune with good musical back- 
ground. Nothing difficult in the choreography 
that would cause problems for any club 


dancers. The Mainstream figures were 
adequate. Calling by Joe was nicely 
done. Rating: ww 


BACK TO BACK — Rainbow 203 

Key: E Tempo: 128 Range: HC Sharp 

Caller: Curtis Byars LA 

Synopsis: (Break) Circle left — walk around 
corner — see saw own — left allemande — 
weave ring — swing — promenade (Figure) 


HOW TO USE THE RECORD REPORT 
To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating 1s 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen. 
tat on, clarity of commands, and body mechanics. The 
final ‘star’ rating is based on a consensus of the re- 
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 

Each report gives an analysis of the record 
7 4 and the dance. The shaded area in the 
; chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 

ELG the call reproduced in the Workshop sec- 

ELF tion of the same issue. 
Some of the square dance records reported will have 
rating symbols at the end of the “Comment” section, 
These represent the opinion of the reviewing committee. Sym- 
boils used indicate as follows: *Below Average, Average, 
wwwAbove Aver yx x Exceptional, rx vx wx Outstanding. 
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Heads square thru four hands — corner do sa 
do — star thru — pass thru — tag the line — 
face in curlique — boys run right — eight 
chain four — swing corner — promenade. 
Comment: A relaxed dance with adequate mu- 
Sical background. The figure is Mainstream 
with just enough movement to make it interest- 
ing. The middie break has a left allemande 
and see saw your own that was awkward for 
the dancers. Itcan be done but the do sa do's 
more established. Rating: wir 


MOUNTAIN MAN — Bogan 1326 


Key: D Tempo: 130 Range: HB 
Caller: James Martin LD 
Synopsis: (Break) Four ladies chain across — 

join hands circle — ladies center — men 


sashay -- circle left — ladies center — men 
Sashay — circle left — allemande left 
weave ring — promenade (Figure) Heads 
square thru four hands — dosado — relay the 
deucey — swing thru two by two — boys run 
right — ferris wheel — pass thru — swing — 
promenade. 

Comment: Average music with a figure that of- 
fers relay the deucey which timed out with 
dancer execution. The melody line ts not out- 
standing. If dancers need a record for relay 
the deucey practice this one would be ade- 
quate. Rating: itt 


ALONE WITH YOU — 4-Bar-B 6029 

Key: D & E Flat Tempo: 128 Range: HB 

Caller: Bob Carmack LD 

Synopsis: (Break) Circle left — allemande left 
Alamo style — balance in and out — swing 
thru — balance again — swing thru — grand 
right and left — promenade (Figure) Heads 
square thru four hands — corner swing thru — 


LOCAL DEALERS 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 


* MASSACHUSETTS 


SUE'S SPECIALTY SHOP 
374 Old Boston Rad., Rt. 1 
Topsfield 01983 


* MINNESOTA 


FAIR N’ SQUARE RECORD SHOP 
Div. of Palomino S/D Service, 7738 Morgan 
Ave. So., Minneapolis 55423 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way. Reno 89501 


* NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


%* NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 


* OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnat! 45236 


F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* TENNESSEE 


THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 


* TEXAS 


EDDIE’S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


* VIRGINIA 


BIG “O” RECORD SERVICE 
P.O. Box 786, Springfield 22150 


* WASHINGTON 


DECKER’S RECORDS 
904 N. Sargent Rd. , Spokane 99206 


RILEY'S RANCH CORRAL 
1005 Southcenter Mall, Seattle 98188 


STORES handling square dance records are welcome to write SQUARE DANCING for 


information regarding a listing on these pages. 
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Happiness to your House — Max and Margaret Neumann — 63 


WADE DRIVER « BOB BAIER + PAT BARBOUR 
KIP GARVEY » DAVE & NITA SMITH 
Distributed by THE BARBOUR SHOP 


~~ RECORDS ~ 189 April Pt. N.. Montgomery, Tx. 77356 « 713/588-2364 
y Dealer Inquiries Weicome 
RHYTHM SINGING CALLS — RECENT RELEASES RHYTHM HOEDOWNS 
RR-139 WHEN iT COMES TO COWGIRLS by Pat RR-301 RHYTHM SPECIAL by Wade 
RR-140 RUSTY OLE HALO by Wade RR-302 BRANDY by Pat 
RR-141 TOO GOOD TO THROW AWAY by Pat RR-303 SMOOTH 'N EASY/HOT 'N SASSY 
RR-142 IT'S ALRIGHT WITH ME by Wade RR-304 SMOKIN'/COTTON EYED JOE — 
RR-143 HELLO BLUES by Bob TEXAS SCHOTTISCH 
RR-144 LOVE ME OVER AGAIN by Wade RR-305 RHYTHM CLOGGERS MEDLY/ 
RR-145 BREAKING UP IS HARD TO DO by Kip COTTON EYED JOE HOEDOWN 


RR-146 HARD TO BE HUMBLE by Wade 


Callers who would like to receive Rhythm Records directly may write for information. 


boys run around that girl — bend the line Comment: A very fine instrumental with a good 
right and left thru — ladies lead Dixie style to banjo lead. The figure is O.K. but callers may 
ocean wave — left swing thru — girls trade ~ want to adjust their metering for easy calling. 
girls run around that boy — promenade. Nice job by Wally; he seems to enjoy his work 
Comment: [his release has a strictly western feel on this release. A good record for any callers 
to it. The instrumental is average. The figure Is record case. Rating: *#wikt 


Mainstream utilizing a Dixie style ae a left 
swing thru. A key change adds to the re- TWO TIMIN’ BLUES — Lore 1187 


lease. Rating: www Key: G Tempo: 132 Range: HD 
Caller: Moe Odom LD 

CHINATOWN — Top 25354 Synopsis: (Break) Four ladies promenade — 
Key: A. Tempo: 132 Range: HC Sharp swing at home — join hands circle left — al- 
Caller: Wally Cook LA lemande left — weave ring — swing — prom- 
Synopsis: Complete call printed in Workshop. enade (Figure) Heads square thru four hands 


THE BILL PETERS 
CALLER’S GUIDEBOOK SERIES 


PRESENTATION TECHNIQUES BOOK 1A 
In-depth coverage of all patter calling presentation techniques including music, timing, body 
flow, voice and command techniques, showmanship, etc. The perfect guidebook for the 
beginning SN ae on av, NEM ty EEA av nla bin] d bikaet. 5. abe oie Chalets» Soke Bh ajoledathie Ac $7.95 


SINGING CALL TECHNIQUES BOOK 2 
The most complete how-do-do-it book on singing calls ever published. The choreography 
section includes instructions for changing, improvising and “hashing-up” singing calls plus 


more than 150 singing call dances listed by Callerlab plateaus (thru Plus 2) ...... $7.95 
ALSO AVAILABLE 

SIGHT CALLING MADE EASY (Book 1C) ............ 00... cece eee eee eee $7.95 
THE MIGHTY MODULE (Book 1B) ........ ccc cece cere eee eee eee eee $6.95 
MODULES GALORE (1000+ Zeros and equivalents) ...................0.005: $5.95 


HOW TO ORDER 
Order postpaid by sending check or money order to: 


BILL PETERS e 5046 Amondo Drive e San Jose, California 95129 


Californians add 6% sales tax: from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 


64 — May the Yule Shine Bright — Chuck and Eda Mae Meyer SQUARE DANCING, December, 1980 


corner do sa do — swing thru — boys run 
right — tag the line — face to the right wheel 
and deal — pass thru -— U turn back — swing 
corner left allemande promenade. 
Comment: A reissue of a release that was previ- 
ously quite successful. Tag the line and wheel 
and deal is the major offering in this Main- 
Stream dance. Music features saxophone, 
guitar and piano that are instrumentally effec- 
tive. A good rhythm background. 


Rating: *#x% 
HOME LOVIN’ MAN — Chinook 041 
Key: G Tempo: 130 Range: HC 
Caller: Jim Davis LA 


Synopsis: (Break) Sides face grand square — 
four ladies promenade — swing own — prom- 
enade (Figure) Head two couples pass thru 
U turn back — heads star by left — to same 
outside pair right and left thru — swing thru — 
boys run — half tag the line — swing corner - 
promenade (Alternate figure) Head two cou- 
ples square thru four hands — with outside 
couples right and left thru — swing thru — 
boys run right — ladies hinge a quarter — 
diamond circulate — flip your diamond — re- 
cycle — swing corner — promenade. 

Comment: A full sound on the instrumental side 
with good feeling. The melody line will not be 
that easy for the average caller as it does not 
relate well. Some minor keys are difficult to 
call. seems like many words for callers to mas- 
ter. The record offers alternate figures for 


callers to choose from. Rating: «x 
CORDS GALORE — Blue Star 2113 ) 
Key: G Tempo: 128 Range: HD 
Caller: Gienn Zeno LD 


synopsis: (Break) Join hands circle left — walk 
around corner — turn partner left — turn 
corner by right make a wrong way thar — slip 
the clutch — do sa do — weave ring — do sa 
do — promenade (Figure) Head two couples 
Square thru four hands — do sa do — swing 


NEW RELEASES 

RH 601 | Feel Sorry For Anyone 
Who Isn't Me Tonight 
by Darryl McMillan 
& Tony Oxendine 

RH 602 Sweet Desire 
by Tony Oxendine & 
Darryl McMillan 

RH 104 Breezin Easy & Outlaw 
Patter 

RH 210 Chain Gang of Love 

by Darryl McMilian 


Distributed by Corsair-Continental Corp. 


RH 211 Miracle Express 
by Darryl McMillan 
RH 305 Shadows of Love 
by Bill Terrell 
RH 504 Pretty Woman 
by Tony Oxendine 
RH 701 Angeline by Keith Rippeto 


1 line Slim Jim" $1.00 
Name only 
regular size $1.10 
Name and Town or 
design $1.25 
Name and town and 
design (pictured) $1.50 
Name and town and 
design and club name 
$1.75 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color--Black, White, Yellow, Walnut. 
Send Check With Order 
Add 15c per badge for postage 


MICRO PLASTICS 


SS) JOHN 


HANDS 


BIG RIVFR.USA 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


Produced uc f 

Bob Vinyard (St. Louis) 
(314) 739-8744 

Joe Porritt (Louisville) 
(502) 459-2455 


Distributed by Corsalr, 
Twelgrenn and Old Timer 


oi Fla 


| 


NEW Pa 
JP 206 1 Feel Better All Over 


by Joe 
JP 106 Heartbreak Mountain 


by Bob 
JP 105 | Don't Know Why by Bob 
JP 205 | Don't Drink From JP 201 When You Say Love 


The River by Joe 

JP 104 Looking for Someone 
Like You by Bob 

JP 103 Selfish by Bob Vinyard 


by Joe Porritt 

JP 402 Four In The Morning 
by Bob & Joe 

JP 401 Tennessee Sunshine 


JP 204 Gonna Have a Ball by Bob & Joe 
by Joe Porritt JP 501 Jopat/Jolee (Hoedown) 
WISSCO EVERYTHING 
WIRELESS FOR 
SOUND WIRELESS 
EQUIPMENT CONVENIENCE 


| wireless 
sound 


Portable P.A. Systems sales CO 


Lavalier Microphones 


Meeting Amplifiers 
Hand Held Microphones 


WISSCO 
1599 Superior A-1 Costa Mesa, CA. 92627 
(714)645-1281 TOLL FREE (800) 854-3499 
San Francisco (415) 777-4533 


Bill Tony 
Terrell Oxendine 
RECENT BEST SELLERS 
RH 103 Picker Patter Patter 
RH 209 if This is Just A Game 
by Darryl McMillan 
RH 304 Sweet Fantasy 
by Bill Terreil 
RH 503 Back On My Mind 
by Tony Oxendine 


McMillan 


Ranch House Records — P.O. Box 880, Lynn Haven, Fla. 32444, Phone (904) 265-2050 
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Best Wishes for the Holiday Season — Al and Donna Horn — 65 


godne — Dig MAC reCOrds Presents 


BM019 You've Gotta Be The Greatest 

called by Jeanne Moody 
Briscoe, Salinas, CA 

Recent Releases 

SC 607 Mele Kalikamaka 

(Hawaiian Christmas Song) 

SC 549 Hazel Eyes 

SC 571 Helena Polka 

SC 593 Do Remember Me 

SC 600 Strip Polka 

SC 609 Basin Street Blues 

SC 610 Yes Yes In Your Eyes 


SC 616 Best Things In Life Are Free 

SC 618 Wait ‘Til The Sun Shines Neilie 

SC 641 Deed ! Do 

BM 018 Fastest Rabbit Dog 

BM 017 Blue Grass Square Dance Festival 
BM 016 Rabbit Dog/Caution Hoedown 

BM 015 Mama's Got The Catfish Biues 
BM 014 I'm Already Blue 

BM 013 Who Can | Count On 

Merry Christmas and a Happy Square Dancing New 
Year from the entire staff and recording artists at Scope 
Big Mac Records. Mac and Connie McCullar, Jeanne 
and Jim Briscoe, Jay and Phyllis Henderson, Ron and 
Linda Mineau. 


Jeanne Moody 
Briscoe 


P.O. Box 1448, San Luis Obispo, CA 93406 


thru — men run right — couples circulate — 
bend the line — pass the ocean —- girls trade 
eight circulate — swing — promenade. 
Comment: A reissue of an old release that 
doesnt seem to measure up in quality to the 
previous record. The instrumental allows the 
band to use their variety which they do quite 


well. Rating: wx 
BED OF ROSES — Bogan 1325 
Key: F Tempo: 128 Range: HA 


Caller: Tim Ploch LA 
Synopsis: (Break) Four ladies chain — rollaway 
- circle lett — four ladies rollaway — circle 


= 


Nylon Sheer Organdy ‘‘Crisp”’ Petticoat. 
Easy on the nylons — very light weight — really 
comfortable to wear! Beautiful colors. Holds de- 
sired fullness longer. Colors Available Now: Light 
Pink, Light Blue, Light Yellow, Mint, Royal & Hot 
Pink, Lilac, White, Red or Multi. Any four-color 
combination of listed colors. Beige — Orange - 
Bright Yellow — Navy — Black ~ Lime — Bright 
Green 


"r NEW st 


Petticoats have matching cotton blend tops 3” to 
5" unless shorter than 18”. All slips have four 
tiers. 344” non-roll elastic top. 


35 yd. — $30.95 (no returns) 
50 yd. — $32.95 
Multi-Colors add $2.00 extra 


Postage $1.50 on one. 2 or more $1.00 ea. 


60 yd. — $35.95 
75 yd. — $40.95 


(no returns) 


B. & S. SQUARE DANCE SHOP 
Billy and Sue Miller. MAGNET, INDIANA 47555 Phone: (812) 843-5491 


left — left allemande — weave ring — dosado 
— promenade (Figure heads twice) Heads 
square thru four hands —- corner do sa do — 
make a wave — doa linear cycle — slide thru 

right and left thru — pass to center — 
square thru three hands — swing corner — 
promenade (Figure sides twice) Sides square 
thru four hands — corner do sa do — toucha 
quarter — scoot back — boysrun — right and 


left thru — send her back Dixie style make a 
wave — boys cross fold — swing corner — 
promenade. 


Comment: An above average dance that offers 
two series of dance choreography from which 


WRITE FOR 
A FREE CATALOG 


VISA® 
@) SATIN STRIPE NYLON 
MARQUISETTE SLIPS 


Colors: White, Red, Lime, Deep Yeliow, Hot Pink, 
Black, Purple, Light Blue, Light Pink, Orange, 
Navy and Brown. Length 19” through 22" stocks. 
Also 18” or 23” to 26" by Special Order. 


Petticoats have matching cotton blend tops 3” to 
5" unless shorter than 18”. All slips have four 


#4 a/.'" I 
tiers. %" non-roll elastic top. 


50 yd. — $29.95 
Special Order 35 yds. — $27.95 


Postage $1.50 on one. 2 or more $1.00 ea. 

All Special Order Slips, less than 18" long or over 
23” long or having less than 50 yards of material 
— NO RETURNS. 


ALL PRICES SUBJECT TO CHANGE WITHOUT NOTICE 
Most orders shipped within three days. Write for club discounts on slips. 
Now in stock #22 Round Toe Ringo — 1/2" heel. Black & White $18.95. Colors $19.95. Silver & Gold $20.95 
Postage $1.25 ea; 2 or more $1.00 ea. West Coast $1.50 on one; $1.00 ea on two or more. 
Why Pay More? Shop for Less at B & S! 


66 — Holiday Cheer — Art and Blanche Shepherd 
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NEWCOMEB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


T-40-2BF $1098.90 Write us for complete catalog. 
T-50-2BF $1258.90 
T-100-2AF $1396.90 


T-40 Amplifier Only $979.95 jpremesmayp paemicumry 
T-50 Amplifier Only $1169.95 | rn 
T-100 Amplifier Only $1295.50 / (| 

Merrbach music volume control will shut : 


off music completely, $75.00. Made es- 
pecially for Newcomb equipment 


Electro-Voice Model 660 Mikes w/switch 
$99.95 ait 


NEWCOMB 
RECORD CASES 
Mailing costs are for 


PLUS FREIGHT ON ALL 
ABOVE PRICES 


RX-7W Continental U.S. only 
$24.95 = 
PP $4.00 RC-7BW 2 
$29.95 a RC-712W 
PP $5.00 sins. 's $44.95 
PP $6.00 


MIKE COZY a a 8 Y 
$7.80 PRICES SUBJECT TO CHANGE WITHOUT 
gah ies NOTICE ON ALL EQUIPMENT LISTED 


CAR CADDY — Anew concept in a hand truck. Carries up to 100 Ibs., 40” folds to 20”. Tubular 
steel weighs 7 Ibs. Collapsible, designed to be used for sound equipment, luggage, etc. $29.95 
plus $3.00 postage USA. Shock cord for Caddy $2.00 ea. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR RELEASES 1324 — Pride E-Z Mixers 
2123 — Yankee Doodle Dandy Caller: Tommy White, Flip Inst. Caller: Jerry iv ay Aa 
Caller: Johnny Wykoff, Flip Inst. 714 — Biue Stars tripes 
2122 — Hurry, Hurry, Hurry 1191 — cpORE RELEASES 719 — Queens Quadrille 


Caller: Nate Bliss, Flip Inst. 722 — Tunnel of Love Contra 


; : Caller: Johnny Creel, Flip Inst. 
2121 — Celito Lindo 723 — Circie and Star Contra 
Caller: Jerry Helt, Flip Inst. ee — pared sv Fer age <p 724— —Celito Lindo Mixer (Circle Dance) 
2120 — Fracas, Bedew 2 Hoedowns 1189 — | Want A Girl hiss . 725 — Pretty Baby Quadrille 
DANCE RANCH RELEASES Caller: Jack Reynolds, Flip inst. “07 — by Colleries as Recommended 
657 — Don't Wipe the Tears You Cry 1188 — The Best Years of Your Life , 
For Him on My Good White Shirt Cailer: Paul Greer, Flip Inst. caar aeeae Sa 
~~ * denaionaea ROCKIN A RELEASES By Johnny Wykort 
Caller: Sr Snivecke. Flin inat 1373 — Ballad of Cat Ballou n Cassettes Only) 
pegtfin sme Abide ye oii tala Caller: David Cox, Flip Inst. 1021 — 50 Basics 
BOGAN RELEASES 1372 — Mental Journey Caller: Marshall Flippo 
1327 — (Love You Better Than i Did Then Caller: David Cox, Flip inst. 1025 — 75 Plus 
Caller: Tim Ploch, Flip Inst. Cailer: Marshall Flippo 
1326 — Mountain Man 337M INGING Sat SQUARE RELEASES 1034 — Mainstream Plus 
Caller: James Martin, Flip Inst. Caller: Sad creer Elio Inst Caller: Marshall Flippo 
1325 — Bed of Roses P 1035 — 10 Singing Calls 
Caller: Tim Ploch, Flip Inst. BEE SHARP RELEASES By Marshall Flippo 


113 — Don't You Believe 
Caller: Bill Knecht, Flip Inst. 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston, Texas 77008 


join 
Marshall 
Flippo 
& 


Bill 
Speidel 


ona 
Caribbean Cruise 
Feb. 21-28, 1981 


Ports of Call 
San Juan 
St. Maarten 
Martinique 
Barbados 
St. Lucia 
Antiqua 
St. Thomas 
San Juan 


Costa Line-FS Amerikanis 


$1059.00 from Omaha, other 
departure rates on request 


co RAVEL 


Lincoln Tour will arrange flights to San Juan 


68 — Greetings of the Season — Art and Martha Springer 


P.O. Box 94819 
330 So. 13th St. 
Lincoln, NE 68509 


| CURRENT RELEASES y DECEMBER, 1980 


SQUARE & ROUND DANCE RECORDS 


INSTRUMENTALS 
Fracas/Bedew ..................005. BS 
Thunderbird/Sterling ................ TOP 
FLIPS 
Ain't Dancin’ With Those Demons 

Anymore — A. Springer .......... TB 
Baliad of Catballou — D. Cox ........ RA 
Before The Next Teardrop Falls — 

eS Pee See ae MR 
Bells On My Heart — A. Brundage . _.TNT 
Blue Moon of Kentucky — J. Chavis . LORE 
Bye Bye Blackbird — L. Ingber ....... OT 
California Blues — J. Creel .......... LORE 
Celito Lindo — J. Helt ............... BS 
Delta Queen ~-- R. Dougherty ........ RDR 


Don't Wipe the Tears You Cry for Him 
On My Good White Shirt — 


aa. PE Se ae DR 
Do You Wanna’ Go To Heaven — Al. .PR 
Faded Love — B. Owsley ............ 4BB 
God Bless America — C. Golden ..... GS 
Gonna Sit Right Down and Write Myself 

a Letter — B. Volner ............. 4BB 
Hello Mary Lou — J. Story ........... RDR 
Hurry Hurry Hurry — N. Bliss......... BS 
If It Ain't Love — B. Main ............ CH 
It Don't Get Better Than This — 

CRM Wk cell oak 0.0 aie opus males HH 
| Want a Girl — J. Reynolds.......... LORE 
| Wish | Was 18 Again — 

D. Williamson............-....... RB 
Jingle Bells — C. Golden ............ GS 
Love's Sweeter the Second Time 

Around — D. Kenyon............. OT 
No More No Less — J. Hightower ....BR 
Olid Time Mediey — G. Trimmer ...... TNT 
Pistol Packin’ Mama — S. Snook .....OT 
Rain On My Parade — N. Watkins ... D&R 
Reno — E. Fraidenburg ............. FTC 
Scott's Hoedown (hoedown) 

— A. Brundage .................. TNT 
Somebody’s Been Beatin’ My Time — 

La, AON secon plate run Oey OT 
Super Lady — S. Spivacke........... DR 
Travelin’ On — S. Snook ............ OT 
Truckin’ Around (hoedown) — Art..... TB 
Wedding Bells — A. Brundage ....... TNT 


Yankee Doodle Dandy — J. Wykoff ...BS 
You've Gotta be the Greatest — 


A a eee ee eee et BM 
ROUNDS 
Christmas Tree Waltz/ 

Red Hot Memory................. BR 
Honky Tonk/Round About ........... HH 
New Dawn/Baby eee ... aR 
On Moonlight Bay/cues.............-BEL 
Sweet Sugar Med i bosoes 3 xOope ms ced TNT 
TOU OU 0 Kin to 024k Oe wae Cae Sms TNT 
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John Saunders 


NEW ON LONGHORN 
LH-1032 WABASH CANNONBALL Flip/Inst. Caller: Harold Bausch 
NEW ROUNDS ON BELCO 
B-295 ON MOONLIGHT BAY Two-step by Richard & Jo Anne Lawson, cues side A, music side 8 
B-294-A SUZETTE Two-step by Ken Croft & Elana de Zordo 1st band music only; 2nd band cued by C.O. Guest 
B-294-B SERMONETTE Basic drill Two-step by Bud & Shirley Parrott 1st band music only; 2nd band cued by C.O. Guest 
B-293-B JUST STROLLIN Two-siep by Emiley & Fred Leach 1st band music only: 2nd band cued by Fred Leach 


KALOX-Selce-Longhorn 


NEW ON KALOX 
K-1253 FEVER *Fip/inst. Caller: Bailey Campbeli 


RECENT RELEASES %y 

K-1252 JULY/AUGUST Hoedowns (Insirumenta!l Only) ach 
K-1251 CHINATOWN Flip/Inst. Caller: Bill Peters 

K-1250 ITS HARD TO BE HUMBLE Flip/Inst. Caller: C.O. Guest 


Lee Swain 


PRODUCED BY KALOX RECORD DISTRIBUTING CO., 2832 LIVE OAK DRIVE, MESQUITE, TEXAS 75149 Harper Smith 


callers can take their choice The music IS very 
adequate and melody line is not difficult. 
Dancers were Satisfied. Rating: wx 


PLL LOVE YOU TONIGHT IN MY DREAMS — 
Hoedown 101 

Key: E Tempo: 128 Range: HC Sharp 

Caller: Marlin Hull LB 

Synopsis: Complete call printed in Workshop. 

Comment: We welcome Hoedowner Records, a 
subsidiary of Chinook Records, to the record- 
ing industry. Nice tune with adequate figure 
and pleasant backup voices. Balance of voice 
and music seems very well recorded. Nice 


: calling ‘on initial release. Rating: xs ete 
MARYLAND — FTC 32035 

Key: B Tempo: 120 Range: HB 
Caller: Paul Hartman LB 


Synopsis: (Break) Join hands circle left — walk 
around corner — see saw own — men star 
nght — allemande feft — grand right and left 
— swing partner — promenade (Figure) 
Heads lead right circle four — head men 
break to lines of four — forward and back — 
touch a quarter — triple scoot — boys run right 

- nght and left thru — square thru five hands 
— swing corner — promenade. 


Ne UCOoOmMe 


provide 


MODEL T-100-2482 
Consists of the powerful 
T-100 amplifier/turntable 
plus two of the highly effi- 
cient CS-482 column re- 
producers. A system to 
terrific 
on any crowd. 


DON’T FORGET! 


$3.00 will bring you our 
tape and information 
on how to continue the 
tape service FREE OF 
CHARGE every month. 
Reel to Ree! or Cassette 


impact 


Roger and JoAnne Morris 
Owen and Vivian Autry 


WRITE FOR FREE 
BROCHURES 


ROBERTSON DANCE SUPPLIES 
3600 33rd Ave. @ (916) 421-1518 ® Sacramento, Calif. 95824 . 
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Holidays of Happiness — Roger and JoAnne Morris — 69 


Bob Bennett, Bob Bud Chuck | Tommy 


Owner-Producer Shiver Whitten Myers Russell 
Singing Calis Hoedowns 
TB 207 Honky Tonk Hardwood Floors by Chuck TH 520 Buck Snort/Tulsa On Sat. Night 
TB 208 Ain't That Some Kinda Love by Bud Athet Truckin’ Around/Flip (QS)/Art 
Le eee aie Tere Tne ane i Detain TR 3000 Memphis National Boogie/Lovin’ You 
TB 210 Don't Ask Me For Tomorrow by Bob S. Coming Soon 
TB 211 Time We Talk Things Over by Tommy Everyone Needs Someone 
TB 212 Ain't Dancin’ With Those Demons Anymore Truck Driving Man 
by Art Springer Honk Your Horn For Dixie 


On A Hi-Way Headin’ South 


THUNDERBIRD RECORDS « 2111 HILLCREST DR. « VALDOSTA, GA 31601 


Comment: A very definite slow tempo that — do sa do — swing thru — boys trade — 
dancers felt was too draggy. The figure of- boys run — bend the line right and left thru — 
fered a tnple scoot as the key movement. flutter wheel across the ring — reverse flutter 
Seems a lot of words for callers to use and will — promenade. 
have to be worked on. Good music. Comment: Fine music that certainly offers a 

Rating: wy spanish feeling with trumpeter. The dance 
movement was enjoyed by the dancers with 

TAKE MY LOVE TO RITA — Red Boot 253 no problem in smoothness of the dance. The 

Key: F Tempo: 128 Range: HB Fiat tune is well established and has a nice melody 

Caller: Jim Ray LC line. The selection of this record for use will 

Synopsis: (Break) Four ladies chain — chain depend upon the caller's enjoyment of the 
back ~— join hands circle left — left allemande melody Rating: wrx 


— weave ring — do sa do — promenade — 
(Figure) Head couples square thrufourhands PRIDE — Bogan 1324 


A Shimmering Holiday Special 


YOKE: White, 

80% Polyester 

20% Cotton — 
Cool & Soft 


No-Roll 1/2” Elastic. 
Adjust to 
your exact size then 
just pin or sew. 


Machine gathered for 
uniform fullness. All 
Seams sewn twice, one 
safety and one cover stitch. 


75 yards of white 
stiff organdy 
sewn in 4 tiers. 
Best Fabric Available. 


Bottom tier hemmed 
and scalloped in Goid or Silver Lurex Lace. Will wash and never tarnish. If your dress is trimmed in gold or silver, then 
you need this slip. 


COST: 40 yard plus 34.95 postpaid 

60 yard plus 49.95 postpaid 
Silver or Sissy Pants 10.95 postpaid 
Gold Lace Midthigh Pants 12.95 postpaid 


To Order: Slips: List length and Gold or Silver Lace. 
Pants: List style, size (S-M-L), Gold or Silver Lace. 
Payment with order, NO COD. Give street address for UPS delivery. 


UNDER-FASHIONS DIVISION/M. NORENE ENTERPRISES 
128 NW 25th Street, Miami, Florida 33127 


70 — A Joyous Christinas to You and Yours — Lee and Ramona Swain SQUARE DANCING, December, 7980 


LEE KOPMAN 


e Now Available on Reel or Cassette 
INSTRUCTIONAL TAPES 
for Advanced, C-1, C-2 Levels of Dancing 

e Minus a couple to make up a square? Try our Two Couple Tapes. 
6 tapes ina set. Each tape 2 hours of dancing. 

e Also Available — Our Newly Revised Glossary of S/D Calls 


For Details, Write to LEE KOPMAN 
2965 Campbell Ave., Wantagh NY 11793 


Key: D Flat Tempo: 128 Range: HC Fiat The timing was adequate and Tommy does a 
Caller: Tommy White LD Flat nice job on the called side. Caliers can call 
Synopsis: (Break) Circle left — allemande left — without difficulty. Rating: ww 


home do sa do — men star by left — turn thru | 
at home — corner allemande — swing partner SHOULD | COME HOME OR SHOULD | GO 


— promenade (Figure) One and three prome- CRAZY — Blue Star 2115 
nade halfway — down middle right and left Key: G Tempo: 130 Range: HD 
thru — square thru four hands — swing thru - Caller: Johnny Wykoff LB 
boys run — ferris wheel — centers pass thru Synopsis: Complete call printed in Workshop. 
swing corner — promenade. Comment: A nice little dance that is not difficult 
Comment: A simple melody with above average but different enough to be enjoyed. Nice call- 
instrumental. Despite the label's indication ing by Johnny. Music is average. The overall 

there is no key change and the speed at which reaction is above average. 
it was recorded puts this in the key of D flat. Rating: www 


RED BOOT ENTERPRISES 
Route 8, College Hills 
Greenville, Tennessee 37743 


RED BOOT RELEASES Don Allen 

RB 309 Son of Butch Williamson Tipton 
A. Hoedown Instrumental :, 
B. Class Workshop Series 

Phase | — Basics 134 

RB 256 After You’ve Gone by Lee Kopman 

RB 255 My Home's In Alabama by Johnny Jones 

RB 254 J.R. by Don Williamson 

RB 253 Take My Love To Rita by Jim Ray 

RB 252 Pickin’ The Wildwood Flower by Richard Silver 


RED BOOT STAR RELEASES 
RBS 1256 Never Going to Tampa With Me 
by Elmer Sheffield Jr. 
RBS 1255 Sugar Daddy by Elmer Sheffield Jr. 
RBS 1254 Are You On The Road To Loving Me Again 
by Allen Tipton 


GOLD STAR RELEASES 
GS 713 Jingle Bells by Cal Golden 
GS 712 God Bless America by Cal Golden 
GS 711 Driftwood by Cal Golden 


Jim 


COMING SOON 
| Wish | Was 18 Again : 
ee Hello Daddy, Good Morning Darling €, 
Richard That's What | Get For Loving You Johnnie 
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DADDY PLAYED THE BANJO — 
Rainbow 103 

Key: G Tempo: 126 Range: HE 

Caller Zoy Hann LD 

Synopsis: (Opener) Circle left — left allemande 
corner — come back do sa do — left al- 
lemande corner — weave ring — swing - 
promenade (Break) Sides face grand square 
— left allemande —- weave ring — swing — 
promenade (Figure) Heads square thru four 


hands -—- corner do sa do ~ curlique — walk 
and dodge -- partner trade — flutter wheel - 
Star thru -- dive thru Square thru three 
hands —- swing corner — promenade. 


Comment: Word metering on this release needs 
assistance to smooth the delivery. The hand 
clapping on the grand square break gave a 
little added emphasis. Caller seems to have to 
rush words at certain spots. Seemingly a tra- 
ditional country release. Rating: x 


'LL EVEN LOVE YOU BETTER THAN ! DID 
BEFORE — Bogan 1327 

Key: G Tempo: 130 Range: HC 

Caller: Tim Ploch LB 

Synopsis: (Opener) Four ladies promenade — 
swing at home — join hands circle left — at 
home sides face grand square (Break) Circle 
left — left allemande — home do sa do — men 
Star left -— turn thru — left allemande — swing 
— promenade (Heads twice) Heads square 
thru four hands — corner do sa do — swing 
thru — girls fold — peel the top — right and left 
thru — flutter wheel — sweep a quarter — 
swing corner — promenade (Sides twice) 
Square thru four hands — corner do sa do — 
swing thru — spin the top — right and left thru 
— flutter wheel — sweep a quarter — swing 
corner - promenade. 

Coment: 4) average record that offers a peel the 


top movement that danced smoothly. Music is 
adequaie and tune ts not difficult. Tim is 
clearly understood in his delivery. 


Rating: wx% 


Ken 
Crowley 


Henry “Hank” Al 
Hanke Brundage 


Mike Trombly 163 


lf unable to obtain records from your 
distributor, pi2@ase write to us for in- 


165 Tamaran (Round) by Steve Brissette 
Produced by 164 Wedding Bells by Al Brundage 
Sweet Sugar (Round) by Dave Fleck 
162 Scotts Hoedown (hoedown with 
patter) by Al Brundage 


FLIP HOEDOWNS 


BEAUMONT RAG — Brahma 501 

Key: D 

Caller: Gil Crosby 

Comment: [his release offers dance movements 
for two couples without the need of a full 
square. A record for dancers wanting dance 
practice using Mainstream and some plus 
movements. Good rhythm and clear repro- 
duction of the calling. Music has banjo lead 
alternating with fiddle, guitar and mando- 
in, Rating: 3 


Tempo: 130 


SON OF BUTCH — Red Boot 309 

Key: F Tempo: 130 

Caller: Don Williamson 

Comment: A new series by Red Boot offering 
workshop hoedowns with calls for beginning 
dancers progressing through the Mainstream 
program. Good hoedown offering. Success of 
series will depend on the buyers market for 


this type of record, Rating: x 
CORNBREAD — 4-Bar-B 6032 
Key: E Tempo: 128 


Music: The Bradsmen — Bass, Banjo, Guitar 

HUSH-PUPPY — Flip side to Cornbread 

Key: E Tempo: 128 

Music: The Bradsmen — Bass, Banjo, Guitar 

Comment: This record of hoedowns offers one 
side of a strictly rhythm track that becomes a 
bit monotonous (Hush-Puppy). The Corn- 
bread side offers a melody line that seems to 
give a slight variety. Callers will have to de- 
termine their preference. Rating: wx 


Oo0d 


Dave & Shirley 
Fleck 


Gordon 
Fineout 


Gene 
Trimmer 


Jack Al 
Cook Roberts 
158 Take One Step ‘80 

(Round) by Frank Lehnert 
157 Real Madrid 


bY Ken Crowley 
156 Monday Morning Biues 


formation 161 Old Time Medley by Gene Trimmer (Round) by Steve Brissette 
RFD #2 Ri 7 160 Belis On My Heart by Al Brundage 155 Take Me Out to the Ballgame 
St. Albans, Vi 05478 159 Bright & Breezy by Gene Trimmer 


(Round) by Pete Metzger 


72 — Happiest of Holidays — Norm and Jackie Poisson 


154 Hello Love by Hank Hanke 
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NG UCOmMeE: 
aa bigs SYSTEMS FOR ALL BUDGETS 


+— T SERIES 
Model T-100-2482 $1569.95 


MODEL T-100-2482 consists of the powerful T-100 

amplifier/turntable plus two of the highly efficient CS-482 

column reproducers. A system to provide terrific impact on 

any crowd. 

ALSO AVAILABLE — T-50-2461 $1375.85 
T-40-2BF 1098.90 


AVT SERIES —~ 
Model AVT-1270-2461 $685.85 


Light weight but powerful describes the AVT Series 
with a power output of 100 watts peak, 25 watts rms. 
The amplifier/turntable weighs just 17 pounds. Out- 
standing phono pickup and feather weight tone arm 
from the T Series almost eliminate record wear. 
ALSO AVAILABLE — AVT 1270V-2HF $489.95 
(System with split-case back speaker assembly) 


+— RT SERIES 
Model RT-1270V $399.95 


MODEL RT-1270V — deluxe 4-speed, variable- 
Speed monophonic 12" record player/p.a. system 
with a power output of 100 watts peak, 25 watts rms. 
. Perfect for newer callers or home practice. 

ALSO AVAILABLE — RT 1230V with one speaker 


$309.95 
The Choice Is Yours! 
Now is the time to buy Newcomb 
Send for Free Catalog FOB Los Angeles 
Other Models Also Write for Details Calif. Add 6% Sales Tax 


8459 EDMARU AVENUE « WHITTIER, CALIF. 90605 
TEL. (213) 693-5976 (ASK FOR BOB RUFF) 


(S) Callers’ Supply Company 


New Releases: 

Rain 103 Daddy Played the Banjo by Zoy Hann 
Rain 203 Back to Back by Curtis Byars 

Rain 105 The Last Country Song by Zoy Hann 

Rain 204 Yippy, Cry | by Curtis Byars 

Rain 202 Hero's Have Always Been Cowboys 


by Curtis Byars 


1981 CALLER SCHOOL 
SCHOLARSHIP PROGRAM 

Each year the Sets in Order American 
Square Dance Society and SQUARE DANC- 
ING magazine provide several full and partial 
scholarships to men and women interested in 
attending a caller's school of their own choice. 
The prime intent of these financial grants is to 
help those who have a sincere desire to call 
and, yet, may not be able to afford a callers 
school on their own. Applications may be 
made in writing, telling us a little about your- 


RAINBOW RECORDS 


P.O. Box 810-2226, Humble, TX 77338 


F749 ALA COOP? 
f Ore J04-Uce / 


Current Releases 

Rain 201 Missing You — by Curtis Byars 
Rain 101 Robinhood by Zoy Hann 

Rain 102 Della and the Dealer by Zoy Hann 
Rain 301 Over the Rainbow by Kirby Humble 
Rain 401 Leavin’ Louisiana by Gary Weston 
Coming Soon: (Hoedowns) 

Rain 901 Happy/Cactus Special 

Rain 902 Coffee/Thunder 


self, your desire to call, and what information 
might be included on one side of one sheet of 
paper. Letters should reach the SIOASDS 
office no later than February 15 to be consid- 
ered for the coming year’s callers’ school sea- 
son. Announcements of scholarship grants . 
will be made in one of the spring issues of 
SQUARE DANCING. 
AN ADDRESS CHANGE 

Please note: When you send us a change of 
your subscription address, if you wish the 
change made in other departments, it is im- 


FOUR BAR B PRESENTS 


am. ES GZ =e, 
a OE TO _ A 
Sa S22 S22 6 


Bill Volner Mike Sikorsky 


Bill Owsley 


Bob Carmack John Marshall 


Four Bar B Records wishes 
you and yours a Merry Christmas 
and a very happy and prosperous 

New Year! 


remem 


74. — Happy Holidays — Carol Teguns 


Box 7-11 Macks Creek, MO 65786 (314) 363-5432 


eee 
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“CLOUD NINE” COMFORT by Coast Ballet 


| 


GOLD or SILVER ....... $92 95 
Add $1.50 For Postage 


FOR ROUND AND SQUARE DANCERS 

Now made to order in all colors. 

Colors: Yellow, Orange, Lt. Blue, Hot Pink, Lilac, 
Brown, Bone, Lime, Red, Purple, Navy, Black and 
White. 

All shoes available in sizes 4 thru 11, including 1/2 sizes. 
Narrow, medium and wide widths. 


Princess and Ringo are available in low and high heels, WHITE $27.95 
pointed or round toes. COLORS ..............$28.95 
GOLD or SILVER ....... $29.95 


Add $1.50 For Postage 
“Mandy colors are Red, Navy, Brown 
and Black. 


WHT sya dhe ives tees $19.95 
ely Eee $20.95 
GOLD or SILVER ....... $21.95 
Add $1.50 for High Hee! COLORS oss ixcteicnied $20.95 
Add $1.50 For Postage GOLD or SILVER ..... . $21.95 


Add $1.50 for High Heel 
Add $1.50 For Postage 


= Weber 


= ieee ot | WSR VISA Western Wear ALL LEA THER 


104 WEMPE DRIVE — CUMBERLAND, MD. 21502 a PHONE (301) 724-2925 


THE HALF YAK COLUMN SPEAKER 


_ SPECIAL PRICE — $199.00 
for Dec.. Jan. & Feb. 


15 pounds of exceptional sound, built with incomparable Yak Stack integrity. Formica case, 
with 3 regular Yak Stack 10 oz. magnet speakers, designed especially for Callers and Round 
Dance Leaders. Will provide Clean, Clear Sound for up to 30 squares with NO break-up or 
rattle so common in other small sound columns. 

*also colorful Mike Mitts — $2.00 each.* 


Contact: Yak Stack, P.O. Box 184, Wenham, Mass. 01984 e« Tel: (617) 468-7338 
between 9 a.m. — 4 p.m. EST. 


EL DORADO out* 


by Jerry Bradley, Medford, OR 
ED 202 Country Cabinitis 

by Don Poling, Medford, OR 
ED 302 I Can See Forever Loving You 

by Ron Welsh, Denair, CA 
ED 201 Subdivision Blues 

by Don Poling, Medford. OR 
ED 301 A Good Gal Is Hard To Find 

by Ron Welsh, Denair, CA 
ED 101 Tell Me What It’s Like 

by Jerry Bradley, Medford, OR 
Produced by Jerry Bradley Enterprises 


Save Money! 
‘fy Stretch Your Wardrobe! 


Clever separates pattern in 
sizes 6 to 20 


Pettipants 
Panty-Blouse 

(round or square neck) 
Apron 

Pinafore 


send $4.50 to 

PRAIRIE GAL SHOP 
9136 East 31st Street 
Tulsa, OK 74145 


All pieces in 
one pattern 


THE SIGHT CALLER’S TEXTBOOK 


portant to call this to our attention. Subscrip- 
tions are handled by a specialized computer, 
and changes are not automatically made for 
other listings. For example, if you are also on 
the Asilomar mailing list, please note this. If 
you are listed as an Information Volunteer or 
as a Publication Editor, etc. please request 
changes here as well. 

This will help us serve you better. Thank 
you. 


ROUNDALAB POINT SYSTEM 

To enable round dancers to better evaluate 
a round dance, Roundalab, the International! 
Association of Round Dance Leaders, has 
adopted a point system devised by Dave and 
Shirley Fleck of Toledo, Ohio. Introduced at 
the 26th National Square Dance Convention 
in Atlantic City, the Fleck Rating, as it has 
come to be known, was carefully studied, 
evaluated and slightly modified before its 
formal acceptance by the Roundalab member- 
ship. 

Basically every dance figure and/or combi- 
nation, dance position and the repetition and 
layout of sequences are assigned a point value. 


$12.50 


120 page book, fully illustrated, with exercises and examples for self teaching. Learn from scratch or improve 
your present ability. Chapters on: Resolution, Formation Awareness, Snapshot Get-Outs, Programming... 


plus 10 other topics. 


THE TOP TEN (1980 Edition) 


ee Ke hs 5 ORWAY ee 950 80 rt ewe den Gana’ $6.00 


5 separate Dictionaries of the Callerlab levels (MS - C2): Choreo Analysis & Diagrams of Top Ten New Calls; 


Callerlab Formations & APD Arrangements; & More 


SCV CALLER’S NOTE SERVICE. 


« « With liability insurance $20/ yr; Notes Only $12/yr 


Definitions of ALL new calls & Concepts; Choreo Analysis and Figures MS thru A2; $1 Million liability ins. Equip. 


ins. also available. Bi-monthly, calendar yr. 


DANCERS NOTE SERVICE (Bi-Monthly) 


2 AG in oes ORE no $6/calendar year 


Definitions of ALL the new calls & Concepts, Supplements the TOP TEN 


Order From: BILL DAVIS, 1359 Belleville Way, Sunnyvale, CA 94087 


76 — To a Holiday filled with Square Dancing — Ray and Margaret Orme 
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By using a special formula, a total figure is 
determined for every dance. The Point Sys- 
tem Committee is working closely to coordi- 
nate its evaluation with the Standardization 
Committee. | 

By comparing the dance rating number to 
the current “guide,” a round dance teacher or 
dancer can more accurately determine where 
a dance fits in the total round dance picture. 
These are the plateaus currently in use: 

0- 60 Easv - for non-round dancers 
61 - 125 Square dance rounds 


“RECORDS 


Gary 


Shoemake 
C-106 Sunday Morning — 
Jerry Haag — Flip 


C-407 If It Ain't Love — 
Beryl Main 


126 - 175 Easy intermediates 

176 - 250 Intermediate 

251 - 299 High intermediate 
The determination for the various plateaus 
among the advanced to challenge dances fall- 
ing in the 300 and above rating will be deter- 
mined at the next meeting of Roundalab. 

Some dance record companies and round 
dance magazines include this point rating on 
their cue sheets. All choreographers are en- 
couraged to send their cue sheet, and record if 


possible, to Dave and Shirley Fleck, 3444 Or- 


Bower 


C-901 Blue Ribbon Blues — 


C-308 Texas Bound & Flying — 
Gary Shoemake 
C-406 Pecos Promenade — 
Beryl Main 
C-508 Ill Be Danged — 
Ken Bower 
C-3502 Lovin’ You Baby — 
Ken Bower & 
Gary Shoemake 
C-307 Sugarfoot Rag — 
Gary Shoemake 
C-105 Saturday Night — 
Ken Bower 


Dick 
Rueter 


Randy 
Dougherty 


Wayne 
Baldwin 


Callerlab Extended 
Program 1-54 
C-107 Devil’s Dream (Hoedown) 
— Bery! Main — Flip 
Callerlab Mainstream 
C-AL-7002 Chaparral Favorites 
— Ken Bower 
LP, 8 Track, Cassette 
New Rounds on Chaparral 
C-604 Bubbles — 
John & Wanda Winter 
C-801 You Can Have Her — 
Ray & Bea Dowdy 


Paul 
Marcum 


Jerry 
Story 


Clancy & Betty Mueller 
C-1001 Blue Moon Cha Cna — 
Charlie & Betty Proctor 
C-1101 Goody Goody — 
Wayne & Norma Wylie 
Recent Releases — Chaparral 
C-206 Great Balls Of Fire 
— Jerry 
C-306 The Devil Went Down To 
Georgia — Gary 
C-507 My Baby’s Gone Away 
— Ken 


if 


Buddy Bob Scott 
Allison Elling Smith 


Rounarunner Releases 

RR-302 Hello Mary Lou — Jerry Story 

RR-502 Delta Queen — Randy Dougherty 

RR-104 Whenever You’re Around — 
Paul Marcum 

RR-203 Ain’t Got No Business — Wayne 


ROADRUNNER ) 


RR-401 Somebody Special — Dick Rueter 


Coyote Releases 

CR-201 When I’m Gone — Bob Elling 
CR-301 Clap Your Hands — Scott Smith 
CR-101 it Feels Good — Buddy 


_RECORDS 
JOHNNY GIMBLE PRODUCER Music By. THE ROADRUNNERS 
CHAPARRAL RECORDS, 1425 Oakhill Drive, Plano, Texas 75075 (214) 423-7389 
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Happiness for the New Year — Dick and Carole Manning — 77 


a a Rp A LR 


No Dance Tonight? Reach for “GRAND SQUARES” 
THE GAME OF SQUARE DANCING! 


$6.95 Postpaid 


nen" 


Send check or money order to: 


e Entertaining — Informative 
¢« Fun for 2-4 players 
¢ Great to introduce non-dancers to square dancing 
¢ Quantity discount for dealers & clubs 


R. Osburn, 420 Arthur St., Bonner Springs, KS 66012 


chard Trail Drive, Toledo, Ohio 43606, prior 
to releasing the dance, so that the point rating 
can be included with the final release. There is 
no charge for this service. 
~— Doc and Peg Tirrell, Publicity 
SUBMITTING PHOTOS 
When sending photographs to be used in 
‘Round the World, Letters to the Editor, or 
some article, if you wish the photos returned, 
please include a stamped, self-addressed en- 
velope. Pictures can be used unharmed and 
we are happy to send them back to you if you 


DIXIE DAISY 


request it, but in order to keep ahead of the 
cost of postage we needastamped envelope. 
MINI-LEGACIES KEY TO LEADERSHIP 
Almost a dozen leadership conferences in- 
spired by LEGACY were held during the past 
vear. These sessions, designed to stimulate 
the interest of club leaders, callers, ete. 
within any given community are proving to be 
helpful to the future development of square 
dancing. If you are interested in conducting a 
Mini-Legacy in your area, write to Legacy, 
1812 Pelton Avenue, Bellevue, NE 68005. 


DANCER 


MAJESTIC ideal for Round Dancers. 1%" heel, 
1" heel, steel shank, glove leather, all leather cushioned insole for 
6-12 N; 4-12 M; 5-10 W; nalf SCOOP comfort. 4-10 N: 4-10 M; 5-10 W; 
sizes ¥%. heel, steel shank, glove leather, half sizes 
Black/White $22.00 ined, sizes 4 thru 10 med., 5 thru White/Black $23.00 
Red/Navy/Brown $22.00 10 narrow, half sizes Red/Navy/Brown $23.00 
Gold/Silver $24.50 Black/White $21.00 Silver/Gold $24.50 
Red/Navy/Brown $21.00 
N-20 Sissy Nylon Gold/Silver $23.00 
N-29 Sissy Cotton Reqd 
SM,L XL $7.50 Cicmnoe Frese Panty-blouse 
cotton/poly 
>. N-21 Cotton/Poly Yellow Black broadcioth 
&. Mid-thigh Length Green = White White, Red, Black 
s S.M,L,XL $8.50 Lt. Blue = Pink — Hot Pink, Turquoise 
» N-24 Nylon arian “= ia PS.M,L,XL ( 
Shorty Length $15.00 


$,M,L,XL $8.50 


Add $1.50 handling. Maryland residents add 4% tax. 
1351 Odenton Road, Odenton, Md. 21113) SV Fern 


\ 
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IN MEMORIAM 

Round dancing recently lost two of its 
strong supporters. 

Frank Robinson, Portland, Oregon, began 
his round dance teaching in 1957 with his 
wife, Mary. He was a charter member of the 
Oregon Round Dance Instructors Assn. and 
was involved in many phases of the activity. 

Louie Leon, Hemet, California, began his 
career as a square dance caller, as did his wife, 
Lela. Gradually they moved into round danc- 
ing and were an active part of the Southern 
California Round Dance Teachers Associa- 
tion. We iiss 

Si Watson, well-known caller in Phoenix, 
Arizona, passed away this summer. Si was one 
of the early supporters of the activity in that 
area. 

Ted Powell, another old-time caller from 


the Southern California area, more recently of 


Washington, recently passed away. 
i “or it 

“Mom Allison, known by square dancers 
everywhere, passed away in September. In 
the 50’s and 60's, Mom and Pop were St. 
Louis’ ambassadors of j joy and happiness, at- 
tending many square dance events. Mom was 
at the National in Memphis in a wheelchair, 
showering her love and radiant smile on 
everyone. 


Our sympathy is extended to the families of 
these fine individuals. 
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geagable weekends year round 


TRAVELING 
CALLERS 


This special column in SQUARE DANCING 
magazine is available to callers for a low price. It 
gives the caller an opportunity to tell the square 
dancing public how to contact him. 

A six-month listing, including a $5.00 set up 
charge, is $95.00. Listings are 4, 34 character, 
lines (including spaces). Deadline for a listing is 
45 days prior to the date of publication. 


MIKE CALLAHAN, 147 North Avenue 
Hilton, NY 14468 

Festivals: Calling Mainstream 

*: thru A2 

WALT COLE, 944 Chatelain Road, 
Ogden, UT 84403 

801-392-9078 ¥ 
Call for available dates A 


BILL DONAHUE, 9281 Chapman 
#101, Garden Grove, CA 92641 
714-539-5000 Weekends 

— for festivals or callers seminars 


DON MALCOLM, “The Missouri Maverick” 

9820 A Edgemont, EAFB, SD 57706 . 
605-923-5417 A 
Available year round after Sept. 81 » 


CHUCK MARLOW, 3795 Pamela Drive, 
Gahanna, OH 43230 

= 614-855-9937 

mt Call for available dates 
OSA MATHEWS, 4120 Calle San 
Antonio, Palm Springs, CA 92262 
714-327-2330 

Available for weekends in August 81 


JACK O'LEARY, 31 Checkerberry 
Lane, Glastonbury, CT 06033 
203-633-0370 

Festivals/Weekends 


MIKE SIKORSKY, Box 1151 


Reseda, CA 91335 
213- 892- 2984 or 213-349-6166 


DICK WAIBEL, 675 E. Alluvial, Fresno. 
CA 93710 

209-439-3478 

Available for weekends year round — 


VERN WEESE, 529 NW 22nd Street, 
Grand Prairie, TX 97050 
214-647-4387 or 214-254-4189 
Festivals, weekends, holidays 81-83 


May your Holiday be the Best — Ted and Lannie McQuaide — 79 


The View 
trom Here 


By Clif Mathews, 
Palm Springs, California 


T O BE ASKED TO WRITE an article leaves me a 
bit shaken as I have never done this type of 
thing before; however I will try. 

30 years ago, my wife, Osa, came to me and 
asked if I would be willing to help her if she 
learned to be a square dance caller. At that 
time we were fairly new dancers and very 
excited about square dancing. I told her that if 
that was what = wanted to do, I would help 
all I could. 

The spouse of any caller needs to like peo- 
ple and be a good listener, for people do like to 
talk about their problems as well as about 


PUT SOME SNAP 
IN YOUR DANCE WEAR 


Make your square dance and western wear totally 
unique with our wide selection of pearl and metal 


snap fasteners. 


Send for FREE CATALOG 
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Clif and 
Osa Mathews 


About the author — Born in Oklahoma, Clif 
Mathews moved to California in 1928. He 
and Osa were married in 1937 and have 
three daughters and six grandchildren. For 
30 years Clif ran his own carpet and furni- 
ture cleaning business and recently retired 
for health reasons. In addition to being 
Osa right-hand man in the square dance | 
world, Clif enjoys an avocation of cooking. 
This Christmas season friends will enjoy 
Clifs cookies, candies and fruitcake. He 
recently completed a course in micro-wave 
cooking at the College of the Desert. From 
time to time we have presented the views of 
a caller's wife and this month we find out 
what it is like to be married to a successful 
lady caller. 


square dancing. A caller's spouse must be very 
patient with people that are having trouble 
learning to dance. The key is to smile a lot. 

One of the main things is not to criticize or 
correct the caller in public. If a mistake is 
made, whisper in their ear or save negative 
comments until you re at home. 

A caller's spouse must be very careful to be 


The Campau Co. 
P.O. Box 20632-SD 
Dallas, Texas 75220 
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Wireless Microphone 
Systems 


PM-1 DEMONSTRATOR 

Pe a The PM-1 combines transmitter, antenna and 
battery into a rugged lightweight case. It features 
. a mini jack that accepts low impedance micro- 
\ phones. An external toggle switch to enabie 
{ a battery life prolonged when in off position. 
Standard 9 volt alkaline battery (4-5 hours of 
operation). May be ordered with E-289 battery 
for longer periods of operation (15-20 hours). 
PM-1 Transmitter may be clipped to your belt or 
worn in a costume or taped to your body. Oper- 

ates on 30-50 MHz Business Band. 


EDCOR offers the PM-1 Demonstrator in various 
options permanently attached in place of mini-jack. 


PM-1 Demonstrator/E-109 — a transmitter with a 
omnidirectional electret microphone. Features a 
neck cord, lapel clasp, and windscreen. 


PM-1 Demonstrator/Cannon — transmitter witha 
standard 3pin XLR connector permanently attach- 
ed via long cable. 


PM-1 Demonstrator/Headset — transmitter with a 
boom microphone with a headset. Excellent for 
high ambient noise areas. 


PM-1 Demonstrator/CO9G — transmitter with an 
Electrovoice electret condenser microphone. Fea- 
tures a lapel clasp. 
PM-5 PERFORMER 
The PM-5 Performer with a dynamic cardioid mic- 
rophone element operating on 30-50 MHz band. 
No dangling antenna to interfere with your speak- 
ing or singing performance. Base of transmitter 
firmly holds the standard E-289 battery. The 
Performer enhances a matte nickel case with a 
polished nickel microphone element. 


PM-5 Entertainer — Same as the PM-5 Performer 
except the Entertainer enhances a satin black case 
with a polished nickel microphone element. Opt- 
ptional WSB black windscreen available for the all 
black look. 


ST-3B RECEIVER 

Crystal controlled receiver with separate lo and hi 
impedance outputs operating on 30-50 MHz band. 
Connects to existing PA system to accomodate a 
wireless microphone. AC or 12 VDC. Features a 
signal energized electronic switch 


S Callers’ Supply Company 


8459 EDMARU AVENUE + WHITTIER, CALIF. 90605 
TEL. (213) 693-5976 (ASK FOR BOB RUFF) 


C Bar € 


Records 
, and a~ ‘ t. 
‘ Ph 
Deben C S Kozlowski dohan Mcapin 


New on C Bar C 

CC 553 Coward of the County — Jim M. 

CC 554 First Thing Each Morning — Phi! 

CC 555 Good Old Boys — John 

CC 356 I'd Rather Go On Hurtin’ — Bob 
= CC 558 Sea Cruse — Edgar 

Sim CC 559 Friendly Family Inn — John 

Congleton CC 560 Willie, Waylon & Me — Phil 

CC 561 Torpedo — Jim C. 

CC 562 Lying Eyes — Edgar 


1409 Sheffield Dr., Sheffield, Ala. 35660 (205) 383-3675 


clean and neatly dressed, for we set an exam- 
ple for dancers. 

I found being the husband of a lady caller 
made me a ready partner for single ladies. I 
have been very careful not to dance with the 
same one all evening. I always say I like girls, 
but I love Osa. 

I have made gallons and gallons of coffee, 
served in the kitchen, set up equipment, lis- 
tened to complaints about sound, floor, other 
dancers, calling too fast, calling too slow, not 
high enough level, too high a level, but to 


Stiehl 


red Ramond Bob 
Drouant Marsch Poyner 


Everett Holdbrook 


New on Seven C's 

7C 101 Holding the Bag — Al 

7C 102 Country Girls — Bill 

7C 104 Sexy Lady — Ramon 

7C 105 Tequila Sheila — Fred 

7C 106 | Came Here to Square Dance — Bill 
7C 108 The Champ — Bob 

7C 107 A Song In the Night — Posey 


balance all of this, I have heard praise about 
Osa's ability to teach new dancers, her clear 
enunciation, her rhythm, ete. 

Because of her calling, we have been able 
to make manv wonderful friends and to travel 
to a good many parts of the world — Canada, 
South Pacific, Alaska, Spain, Hawaii and the 
Caribbean. 

We have had 43 vears of marriage; 30 of 
those vears have been involved in square 
dancing. If I had it to do over, I would still 
choose Osa and the square dance activitv. 
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RECORDS 


Jim Joe Jim 


. Daryl Gordon Randy 
Hattrick Saltel Davis Clendenin Sutton Dibble 
C-042 YOU'RE THE ONLY ONE by Joe S. 
C-041 HOME LOVIN’ MAN by Jim D. 


C-040 
C-039 


SHADOWS OF LOVE by Dary! 
LET'S GET IT WHILE THE GETTIN’S GOOD by Dary! 
C-038 IT SURE LOOKS GOOD ON YOU by Dary! 

C-037 YOU'RE SIXTEEN by Gordy 


Rounds 
C-1004 | WANT YOU cued round by Lloyd & Elise Ward 


H-101 'LLLOVE YOU TONIGHT IN MY DREAMS 


by Marlin Hull 


H-102 THE SAME OLD WAY by Dary! 


Marlin 
Hull 


Order Direct or from your nearest Record Dealer 
PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 
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Now in paperback —A TIME TO DANCE! 
Join hands with dancers from coast-to-coast — 
through the most comprehensive quide 
to American country and square 
dance ever published. 


Here’s a magnificent treasury of 
history, lore, fact and instruc- 
tion, a book that presents the 
classic square, contra and round 
dances. Richard Nevell—him- 
self a veteran fiddler and dancer 
in New Hampshire —travelled 
across the country to watch, 
participate and speak with 
dancers, callers, fiddlers and 
other musicians. Pointers and 
anecdotes from these men and 
women add an extra dimension 
to word-and-picture accounts of 
the most popular country dances 
in each part of the country: 
New England Contra Dances, 


Appalachian Mountain Dances, 
and Western Square Dances. 


And to help you enjoy dancing 
even more, A TIME TO DANCE 


includes a wealth of photos, line 


drawings, woodcuts and dia- 
grams, plus music from ten 
popular folk tunes. A TIME TO 
DANCE also contains an inval- 


\ uable catalogue of sources of 


dancing aids and informa- 
tion. More than 50 pages 
. are devoted to syste- 
\ matic, up-to-the- 


minute lists of books on dancing 
and where to find them: collec- 
tions of fiddle tunes currently 
available; directories of libraries, 
archives, and organizations de- 
voted to country dancing; re- 
cordings and recording sources: 
periodicals and newsletters; or- 
ganizations and folk-lore cen- 
ters; there’s even a listing of 
major country-dancing events. 


In short, A TIME TO DANCE 
gives you the kind of informa- 
tion no true country dance en- 
thusiast will want to be without. 
You can see it for yourself wher- 
ever books are sold, or use the 
coupon to order direct from the 
publisher. 


Note our money back 
guarantee and order your 
copy today! 


TO: St. Martin's Press 
Attn: HZ, 175 Fifth Ave. 
New York, NY 10010 


Please rush me ___ copies 
of A TIME TO DANCE @ $6.95 Name 
plus $1 postage and handling. 
I may examine the book for Add 
ress —_— = = 


15 days and, if not fully 


satisfied, return it for 
a refund. City e State___ 
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Peeves eewseetee Se Se eS 


A SQUARE & ROUND DANCE VACATION 


BERT, 9 


MAIN'S WE 
LIGHTED SQUARE DANCE 


LANTERN CAMP 


756 Lookout Mountain Road, 
Golden, Colorado 80401 

BERYL & KERRIE MAIN — (303) 526-1674 
WINTER — 2516 E. Elmwood, Mesa, 

Arizona 85203 _ (602) 835-7480 


DANCING 


Originals 
“like wearing 
gloves on 
your feet” 


“SQUARE UP” e. 
in the softest of shoes. es 
GENUINE GLOVE - 
LEATHER combined with an i 
elasticized throat and buckled strap for perfect fit. 
Add a foam cushioned insole for comfort that keeps 
ou dancing. Popular basic colors: WHITE, BONE, 
ELLOW or BLACK. Combination sizes 6-10 N, 


4 buy 5-10%M,and6-10%W 
Save 4s 90 Add $1.95 p&h one item, 
two 


$2.95 for two or more. 
FOR FAST PERSONAL 


. AdZres. add 6% tax. 
24 HOUR SERVICE SATISFACTION 
CALL 602-795-1281 


GUARANTEED 
Charge Orders Only 


b st | OR MONEY BACK! 


_] Enclosedis $1 for newest 


FASHION CATALOG 


(credited to Ist purchase) 
Dept. SCDDD 
600 S. Country Club 
Tucson, Arizona 85726 


Dec. 1 — 5th Annual Mesa Area S/D Associa- 
tion Fall Frolic, Mesa, AZ 

Dec. 3 — Port Neches Swinging Squares 
Christmas Buffet Dance, Harvest Club, 
Beaumont, TX 

Dec. 5-6 — 4th Annual Fumblin’ Feats $/D 
Festival, Palo Verde High School, Blythe, 
CA — (714) 922-8916 

Dec. 5-6 — Annual Holiday Happening, 
Jekyll Island, GA 

Dec. 5-7 — Fontana Hoedown, Fontana Vil- 
lage Resort, Fontana Dam, NC — (803) 
576-1293 


| Dee. 12-13 — Gatlinburg Christmas Ball, 


Civic Center, Gatlinburg, TN — 419 
Hawthorne Rd., Lancaster, SC 29720 (803) 
285-6103 


| Dec. 12-14 — Winter Jamboree, Plankstadt, 


Germany 

Dec. 20 — Snowflake Special, Camp Lejeune 
High, Jacksonville, NC — (919) 455-5187 

Jan, 2-4 — Rhythm Records Ist Annual Win- 
ter Festival, Santa Clara County Fair- 
grounds, San Jose, CA — 1725 Don Ave., 
San Jose 95124 

Jan. 4-11 — 2nd Bermuda S/R/D Festival and 


WE’VE GOT IT ALL TOGETHER (in one place) 


INSTRUCTIONAL ALBUMS: “The Fundamentals of Square Dancing’ Levels 1, 2, 3, (Calling by Bob Ruff). 


Used Worldwide by Schools, Colleges, Dancers, Teaches CALLERLAB Basics 1-37. $7.95 each. Add $1 mailing (U.S. 


only). 


Youth. 
Consultant Service 


Newcom 


RECORDS — Square, Round, Contra, Clo ging, Round Mixers, No-Partner Dances. 
Basic, Mainstream and Pius Handbooks. Teacher Manuals by rope Round & Contra). 
HANDBOOKS: Club Organization, indoctrination, One Night 


tand, Party Fun, Publicity, Story of Square Dancing, 


Diplomas, Name Tags, Posters, ‘romotionai Flyers, Plastic Record Sleeves. 
or Schools. In-Service Teacher Workshops Availabie. 
FILMS: Re mg Dance Fundamentals” Part 1 and 2, 16mm, Color/Sound (Rental or Purchase). 
b P.A. Equipment. Edcor Wireless and Electro-Voice Microphones. 
Free Catalogs Sent on Request. WE SHIP RAB RUEE 


BOB RU 
SQUARE DANCE CONSULTANT FOR SCHOOLS 
8459 EDMARU AVE., WHITTIER, CA. 90605 
(213) 693-5976 
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World Convention, Elbow Beach Hotel, 
Bermuda — Box 145, Avon, MA 02322 


Jan. 10 — ECTA Student Jamboree, Heil- 
bronn, Germany 
Jan. 15-17 — 4th Annual January Jubilee, 


Sheraton Hotel, Philadelphia, PA — 9804 
Dubarry St., Glenn Dale, MD 20769 
Jan. 15-18 — 33rd Annual Southern Arizona 
S/R/D Festival, Tucson Community Cen- 
ter, Tucson, AZ — 3521 No. Flagstaff, Tuc- 
son 85717 — (602) 885-7867 

Jan. 16-17 — 3rd Annual Mid-Winter Jambo- 
ree, DeGray State Park, Arkansas 

Jan. 23-25 — 34th Annual Valley of the Sun 
S/R/D Festival, Mesa Civic Center, Mesa, 
AZ 

Jan. 24 — 26th Steeltown Anniversary Dance, 
Chaffey College Cafeteria, Alta Loma, CA 
— (714) 874-4422 

Jan. 24 — January Jamboree, Teamster Hall, 
Little Rock, AK 

Jan. 30-31 — Winter S/D Jubilee, Civic Plaza 
Exhibition Hall, Phoenix, AZ — 9008 W. 
Lawrence Lane, Tolleson, AZ 85353 


Now available from Sets 


only $6.95 
per copy 


plus 

$1.00 
postage and 
handling 
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In Order 


Jan. 30-31 — Panama City Festival, Florida — 
Box 880, Lynn Haven, FL 32444 

Jan. 30-Feb. 1 — 21st Annual Mid-Winter 
S/R/D Festival, Lane County Fair- 
grounds, Eugene, OR — 594 Empress 
Ave., Eugene 97405 


CONTRA CLUB COMPILATION 


Art and Anida Seele are interested in com- 
piling a list of current contra clubs. Having 
attended the contra sessions at the National in 
Memphis, they found that several people 
asked where contra dancing might be found 
within their own areas. Few answers were 
available. 

Any clubs which do contras are requested 
to send their name, address, telephone num- 
ber and when they meet to Art and Anida 
Seele, 1901 West High Street, Haddon 
Heights, New Jersey 08035. The Seeles will 
attempt to have the list ready for the National 
Convention in Seattle next June. 


in Paperback 


This fascinating volume by Richard Nevell 
takes you through the world of square 
dancing, tracing its evolution from the 
early traditions to the contemporary 

clubs and classes of today. You'll 


enjoy the anicdotes, the variety of 

illustrations and the spice and color 

of the activity. A “must” for every- 
one who loves his hobby. 


send check or money order to 


The Sets in Order 


“ - | American Square 


Dance Society 
~ 462 No. Robertson Boulevard 
Los Angeles, CA 90048 


Greetings of the Season — Bob and Dianne Mitchell — 85 


Square 
Dancing 
As It 
Used to Be 


FET | 
4 5 


by Bernice Camery, Worthington, Minnesota 


Editor's Note: Bernice and her husband, Don, 
are current square dancers, having begun 
their dancing in 1952. Like many people, they 
cherish the good friends and good times they 
have had in the activity as well as the square 
dance travels which hate taken them to Ger- 
many, Ireland and Newfoundland. Bernice 
also remembers dancing as a child in the mid- 
30's with her father, uncles and the neighbor 
boys when her mother and father “rolled up 
the rugs for a house dance. Her parents still 
live in the same farm home they purchased 
more than 50 years ago. Recently Bernice sat 
down to reminisce with her parents how “it 
used to be. This is their story. 


wow ow 


ACK IN the early 1920's Henry Dalin was 
BS ccuttne Mabel Smith. They, like many 
other young people and their parents in this 
rural farming community in southwest Min- 
nesota, liked to dance. They traveled in cars 
such as the Model T Ford or the Overland, but 
not to fancy ballrooms or dance halls in town; 
no, their dances were held in homes, barns or 
out-of-doors. 

They did more dancing during the winter 
months than any other times of year because 
they were too busy with their long hours of 
farm field work in the summertime. Dances 
were always private, by invitation only. 

House dances were always held in the win- 
tertime. When someone decided to hold a 
house dance, he would send a penny postcard 
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inviting friends. When the first couples ar- 
rived, some of the men would help move the 
furniture out of a couple of rooms — usually 
the living room and the dining room — ontoa 
porch or into a bedroom. The room-size rugs 
were also rolled up and carried out. Everyone 
laid their coats on the bed in the spare bed- 
room where they would be piled high by the 
time all the dancers arrived. 

The “music” often consisted of a fiddle and 
a portable chord organ which was set up in the 
corner of one of the two dancing rooms. One of 
the favorite local teams was Mr. Ray Clark, 
the fiddler, and his blind wife who played the 
organ. The fiddler would also sing some of his 
favorite songs, like “Red Wing, as well as call 
the square dance calls. Sometimes the music 
would be an accordian. Whenever the dancers 
heard the familiar “Home Sweet Home,’ they 
knew the dance was over. Then it was time to 
sweep the floors and help move the furniture 
back in place. 

These dances were open to all ages and the 
young and the older all danced together. They 
danced the waltz, the rye waltz, two-step, 
schottische, circle two-step, polka and an- 
other couple dance called the “square dance.” 
Most of the square dance figures they danced 
are being done today. However, some of the 
present-day square dancers have probably 
never heard of “dig for the oyster’ and “dive 
for the clam,” “birdie in the cage” and the 
“grapevine twist’ which were popular then. 

Barn dances were held in the summertime 
in the upstairs of the barn or the empty hay loft 
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floor before the hay was cut and put up for 
winter s use. If there was any hay left from the 
previous year, it was piled in one end of the 
hay mow. The remainder of the floor was 
swept and then sprinkled with corn meal to 
make it slippery. The barn dance crowds were 
usually larger because there was more room 
than in a house. The barn dance floor was 
great for dancing the faster dances such as the 
polka because there was more room. 

After the barn was filled with hay, dances 
were held out-of-doors on a portable wooden 
floor and were called “bowery” dances. The 
sections of the dance floor were built by the 
men in the neighborhood and then stored in 
the machinery shed between dances. When 
the first dancers arrived for the evening, the 
men would carry the sections to a flat place in 
the yard and lay them side-by-side, making 
sure they were level at the joints. These 
“bowrey dances were held where farmers 
were fortunate enough to have electric lights 
(usually generated from a 32-volt generator). 
Lights would be strung from pole to pole 
around the floor or hung in apple trees close 
by. After the dance, the floor had to be re- 


Meg Scakiis 


119 Allen Street 
Hampden, Mass. 01036 


xp-700 N ylo n Ruffle § 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair” bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 

Sizes: Small, medium, large 
Length: 19” 21” 23” 

Please give waist size & length desired 
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Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 


turned to its storage place. 

The same type of dances were danced in 
the house, the barn or the bowrey. 

It was a family social. The children always 
came, danced, and when they fell asleep, they 
were laid on a bed, the floor or in the hay until 
the dance was over. Everyone brought lunch, 
usually sandwiches and cake which was shared 
by everyone, along with the coffee “cooked” 
by the hostess. There were never any alco- 
holic beverages consumed at these dances. In 
those early days, if everyone was still having a 
good time when it was time to quit for the 
night, someone would pass the hat and rehire 
the “music” and the dance would go on until 
morning. This happened often, especially in 
winter, Sometimes people had difficulty get- 
ting their cars out of the mud or snow and a 
team of horses would be used to pull them 
free. 

This story of my parents covers some 15 
years, from the early 20's to the mid-30’s. 
When my husband and J are no longer able to 
dance, we, too, will be able to sit back and 
reminisce about our fun years in square danc- 
ing, just as my parents do now. 


Everything 
for SQUARE DANCERS 


Please send for our 


Free Catalog 


$24.00 


Handling 


$1.50 each 


Happy, Happy New Year — Daryl and Yvonne Clendenin — 87 


More than 28,000 copies of SQUARE DANC- 

ING Magazine are mailed out to subscribers 
every month. That means that for only $10.00 
per month, a clothing store dealer may reach 
in the neighborhood of 80,000 square 


* ALABAMA 


dancers — all potential clothing buyers. If 
you're interested in a +t! write to Dress for 


the Dance, SQUARE DANCING Magazine, 
462 N. Robertson Boulevard, Los Angeles, 
California 90048. 


MARIETTA’S SQUARE & 
WESTERN WEAR 


9458 Johnson Road, Rt 
Mobile, AL 36609 


WAITE’S SQUARE DANCE 
& WESTERN WEAR 


7925 Highway 90 West 
Theodore, Ala. 36582 


ARIZONA 

ARROWHEAD TR PREDING POST 
Revone Ax e336 
CALIFORNIA 


ELAINE’S 
11128 Balboa Blvd. 
Granada Hills, Ca. 91344 


THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 


71 N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 9250 


PETTICOAT JUNCTION 


4700 Eastern Drive, Ste. 24 
Bakersfield, CA 93309 


ROMIE'’S SQUARE DANCE & 
WESTERN WEAR 


3827 El Cajon Blvd. 
San Diego, Calif. 92105 


SQUARE AFFAIR 
SQUARE DANCE AND 
WESTERN WEAR 


1427 Callens Road 
Ventura, CA 93003 


COLORADO 
CAROL'S SQUARE DANCE 


1672 So. 21st St. 
Colorado Springs. Co. 80904 


* DELAWARE 
L&M SQUARE DANCE FASHIONS 


1725 Marsh 
Wilmington, DEN 19810 


* 


ta 
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FLORIDA 
CHEZ BEA SQUARE 
DANCE CREATIONS 


650 N.E. 128th St. 
North Miami, Fia. 33161 


ELAINE’S KOLLECTIONS 
2030 N. 12th Ave. 
Pensacola, Fla. 32503 


KING’S KID CORRAL 
625 Virginia Drive 
Orlando, FL 32803 


LENORE s PETTICOATS 
Deland, FI 32720 


PROMENADE SHOP 
200F 62nd Ave. N. 
Pingtas Park, Fl. 39565 


THE QUALITY WESTERN 
SHOP 


1894 Drew St. 
Clearwater, Fla. 33515 


THE SQUARE FAIR SHOP 


7408 Atlantic Bi 
Jacksonville, Fis, “049 


GEORGIA 
C&M WESTERN WEAR 


3820 Stewart 
Doravilie, Georgia 30340 


ILLINOIS 
DON'S SQUARE DANCE 
APPAREL 


107 E.S REL Avenue 
Rantoul, ll. 61866 


THE MAREX CO. 
5062 W. Columbia 
Champaign, Ii. 61820 


SQUARE DANCE ATTIRE 
7145 W. Bel 
Chicago, Il. 608d. 


IOWA 


VIK-ARDIE'S SQUARE 
DANCE SHOP 


& 


% 


+ 


i} 


+ 
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KANSAS 
DOROTHY'S SQUARE DANCE 
SHOP 


35022 Strong Ave. 
Kansas City, Ks. 66106 


THE SQUARE DANCE 
SHOPPE 

2527 W. Pawnee 

Wichita, Kan. 67213 


LOUISIANA 
DANCE RANCH 


Carrollton Shoppin Ved 
New Orleans, La. 


WHEEL AND DEAL SHOP, 


Rt. a Yarmouth Rd. 

Gray, Maine 04039 

MARYLAND 

DIXIE DAISY SQUARE DANCE 
& WESTERN WEAR 


1355 Odenton R 
Odenton, Md. otis 


KROENING’'S OF 


Baltimore, Md. 21214 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE DANCERS CORNER 

2228 Wealthy SE 

Grand Rapids, Mich. 49506 

RUTHAD PETTICOATS AND 
PANTIES 

8869 Avis 

Detroit, Michigan 48209 

MINNESOTA 

PALOMINO SQUARE DANCE 
SERVICE 


7738 M 
Minnea 


organ Ave So. 
is, Mn. 55423 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


* MISSOURI 
WESTERN SQUARES 
INTERNATIONAL 


3530 Tesson Ferry Rd. 
My Louis, Mo. 63128 


NEW JERSEY 
THE CORRAL 


41 Cooper Ave 
West Long “ol N.J. 07764 


HICKORY HILLS 

224 Highway 18 

East Brunswick, NJ 08816 

MADELYN FERRUCCI 
CREATIONS 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


NEW MEXICO 


A & H SQUARES 
FLARES 


5517 Central Ave., N.E. 
Albuquerque, N.M. 87108 


JEANETTE’S ORIGINALS 
3509 Central NE 

Albuquerque, NM 87106 

LEE'S CALICO COUNTRY 
1704 Moon NE 

Albuquerque, NM 87112 


NEW YORK 
DO PASSO 


203 Vermont St. 
Buffalo, N.Y. 14213 


IRONDA SQUARE DANCE 
SHOPPE 

759 Washington Ave. 

Rochester, N.Y. 14617 


* 
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SKY RANCH SADDLERY 
109-111 So. Main S 
Central Square, N. Y. 13036 


+ 


NORTH CAROLINA 
PEARL'S OF RALEIGH 


2109 Franklin Rd. 
Raleigh, N.C. 27606 


* 


% 


% 
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WHEEL AROUND 
itary Ma WESTERN 


1116 S. a Rd. 
P.O. Box 
New Bern, “NE. 28560 


OHIO 
DART WESTERN SHOPPE 


419 So. Arlington St. 
Akron, Ohio : 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Ohio 44111 


SQUARE TOGS 

11757 Hwy. 4 

Sharonville, Ohio 45241 
OKLAHOMA 
HALE’S ENTERPRISES 
7932 E.2istS 

Tulsa, Ok. 74129 
OREGON 
PROMENADE SHOP 


11909 N.E. Halsey 
Portland, Or. 97220 


PENNSYLVANIA 
FORD'S FLUTTER WHEEL 
HIONS 


1630 Lilac Drive 
W. Middlesex, Pa. 16159 


SWINGIN’ SQUARE SHOP 
1614 MacDade Blvd. 
Folsom, Pa. 19033 


TINGUE' 5 SQUARE WEAR 
1987 Yale A 
Willamport, Pa 17701 


SOUTH CAROLINA 

MARTY’S SQUARE DANCE 
FASHIONS 

404 Cherokee Dr. 

Greenville, S.C. 29615 

TENNESSEE 

THE DO- Sl- -DO SHOP 


1138 Mos 
Memphis, cor 38116 
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NICK’S WESTERN SHOP 
245 E. Market St. 
Kingsport, Tenn. 37660 


TEXAS 

THE CATCHALL 

1813 Ninth Stre 

Wichita Falls, Te 76301 

C BAR S SQUARE DANCE 
APPAREL & RECORDS 

5632 E. Mockingbird Ln. 

Dallas, Tx. 75 

FAWCETT'’S SQUARE 
DANCE SHOP 

412 W. Sam Houston 

Pharr, Tx. 78577 

ONELL’S APPAREL 
AND RECORDS 


4818 Louisville Ave. 
Lubbock, Tx. 79413 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


VIRGINIA 
LIW WESTERN APPAREL 


kton Ova 22827 


PETTICOAT CORNER 


Ming yay Antique Village 
Northe 
Ale mond, VA 23060 


WHEEL & DEAL SQUARE 
DANCE SHOP 


7517 Centreville Ra. 
Manassas, Va. 22110 


WASHINGTON 
RILEY'S RANCH CORRAL 


750 Northgate Mall 
Seattle, Wa. 98125 


WISCONSIN 
PETTI- PANTS ) UNLIMITED 


4400 Windsor | 
Windsor, WI RaEDe 


CANADA 


wie 3) © DANCE WEAR 
CENTRE INC. 


1140 Dundas 4 
London, Ontario, Canada N5W 3A8 


The S/D Shopper’s Mart sz 
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Special Interest 
Handbook Library 
($1.00 each — 6 for $5.00) 


5. Club Organization ($1.00 each) 
6. One-Night Stands ($1.00 each) 


7. Party (Planning) Fun ($1.00 
each) 


8. S/D Publicity ($1.00 each) 


9. The Story of Square Dancing — 
Dorothy Shaw ($1.00 each) 


10. Youth in Square Dancing 
($1.00 each) 


11 


(" 


ir] Fei 


i i 


Non-Dancer Promotional Four-page Flyer ($4.00 per 100 Min. order; 
$29.50 per 1000) (Postage $1.00 per 100) 

SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 
each plus postage — 1 or 2 binders $1.25; Add 25¢ for each additional 
binder) 

Basic Check Lists — Corresponding to the 2 Basic Handbooks ($1.00 
per dozen) (Postage 40¢) 

& 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum 
order 100) (Plus 50¢ postage per 100) 

Lean to Square Dance Poster ‘en & red ink) ($1.60 per dozen; mini- 


pew eed ee om) Peers Maat ak do a ee _ 


Learn to Square Dance Poster (black & white) $1.10 per dozen; mini- 
mum order 12) (Plus 50¢ postage per dozen) 

Learn to Square Dance Post Cards ($3.00 per 100; minimum order 100) 
(Plus 65¢ postage per 100) 


HANDBOOK LIBRARY 


. Basic Movements 


(S0¢ each, $20.00 per 100) 


. Extended/Mainstream Basics 


(30¢ each, $20.00 per 100) 


. Plus Movements Handbook 


(30¢ each; $20.00 per 100) 


. Indoctrination 


(30¢ each, $20.00 per 100) 


ou, Bk hy 
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11. Plastic Record Sleeves ($15.00 per 100, plus $2.00 postage) 


AN AMERICAN HERITAGE! 
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IMPORTANT—POSTAGE COSTS 


| Please add the following postage on items listed: 


tales 
KANE WE NOCEET Y 


The Sets ont 
AMRRIC AS 
Meant. 


DOGMA 
eee dda 


v sh. 
aati THE CALLER/TEACHER MANUAL 


The Extended Basics Program of 
aes pase FF American Squore Damen 


ALL HANDBOOKS (1-9) 1 book 27¢; 2-10 60¢; 11-30 
S0¢; 31-50 $1.35; 51-100 $2.30; Over 100 $2.30 plus 


WIT Pi.wes, GP iy we 


1¥e¢ each additional Handbook. Foreign add 10% addi- 
tional postage. 


ISVRUAAMIS 
AAGGAL 


13) 
mee ALL MANUALS add 60¢ each. 
er == DIPLOMAS (either Square or Round Dance) 1-10 50¢; 
= “A a6 11-20 65¢; 21-50 $1.00; 51-100 $1.20. 


RECORDS (Bob Ruff Teaching Series 6000 & 6501) 
Add 80¢ for 1, $1.05 for 2 or 3; $1.25 for 4. Add 15¢ 
additional postage for each record over 4. 


21. Caller/Teacher Manual! for the Basics ($6.00) 
22. Caller/Teacher Manual for the Extended Basics 


90-90) NOTE: | t s it is far | pensive and much 
: In most cases it !s far less ex e and mu 
23. So Manual for Contra Dancing faster to ship by United Parcel. We would have to have 


your street address rather than a post office box number 
to ship via UPS. 


24. American Round Dancing — Hamilton ($2.50) 
25. Round Dance Manual — Hamilton ($6.00) 


Biv pre ats sed Siac Eear3 wy 
ter setae ab dw nnn creatine dae Sains aimee OO) denn Hee 


26. Square Dance Diplomas — for your graduates. Minimum order 10 (15¢ 
each) 


27. Round Dance Diplomas — Minimum order 10 (15¢ each) 
28. Microphone Cozy ($7.80 plus $1.00 postage) 


29. The Bob Ruff Teaching Records (with calls and written instructions) 4 
records in this series $8.00 each. LP 6001-Level 1; LP 6002-Level 2; LP 
6003-Level 3; LP sehr wit ven to Level 1 
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The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


A 462 North Robertson Boulevard « Los Angeles, California 90048 


Cost | in a 


ine | = a 


Please send me SQUARE DANCING Please include postage. See box above. 
ror 12 months. Enclosed is my mem- 

bership fee of $8.00 to The SETS IN NAME __ = — 
ORDER AMERICAN SQUARE — 
DANCE SOCIETY. 


ADDRESS 


New L] Renew Ll] QQ 
Calif. add 6% Sales Tax (on purchases other than subscriptions) Total (Enclosed) $ 


| +4 (WORLD, continued from page 25) 
Jack Lasry s Notes Park. A king and queen is elected each year. 
, The club actively participates in the annual 
for Callers West Virginia Square and Round Dance Con- 


The Notes for Better Dancing vention. The Centennial Squares is a very 


friendly club; we dance every Saturday night 


$15.50 for M/S — Plus Il at the YWCA on Washington Avenue and we 
$24.00 for M/S — Adv. invite all square dancers to come and square 
Write for free sample up with us when they are in West Virginia so 
1513 No. 46th Avenue we can show our hospitality and introduce our 
Hollywood, FL 33021 wonderful caller. — Neta Matthey 
Ask about the J.L. 100 Mike. California 


35 members of the Dudes and Dames of 


DON’T THROW MUD Los Angeles, along with their caller, Andy 


Rawlinson, were feted in Washington D.C. 


GETA last May. Congressman Julian Dixon led them 
> SQUARE DANCE MUD GUARD in a tour of his office; the Bachelors & Bache- 
[SQUARE DANCE 20x14 VIRGIN RUBBER lorettes of the Pentagon hosted them at a 

a ge dance. They appeared on the CBS “Morning 
| in ale Break’ program. The mayor of the District 


oy os Day. A luncheon at the Fort Meyers Officers 
Deine: (teeites Warcunne Club was followed by a demonstration of 
square dancing before an audience of more 
than 150 officers and their wives. The group 
performed at the Student Center at Howard 


gH > $16.00 PER SET PREPAID | Proclaimed May 30th as Dudes & Dames 
is Ce ae 


P & L SQUARE DANCE SPECIALTY CO. 


P.O. Box 1293, Carson City, Nev. 89701 (702) 882-1230 


| University and on and on. The trip was initi- 

J AND J Bapc ES ated by anki member of ae Ne who now 

6 an #9 lives in the nation’s capital. The club members 
Artistr y Plastic feel their visit did much to open square danc- 


ing to the black community in Washington 
sell ScNaia tor bya D.C. — California Square Dancer Blue Book 


. ; WORLD NEWS 
By square dancers for square dancers Items for this column should be sent to the 
J and J Badges — Dept. S | attention of “Round the World News. Any 
PO Box 6215 photographs accompanying material should 
Pensacola. Florida 32503 clearly identify the people in the picture. 


Black and white photos are the most suitable. 


You acked for it! We finally did it £ 


We compiled a catalog of our most requested 
square dance fashions. Write for a free copy. 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Bivd., Denver, Colo. 80214 
Phone: 303 238-4810 


Y? SQUARE DANCING, December, ‘80 


The New 


Indoctrination 
Handbook 


How to put it to Work 
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This 32 page, illustrated booklet is 
a complete, inexpensive, _ infor- 
mation-piece on square dancing. 
After you have read your copy 
which appeared in the center of 
your November issue, take a look 
at some of the ways it may be of 
Service. 


1. Refer to it often as ameans of being personally knowledgeable about this activity. 

2. Have copies handy to give to friends who ask you “What is square dancing all 
about?” 

3. Hand out copies to the new dancers. The 10 Ground Rules, the Tips on styling 
and other sections will aid them as they learn. 

4. Provide your club and association members with them. Anyone who becomes 
involved in square dancing should be well-informed. 

5. Acopy inthe hands ofa T.V., radio, newspaper or magazine reporter will provide 
a wealth of background information. 


J?dY 
With a broad, felt-tip pen, you may 
use the area on the back cover for 
your name and phone number or 
up-coming class information. 


The handbook is an effective 
method of providing information. 
gees ; | The cost is only 30¢ per copy (plus 
me a Call — postage), or in quantities of 100 or 


5 more 20¢ each (plus postage). 
Cire Aa Larger bulk rates on request. From 
SSS - HAP your dealer or SQUARE DANC- 


ING magazine. 
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Pretty enough to top a Christmas 
tree is Ava McPherson in her all- 
pink party dress — pink flocked 
dacron sheer over a pink polyester 
sheath lining. The square neckline 
is lowered in the back; the sleeves 
are a double puff. The full gore 
skirt has a flounce ruffle. Double- 
edged white nylon lace and white 
braid edged in pink are used on 
both the bodice and the skirt. 


Prairie Recordings 


Thanks to all those callers and dancers for using our records 


ALL OUR STAFF IS CALLING FULL TIME! 


a) Renny Johnnie Chuck 
Horn Mann Scott Donahue 


JUST RELEASED 

PR 1033 ‘Lovin’ Up a Storm” by Renny 

OTHER NEW RELEASES 

PR 1032 ‘Do You Wanna Go To Heaven” by Al 

PR 1031 ‘“‘That’s What | Get for Lovin’ You” by Johnnie 

PR 1030 ‘‘Columbus Stockade Blues” by Al 

PR 1029 ‘Hello, Good Morning, Happy Day” by Chuck 

RECENT RELEASES 

PR 1028 ‘‘Are You On the Road To Lovin’ Me Again” by Johnnie 
PR 1027 “Sugar Daddy” by Al 

PR 1026 ‘“‘They Don’t Make ’Em Like My Daddy Anymore” by Renny 
PR 1025 “Chain Gang of Love” by Chuck 

PR 1024 ‘Coward of the County” by Al 


We have remastered our 
Christmas record 


Do you have our “Auld Lang Syne” 


66 PR 901 for New Year's Eve? 
PR 1009 BS ah A Good Also contains Happy Birthday, etc. 


Introducing Our New Label! 


MOUNTAIN RECORDINGS 


FIRST RELEASE Eddie Millan | 


MR 1 “Before the Next Teardrop Falls” SECKEDIWING,, HONOR 
Staff Caller 


Prairie Recordings 
1170 2nd Street, Penrose, CO 81240 303-372-6879 


new phone 


I kept telling Martha, “Dont water it so much.” 


The BEST SQUARE SHOE 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


(2 
ee 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS : 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


